


=| THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY 


JBLE 


of 




















No. 518.—Vol. 27. APRII 
Registered for transmission abroad, : : 


MONTH. 


” ee ice ake Post-free, ) 


I, 1886 
Annual Subscriptic i Pema foes, 55. 








erete S ORATORIO CONCER TS.— 
Conductor, Mr. MACKENZIE. 


Ss}; EL (lene te (LISZT), at 


HALL, Turspay, April 6, at Eight o’clock. 


St SLigABETE (LISZT).—Madame ALBANI. 


JAMES’S 


S!. ELIZABETH (LISZT).—Mdlle. CRAMER 


and Mr. VAUGHAN EDWARDES. 
Si. ELIZABETH (LISZT).—Mr. SANTLEY. 


Sr ELIZABETH (LISZT).—Signor FOLI. 
S!: ELIZABETH (L ISZT).—The Composer has 


accepted Messrs. NovELLo’s invitation to be present at the per- 
formance at St. James’s Hall on April 6. 


S!: ELIZABETH (LISZT), at 
HALL, Turspay, April 6. Band and “ae orus, 
Mr. Carrodus. Organist, Mr. Oliver Kin Stalls, ros. 


. JAMES'S 














stalls, 10s. 6d.; balcony (unreserved), 5s. ; nission, 2s. 6d. Ticket at 
Novello, -r and Co.’s, 1, Berners Street, W,, and 8o and $1, Queen 
Street, E.C.; the usual Agents; and at Austin’s Ticket Office, 
St. James’s Hall. 


Sr. ELIZABETH (LISZT).—A full general Re- 
‘J hearsal of Chorus, Orchestra, and = ists will take place at 
ST. JAMES’S HALL, on M« npDAY AFTERNOON, April 5, at 2.30 pre- 
cisely, Reserved seats, 5s.; admission, 2s. 6d. Tickets at Novello, 
Ewer and Co.’s, 1, Berners Street, W., and 80 and 81, Queen St reet, 
E. EC; tl the usual Agen its ; and at Austin’s Ticket Off ice, St. James's Hall. 


THE ROSE OF SHARON. 


Mackenzie's Dramatic Oratorio will be given in theALBERT HALL, 
SHEFFIELD, on Easter Monpay, April 26 
Band and Chorus of 300. 
Cond uctor, WILLIAM BROWN. 





“BROMLEY (KENT) CHORAL AND 
ORCHESTRAL SOCIETIES. 





Concluding CONCERT of present Season, Turspay, May 4, 1586, | 


Drill Hal), Bromley, Kent. 


ACIS AND GALATEA (Handel), LORELEY (Mendelssohn), and 
NY. 


Schubert's UNFINISHED SYMPHC 
Conductor, Mr. F. LEWIS THOMAS. 
_ Full Band and Chorus of 120. 


ISS ANNIE STOCKEN begs to announce two 
CHAMBER CONCERTS, at Greake am Hall, Brixton. First, 
ate place on Monpay EventnG, April 12. Vocalists : Miss Louise 
Phillips and Mr. Norris Croker. Violin: M. Szczepanowski. Violon- 
cello : Mr. Woolhouse. Pianoforte: Miss Annie Stocken. Conduc- 
tors: Miss M. G. Carmichael and Mr. John Harrison. Tickets and 
programmes at Stanley Lucas, Weber and Co.'s, New Bond Street; 
the Local Music Warehouses; and at the Hall. 









COLLEGE OF ORG. \NISTS. 


The following are prospective arrangements for the season: 
pee, May 3. . Annual College Dinner. 
Tuesday, ,, re Special Lecture by Dr. E. J. Hopkins, en- 
titled “* Reminiscences and Recollections.” 


” $9. 25-00 «. Mr. Thomas Casson will read a paper on | 
“Organ Stop Nomenclature.” 
» age ha ... Lecture. 
July 13. .. Examination—F.C.O. 

Wednesd “ed July 14 " A.C.O. 
Thursday, ~ ,, 15 4 C.0. 
Friday, Ss 16 Diploma distribution at 11. 
Tuesday, Annual General Meeting. 


The Meetings will be held at the Neumeyer Hall, Hart Street, W.C. 
. TURPIN, Hon. Secretary. 

_ 95s | Great Russell Street, Bloomsbury, W.Cc. 
NIVERSITY OF TRINITY COL LEGE, 
Toronto, Canada West.—FACULTY of MUSIC.—Trinity 
College is the Church of E ngland University of Upper Canada. It 
has a Royal Charter of Constitution, and confers Degrees in Arts, 
Divinity, ] Law, Medicine, and Music. Degrees in Music are offered to 
English Students. The Examinations in London are held simul- 
taneously with those in Toronto. The next Examinations will be in 





June, 1886, For further particulars apply to the Registrar for England, 
Rev, E. K. KENDALL, M.A. 


10, St. Andrew’s Road, Southsea. 





‘ALB ERT HAL L CHORAL 
SOCIETY. 


ROYAL. 














Patron: Her Majesty THE QOuren. 
President: H.R H. THE Duke or Epinuuran, K,G. 
Sonduct ae: be KNE 
Hanpri’s MESSIAE il 2 . Artists: 
Madame ALBANI, Mi HILDA WILSON. Mr. BEN DAVIES, 


and Mr. WATKIN MILLS. 
Prices: 7s. 6d., 68., 5S., 4s., and C y 
Goop Fripay.—HANnbDeL MESSIAH 
Royal Albert Hall, at 7, and will conclude be 
sion, I 
Mad 


oe: inist: Dr. STAINER. 










e performed at the 
o'clock. Adi 











me ALB ANI w ill sing i in the MESSIAH, at the Royal Alt 


Hall, on Goop Fripay, at 7 dmission, Is. 
SOCIETY. 


TUFNEL L PARK CHORAL 

















Mr. W. HENRY THOMAS, 
lace, Harrington Square, N.W. 

The L ASI CONCERT of the Season + be given at St. George's 
Room, Tufnell Park, N., on Fripay E NING, April 1 » at 
S o'clock, when the following works will t erf 1 :——-Havdn's 
PASSION or SEVEN LAST WORDS, Gade’s SPRING’S 
ME SSAGE, and Smart’s BRIDE OF DUNKERRON. 

HE SOCIE TY of ARTS Practical Ex aminations 
in VOCAL and INSTRU ME NTAL MUSIC will c i 
on Monpay, May 24, 1886. Particulars can be obtained on applica 
to the Secretary. H. TRU EMAN WOOD, Susie. 
Society’s House, John Street, Adelphi, Lon W.C. 








J. B. CRAMER & CO., 










CONCERT AGENTS, 
s LIVERPOOL. 
M* BARTON McGUCKIN begs to announce 
that t le can accept Concert and Ora torio Engagements from 
June Addre N. Vert, Esq., 52, New Bond Street, W., or 
34, Roa 1d, M:z aida Vale, W. 
YHOIRBOY, able to 


take Sol: OS, W ANTED, for 
Christ Church, Down Street, Piccadills ‘ , annum 
Light duties. Apply at Church on Tr 


HOIRBOYS.—TWO V ACANCIES. — Bays: 
Choral Services. Good Voices essential, but t 

Free education, with private ic lessons mall 
Messrs. Novello. Ewer and Co, 1, Berners Street, W. 
, WANTED, for 


Two Services on 











g. 
kK. Q., 


| (HOIRBOYS, 


| salary, 





Voice 
a Church (Protestant) in West Kens 


with good 






| Sunday, and one Pr panes in the week. Stipend, £8, each 
attendan p letter, to Choirmaster, , Appleg arth Road, 
Wes t Renuls ngton ig ef 

2OY WANTED, for a Catholic 


Church in the 


N.W. district. Must have a good voice and read fairly. Salar; 

£8 ayear. Apply to EF. H. Harper, 75, Haverstock Hill, N.W. 
ANTED, for Church in West Hackney, Two 
MALE ALTOS, £10 a year each, and Two LEADING BOYS, 





£5 a year each. 


| W: ANTED, for the Voluntary Choir of St. = 
Hoxton Square, TREBLE, ALTO, TENOR, 
Voices. Knowledge of Music magaay vice Small sonmnanel nw 
paid to Boys with good he pia Apply, on Wednesday or Fridz 
| Evenings, after S to J. 1 3. Schr ider, Organist and Choirm aster. 


| if UBERY HILL ASYLUM.—FEMALE ATIEN- 

DANT WANTED, who must possess a good voice ai “ be 
able to read Music. Salary to comme ne at 417 per anny 
| may increase to £28, with board an rm after pr 
Applications, with references, stating age “and hei ight (experienc 
necessary), to be made at once to the Medical Superintendent, a , 
Hill Asylum, near Bromsgrove, Worcestershire 


LTO and TENOR WANTE dD, at o once, 
Saints’ Church, South Lambeth. Stipend, £3. Apply 
Church on Tuesday, April 6, at 8 o’clock 


i ING’S COLLEGE, Cambridge. e.—Two CHORAL 

SCHOL ARSHIPS for TENOR voices, each worth £90 a year 
for three years, will be offered for Competition on Tuesday, May 15, 
1886, among Candidates under 25 years of age. Besides proficiency ir 
music, a knowledge of Elementary Classics and Mathematics wil 
required. Fuither information will be given by the Senior Dean. 
King’s College, Cambridge, to whom testimonials as to character and 
musical ability should be sent not later than May 4. 


Organist, 5, Rendlesham Road, Clapton, E. 
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186 THE MUSICAL TIMES.—Aprit 1, 1886. 
ThrArS a eet AS 4% TAGGES Ete, a ae x 
PROFESSIONAL NOTICES. | MADAME fALBOT LEGG (Contralto), i 
—_—— For Classical, Ballad Concerts , Lessons, &e., address, 94, Lenthalj Sc 
pais aioe rr . \ dé d, ils 
MISS MA cue ATHOL (Soprano) ( starts bcshgatene Soi ne :0' 
Is prepared to accept engag nts for Oratorios, eg he and Pallad | —M iss “MARG ARE T LEYLAND (Contralto), x 
Ci oncerts, “Addr: well Park, Eccles, \ ter. For Oratorios, Concerts, At Homes, &c., address, 51, Plymouth Grove \ 
oe oe ean a8 jadi Man ester. T s, Press opini and vacant date n applicatio: 
MADAME EMMA BARLOW ( ican fanchester. Terms, Press opinions, and vacant dates, on ap; satio: Ce 
(Leader and Choir me er Platt Chapel, Fallowfield). | MISS Pp ATTIE MICHIE, L.A.M. (Contralto), 
For Oratorios, Classical and Ballad Concerts, Organ Recitals , Can- (Pupil of Signor Schira.) \ 
tatas, Conversaziones, ic. ress, Forsyth Bros., or Urmston ; For Concerts, Oratorios, 63, Park Walks, Fulham I Road, S.W be 
Manchester. = Tg IERaEAE aes Sa as ¢ 
“ Possesses a soprano voice of surprising range and clearne | MISS KAT ) MILN ER (Contralto). or, 
Southport Visitor. e (Of the ha ‘hall School of Music). 1 
" co FADDID .L = : ‘or r Ti0S 5S c., 77, Macfarl Road, Shep. | 
MISS CARRIE BLACKWELL (Soprano). Fe SE Ne ee ee ere 1 
(Pupil of the late Madame Sainton- Dolby.) a a a rel 
Orchestral, Oratorio, Ballad Concerts, &c., 4a, Sloane Square, S.W. MISS CONS STANCE POOCK : (Contralto). = 
MISS FRASER BRUNNER (Soprano). For Oratorios, Bal “hg &c., address, 4, Valentine Street, Norwich, po 
For Or atorios, Operatic, or Ballad Concerts, nddte 3s, 44, Icknield | ML Pl. RE TONOR Pp LE alt« - Re 
Street, or Messrs. Rogers and Priestley’s, Colmore Row, ‘Birmingham. | MADAME LEONORA ‘ O! LE (Contralt D)e 
: | (Medalist of the R.A.M., and pupil of Mr. Frederick Walker.) i 
MADAME EMILIE CLARK (Soprano). Is open to engagements for Concerts, Oratorios, &c.  Addres 4 
(Compass G to C.) Messrs. Novello, Ewer and Co., 1, Berners Street, W. Ge 
Por Orstorkin, Glmmsical and Pollak Ponerte; He, Ae, ea Fee Gain rn to 
pte 2, Welle Joan Wace, kan meme ; | ures SANDERSON (Contraito). > 
= : mame | Fx ; Orator ios, Concerts, &c., address, Casson G ite » Rochdale, h 
“MISS ADELINA CLARKE (Soprano) | ——— ———— . 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo} MISS E DITH TH: AIRL WALL (Contralto). 
Organist) | (Pupil of Madame Sainton-Dolby.) bats 
heels ee | For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N.W. 
Are open to accept Ergagements for Oratorio and Bailad Concerts, | ox . ss = : 
n Recit als, &c, Terms on application, Address, 24, Bridge MISS CLARA WOLLASTON (Contralto). : 
Street, Walsall, (Pupil of J. B. Welch, Esq.) ie 


ek, Ta KATE COLDREY (Soprano). | Se 


For Concerts, Oratorios, & Lessons, 21, Beaconsfield Rd., Tottenham, 


MISS ot ig EATON (Soprano). 


MR. CHARLES BLAGBKO’ (Principal Tenor). 


Parish Church, Leeds. 


a 





Jt3 








For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne, MR. EDWIN BRYAN aT (Tenor) \ 
ISS: ELE ANOR F ALKNER (So shoigg 4... 30, Lady Margaret Road, N.W. 2. b 
ote a a MR. SINCLAIR DUNN (Scottish Tenor). i 





ee eee = cccnemninicinrccacn | POF OSRtOLOG, Concerts, an 
MISS FUSSEL L = (Soprano). a tainments, address, 1 
rohaase (ve apaaaaaaal MR. HIRWEN JONES 


dame Sainton-Dolby, 
ice entiate (Artist) of th i coger 4 
‘ (Bronze and Silver Medalist, and Certificate 


his English, Irish, and Scottish E 
I Stre et, W 





, Berners 







(Tenor). 








(Soprano}, cert. R.A 





MISS MAI .) M ARIE GA 5" N say } For Oratorios, Orchestral and c 
’ Street, > +! y e 
“Ballads, Neumeyer Hall, An excellent soprano, who sang Street, Portiand Plac : 
+} » radon cal Crit . an 
with excellent tas te Pes a i ( ( ao an IR. A? F. MILLER (Tenor). 
48, Stanforc ingt ; 





For Oratorio ce oncerts, &c., address, ‘The Cathedral, Weils, Somer 
Mk. JOSE F CANTOR, 


7 . 
umorist, 


MISS LOUIE H.: \RPE RR, oA M. — 
(Pupil of Sign ip eae / 

Oratorios, Concerts, &c., 204, Lancaster Road, Notting Hill, ; (Descriptive Vocalist, Bui 
= — — | Répertoi 
MISS B —— HOLT, R.A.M. (Soprano). 


3, Bradshaw Street, Higher Broughton, Manchester. 












an, Parry, Grossmith, 
& 
ac. 


Grain, &c 
ld rch Street, Liverpool. 










pe alan fw eee For Conc ert , Lectur , addre 
MISS HONEYBONE (Soprano). Mr. Josef Cantor, as the I arned Judge (* Trial by Jur) 
(Pupil of Henry Parker, Esq., Professor of Singing at the Guildhall | Wrest | humorous Ae ORCS Le ee ee eee oe 
on ; School, Lond on). ; Preston Herata. opr 
_ For a etait &c., Bridlesmith Gate, Nottingham. ; MR. EDWARD MILLS (Baritone). 
MISS FANNIE SELLERS (Soprano). (Pupil of J. B. Welch, Esq.) 





For Oratorios, Recitals, Ballad Concerts, &c.,Crag Cottage, Knaresbro’ 35, Knowle Road, S.W. (Also Concert Party.) 


MISS LILY MARSHALL-WARD (Soprano). MR. PRANK MAY (Bass), CO 


1 Union, under his direction. 










MISS NELLIE MARSHALL-WARD (Mezzo- Sop: SS ae. ee 
MISS JESSIE MARSHALL-WARD (Contralto). ere eer Fs aaa tr dg Spc Balam ( 
Address, 80, Addison Street, N sha = — 7 ~~ 
ae seeds MR. ALBERT REAKES (Bass) OR 
MADAME CLARA WEST (Soprano). (Of the London Ballad Singers) ih 


MISS LOTTIE WEST (Contralto). Oratorios, Concerts. New address, 86, ‘Wasibeneas Park Villa L 


Beethoven Villa, King Edward Road, Hackney, . Bayswater, W. 


MISS EMILY CLARKE (Contralto). MR. WALLIS A. WALLIS (Bass). | ia 

















il of Signor Fiori and the late Madame Sainton- Dolby.) Or Concert Party. Address, Willow Grove Hall, Le« 13. and 
An artist in every sense of the word, and one of the purest and an cos rOWNT /@ ee ee ae Tea 
st charming contraltos that we have heard for some time.’ MISS LILIAN DIXON (Solo \ solicit) , 
Tunbridge Wells Gazette. For Concerts, &c., address, Harborne, Birmingham. és 
For Concerts, Lessons, &c., 9, Colville Square, Bayswater, W. 3 
Tee = ae ee N ISSVINNIE BEAU MON | (Soprano). E ngagec — 
MDLLE. JOSE D’ ARG ONVILLE, R.A. (Contralto). | 2 March 2, Bevericy (Miscellaneous); 4, Ayr (‘Judas "); V 
Oratorios, Ballad, &c. , Concerts, 5! 8, Granville Terrace, Westby Street, | Alexandria (‘‘ Samson”); ¢ ae ow (Miscell An€OUS) ; 9, Johnston LY 
Lytham, Lancashire. (““Samson”’); 11, Dumbarton “Lay of the Bell” 12, ci ke 
— - = = ear ane eraser”): " Deabveiine (Misce Moodle: 15, Arran 
MADAME ELCHO (Contralto) (“Judas”); 23, Melee (“Creation ”) : April 2, Glasgow (* Last 


Begs to announce that she is prepared to accept engagements for | Judgment”); 6, Ditto(** Ancient Mariner”); 7 » Galashiels (" Judas’ } 
Oratorio, Miscellaneous Concerts, &c. Lessons in Singing, and on | 8, Dalkeith (** Creation” ); 9, Falkirk (Misce flaneous); stor 
the Pianoforte, and Accompaniments to Voice or Violin. Address, | (‘‘ Fairy Ring’); May 6, Whitby (“ Acis and Galatea’ ‘; 
8, Florence Terrace, Ealing Common, W. (« Messiah”). ‘Address, Point House, Brigg, Lincolnshire, ax to ic 
“The voice is of full, rich quality, and the range very extensive, from | Novello, Ewer and Co., T, Berners Street, London. 5 











D on the third line of the bass stave to B flat, or nearly three octaves ; ee a 
great power of expression may also be recognised.’ '—Musical Standard, ISS MADE LIN E HARDY (Soprano) will sing: 5 
“A remarkably fine voice of full compass, which she uses with great | 1 March 31, Windsor (‘‘ Hymn of Praise” and “ God, binge art a 
taste, and a considerable power of expression."—T /re Orchestra. great”); April 1, City; 2, Brixton; Clapton ; 8, City; City rece 
20 \ xT ~ % 23, Hackney (‘‘ Messiah); 28, Freemasons’ Grand Festival; 2p Lad 

MISS HELE} LEE, R.A.M. (Contralto). Loughton; Mays, City. For terms, &c., address, 19, Park Cresces! § necl 











Address, Messrs. Forsyth Bros., Music Publishers, Manchester. Stockwell, S.W. 
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ELLEN LAMB (Soprano) begs to 
he has REMOVED to 1, King Henry’s Road, 
, Where all communications res; necting Ora- 
Cone: ‘rts, and Lessons, shou | 'd be add res sed. 
LEVEY.—“A charmin & sins ver.” 
lof Mr. Frederick Walker. For Or atorios a 
58, 12, Rec d Lion Square, Hol orn. 


ADAME 
\ announce that 
South Hampstead, N. W. 
rorio and Misce! laneo. 


\ ISS NELL 1E 
WV —Vide Press. Pu 
Concerts, 4 At | Homes, a addr 













Mapame LAURA SMART (Soprano) reque ests 


that all communications respecting Oratorio, Operatic Re cite al, 
or it Ballad Concerts, be addressed, 28, Grove End Re sad, L ondon, N.W.; 
or, 50, Church Street, Liverpool. 


\ DLLE. GIULIA VELMI, 
z Italian Opera Company 


late of the Royal 

., begs to announce that she has 
returned from Germ any, and js prepared to accept ENGAGEMENTS, 
either as Prima Donna in Opera, or as Principa | Soprano in Oratorio 
Her répertoire consists of all the 








and Concerts of every ¢ les scription. 










popular Operas and Oratorios. For vacant dates, address, 7, Chesilton 
sre Fulham, S. Ww. 

)P (Tenor), Gentleman 

St. James’s, and late of St. 

George’s Chapel, Wi indsor, com be ressed 








0 34, Priory Park Road, Kil 
k, HOLBERRY HAGYARD 
London, Birmingham, Glassow, &c., 
vacant dates in — and May. For 
lege, Cam! rid 
E JOHN MM. HAYDE 
First Ten 10r of Salisbury Cathedral, Er 
address, 20, New , Stree 
KENNINGHAM 
to CANTI -RBURY 


(Tenor) of the 
Concerts, has a few 
terms, &c., , Trinity 








aN (Tenor ), Principal 
r ments booked 
, Salisbury. 





July. For vacant dates, 


he CHARLES 
recently ap 


pointed 


j (Tenor), 
a 4 CATHEDRAL, 
requests that all commun ications during the month of April respecting 
Bn igagements, Ac., be addressed to ) him it 54, Norwcod Street, 
V 













Hull, 
R. ALFRED KE sai AM begs to announce 
that he will sing in Ball 5 Sal] 8, Crey lon; 
Ballads, &c., City; Ballads, *Stabat 
Gaul’s at is) 





Mater” and 
Music,” Kilburn; 
e Park; St. 
s ‘Passion Mu 
Bow and Bror nley In 
| li ah,’ ’ Ross 
vain,” at Hastings I 
Maidenhead; Dr. Stai 
For vacant dates, addre 


M* S. MASON T (Tenor), late of Bristol Cathedral, 


Bach's 
7 with aw 



















“Dau 
s, Grovedale, Parson’s 


begs to announce that on and after March address will 
The C: thecr ul F ter. 





25 his 








ROBERT GRICE (Baritone, of St. Paul's 
Cathedral) is at liberty to accept ENGAGEMENTS for 
Concerts, Dinners, &c. For terms and vacant dates, 
Ringcroft Street, Holloway, N., or to P 


MF. 


Or atorios, 





Cat h 

CiGNOR VIL i. A (1 (I 3arit one). 
WJ Kensington Town Hall (Mis 
oo 13, Sydenham. Addre apr M 





havir 
e, Oxford, beg 


VRE JACKSON, of Lincoln C 
n appointed Principal BASS of N 


to announce that on and after April 29 his 
COLLEGE, OXFORD. 


HORAL SOCIETIES 


supplied on the shortest ne 


Cathec dral, 





NE & 


Idress will be 


--GIVERS 


STS, CHOIRS, 





and CONCER’ 


ith VOCAL! 








ORCHESTRAS, &c., by the sh and American Bureau, 
45, Leicester Square, W.C. Mana Mr. E. A. Williams. Office 
ours, 12.30 to 3 o'clock, except Satu 

ATTONIAN ARTET (¥, himell, Alto: 


QU 





: W. E. Buchanan, rst Tenor; Warren ’ 
iani a: 3, We Sendtraee: Bas For Dinners, 
and Suburbs. Ladies and other artists whe: 





Tear, 21, Foxley Road, Brixton. 


HE MANCHESTER ~ 
Mr. JOHN TOWERS, 182, O 


\usic 


CONCERT AGENCY, 
RD STREET. 


SCHOOL.—_CHURCH OF ENGLAND | 






HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
“et, Regent’s Park , Mi Macirone, late 
essor of Royal Ac incas 





ren from 8 to 13 allov 
“erm, Pupils not in the s 
Che fees payable in ad 

Pupils to < attend on We: 





LAND, C shai 








rman. 
E E RMANY —Miss SERCOMBE, L.L.A., late 
5 istant, Mistress at : bir yl High School, continues to 






receive. a limi ted 


number of by 
Ladies wi 


hing to study Music “at the ¢ 
, STUTTGART. 


ements 


ATORIUY, Dan- | | 





Cos HING for all Ey <amit 


| Gardens, Ken 


ins Stedman's Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and G neral), 


12, BERNERS STREET, LONDON, W. 
TO CONCERT-GIVERS AND EN TREPRENEURS 
GENERALLY. 


begs to ie 
of Operas, O; 











.. STEDMAN 







Projectors of 





urs 
rties of 
All 
ig htest trouble to 
es. Terms upon 


5 


applica 





TO THE CLERGY. 

NV R. ides begs to inform 

he ha iblished a REGISTRY of ORC 
MEN, and CHORISTERS O 


open tot! 


the Clergy that 
iANISTS, CHOIR 
\ which JIS 





ung 





the Clergy valuable in sr sane na a 
CHURCH FESTIVALS arrange 


CHOIR-BOYS. 
M R. STEDMAN its prepared to 
A CHOIR-BOYS for Church 


ts, &c. 


i out in all details. 


and carri 


pply good SOLO 


ings, 





Festivals, Choral Wed 








MUSIC. FOR BANQUETS, &c. 

ME: STEDMAN un eitahen the 

4 the necessary details) for Banquets of City Companies, 

Lodges, &e , at the shortest noti : 
ORCHESTRAS AND C 

2 A R. STEDMAN is pr 

Codnuen , 


1 ORCHESTRAS for the performar 
VR 


I 
either 


music 





Ho! RS. 5S! 
- CHOIRS 


: ae Oratorio; and 


‘pared to pr 





STE -DMAN- 


will be happy to advis 





\L. COLLEGE. 


MU SIC. \L INT ERN. \TIONA 


President: 

















Prin cipal: 
LOCAL THE ORI 
——e al Examin 
Caru § Hon. 


ONDON 

4 New 

Me H 
a d — ege for 
Schol ars his 








nd intr¢ 


COTTELL, 


ns for talent. | 
LANSDOWNE 


Directo or. 


-1\V R. FRE DE RICK BIRCH 


(Composer of “I am 
++ pT 








waitin ‘O lovely ro rece 'PILS for SING- 
ING and VOICE Pi ODU CTION, Address, 4, Downs Road, Clay 
ton, N.E. Studio in town. 
SD, se te wt r Lad ‘ompleted five 
» years’ in incer Mast «SSONS at Pupils’ 





Resid 


Salas eR 


supus Street, 



















ESSONS in ail pte toes AL SUBJE rind y Post. 
4 Candidates yared for E: i ym. Usef 2ccom- 
lating te ress, M 15,1, Perners S 








versity 


Aye post t 
. Tindall, A.Mus., 30, Wyndham Street, 


ORRE SPON DENCE LESSONS 





SUBJECTS for Mu ac. degree, 
by iccessful candid ate ennai 7, Cly 
MISS MARS CHETHAM 
Ey in and 

Cc 





"| PISS CLARA T Tp 
First Class Cx L 
pu PILS for the VIOL IN 
Le ns given at pupils 5? 
Ti on also accepts eng 





phin Road, Gol thay 





Go 

L ADY (3 ye v “) 

4 h : ‘plo lesires PUPILS, or good position as 

Visiting ‘s in Schoo Miss Royston, 15, Addison 
s gton, W. 








188 


THE MUSICAL TIMES.—Aprit 


“TRINITY COLLEGE, LONDON. 


Presipent: THE £ ARL OF ABERDEEN. 


THE NEXT STUDE NTS’ ORCHESTRAL CONCERT WILL 
TAKE PLACE ON SATURDAY, APRIL 
AT PRINCE’S HALL, PICCADILLY. 

CLASSES AND LECTURES. 
TRINITY TERM COMMENCES MAY 3 
Students (Professional and Amateur) are received for a complete 
yurse of musical training, or for a single study, 
1ames of Professors: 

Harmony.—Prof. Gordon Saunders, Mus.D., 
Mus.B., C. W. Pearce, or .D., Prof. Jas. Higgs, Mus.B. 
point.—H. J. Stark, Mus.B., Prof. Jas. Higgs, Mus. “ge 
Mus.D. Form anp Orcuestration.—Prof. E, i 
T.C.L. Musicar Acoustics (University Lectures).—W. H. Stone, 
M.A., M.B., F.R.C.P.) Pranororte.—Prof. Bradbury Turner, Mus.B., 
s Alma Sanders, IF. G. Cole, pig aig G,. EB pore 
AN.—W. Pinney, Mus.B., C. E. Willing, I. G. M. *bourne. 
RED Bass = AYING.—Prof, E, H. ina SoLo ca 

+, C. way J. H. Nappi, Wallace Wells, 
E. Wi alter Bolton. Tue Arr 
MENT. is bois ling. VioLin.—J. T. Carrodus, L. 
VIOLONCEL FE. Woolhouse. Frure.—John R:z 

Oxsor.—A. J. B. Dubrucq, W. M. Malsch. Crari 
Hap. st R, Horn.—T. E. “pail 
Crass.—George Mount. Musicat History.--Prof. 
#. OH. Turpin, Sicut-sincinc.—W. G. W. Goodworth, L.Mus. 
T.C.L. Crorat Cras G. Cole, L.Mus. Vocar and AURAL 
PuystoLocy —C, E, Arr d Semple, B.A., M.B. Voice Propvuc- 

1oN (Lectures).—A. Visetti. Iratran.—A. Farinelli. 

The fee for the Three 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Half-a-Guinea upwards. 


10, 


co 


list of the subjects taught, with 1 


COUNTER 
C. W. Pearce, 


Mis 
Or 





IGu 
A. Visetti, 
Steel, C. 
ACCOMPANI 


OF 





panowski. oO 
W.L. Barrett. 
I, Lazarus. 
ORCHESTRAL 





Erne Lockwood. 





S 





Prospectuses, Forms of Application, tickets for the Concert, and all 
post free, by addressing the Secretary, | 


particulars, can be obtained, 
Trinity College, London, W. 
By 


MORS ET VITA 
A SACRED TRILOGY 


WRITTEN AND COMPOSED BY 
CHARLES GOUNOD. 
paniments arranged from the full Score for Har: 
and Pianoforte 


Order of the Academical Roard, 


e Accom nonium 


KING HALL. 
Price Ten Shillings and Sixpence 
London: Nove.io, Ewer and Co. 
Now ready. 
CTION OF MOVEMENTS 


FROM 


Gounod’s Sacred Trilogy 


MORS ET VIT 


ARRANGED FOR THE ORGAN BY 
GEORGE C. MARTIN, Mus. Doc., 
nist of St. Paul’s Cathedral. 

Price Five Shillings net. 
Pie Jesu. 


A SELE 











Epilogus. 

‘ Lacrymx, Dolor, Mors 
Inter oves locum presta. F go Sum Alpha et Ome; a 
Lacryn osa. Hosanna in Excel 
Sed signifer Sanctus Michael 

_ _ London: Novett ER and Co, 
Ju 
A DEAT H- SUI MMONS 
(DIE VATERGRUFT) 


SonG ror Barirone, with OrcuestraL ACCOMPA? 


COMPOSED BY 
FRANZ LISZT 
English words translated from the German of Uhland by 
WM. BEATTY-KINGSTON, 
Price Four Shillings, 
London: Novetio, Ewer and Co. 


IMENT 


The 


[. Turpin, L.Mus., 


AT 8 O'CLOCK, | 


The following is a 


Humphrey J. Stark, | 


Miss Kate | 


= COMPOSITIONS for the 


Studies (say Pianoforte, Singing, and Har- | 


| St. Mark's 


1, 1886. 


No. z 2 APRIL, NOW READY, 


MU SICAL 
SOCIETY, 


LITERATURE, 


Price 4d. 


A NEW MAGAZINE oF Music AND MUSICAL 


To be published on the first Of every Month hy 


W. Morcey & Co., 127, REGENT St., 


W. 


Lonbon, 


Musica, Society for Aprit contains “ Liszt,” by Rev, 
H. R. Haweis; ‘A New Departure,” by Mr. W. H. 
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LISZT. 


We are upon the eve of an important event in the | 
annals of our musical history—the visit to London, | 
after an absence of forty-five years, of the famous | 


and illustrious pianist and composer, Vranz Liszt. It 
has never been disputed that the English people 
have always been the foremost to recognise the 
claims and pretensions of foreign artists of all grades, 
and the advent of any virtuoso with a big Continental 
reputation is sure to be hailed with acclamation by 
lion-hunting amateurs. Cynics may attribute this 
effusive welcome of greatly-talked-about foreigners 


to that snobbish element in the national character | 


which * dearly loves a lord”; but we are not cynical, 
and prefer to place our trust in the tradition of 
English hospitality. Nothing finer has ever been 
written, in this regard, than Tennyson’s address to 
the Princess Alexandra; and the statement that we 
are “all of us Danes in our welcome 


the nation. 


human—might have cloaked the fact beneath} 
diplomatic diction; but Tennyson goes at it 
straight, and tells the honest truth at once. 


Forgetful of the circumstances which may have 


led to Liszt’s last visit to this country in 1840} 


proving unprofitable, and even without reference to 
the growing popularity of his works, as the catholicity 
of artistic tastes advances, we are all of us Hungar- 
ians in our greeting of this most extraordinary man. 


That he long has been a power in music is incontest- | 
able, and that his personal influence, no less than his | 
artistic gifts, has drawn towards him a vast number | 
The grandest | 


of musicians, is no less indisputable. 
boast of a pianist to-day is to advertise himseif or 
herself, as the case may be, as a “pupil of Liszt.” 
[his mere fact is pregnant with meaning; a whole 
volume might be devoted to the subject, and yet 
speak with feebler argument. 

It must be a grand thing for a man to be able to 
look back upon such a career as that which Franz 
Liszt has enjoyed—to review the past, since the time 
when, as a ten-year-old pianoforte: player, he received 
Beethoven’s kisses, to the moment when he knew 
himself as the greatest exponent of his art of his own 
or any other period. With what pride must he now 
consider that this altitude, won by his own talents, 
belongs to him at this very moment. 
held a plebiscite throughout the world, to determine 
who is the greatest living pianist, the unanimous vote 
would proclaim Liszt the foremost of all. And yet it 
is only a very chosen few who have heard the Hun- 


garian master play since his voluntary retirement | 


from the concert platform. That he will be per- 
suaded, during his temporary sojourn with us, to 
break through this rule of reticence is unlikely— 
indeed, it would be both unreasonable and unjust to 
seek to make him do so. What would he have to 
gain by pandering to the tastes of the curious few ? 
Nothing. The laurels won in his prime, be sure, are 
jealously guarded; and what can a man so ripe in 
years seek to gain more? ‘The gratification of the 
few, at the possible expense of the feelings of the 
discriminating many, would be distinctly regrettable. 
We do not suggest that Liszt has lost any of his 
juvenile fire or energy, but the principle which leads 
Many artists to attempt fresh triumphs late in life is 
not founded either on good taste or judgment. When 


of thee, | 
Alexandra,” was simply an echo of the sentiment of | 
A poet less adroit—or less intensely | 


If there were | 





Grisi essayed the part of Lucrezia Borgia at the old 
Her Majesty’s Theatre, on the eve of its destruction, 
did she increase or imperil her former reputation ? 
| Liszt will do well simply to remain with us as a 
;guest; not to pay for his reception by giving 
|anentertainment. His present visit should be merely 
| a triumphal procession, and he should find his path 
| plentifully bestrewn with flowers. Already several 
fétes have been organised in his honour. At Mr. 
Henry Littleton’s a grand reception has been 
arranged; Mr. Walter Bache, Liszt’s devoted pupil 
and admirer, holds a /evée at the Grosvenor Gallery, 
to which all the notabilities of musical London have 
been invited to meet the Hungarian master; the per- 
formance of * Saint Elizabeth,” at St. James’s Hall, 
by the Novello Choir, under the direction of Mr. A. 
C. Mackenzie—himself a noted adherent of Liszt— 
will be graced by the presence of the author; on the 
| following day, Dr. Henry Wylde will perform the 
same work, with the assistance of the students of the 
London Academy of Music; and the Chev. Emil Bach 
will also give an important Liszt Concert. There 
need be no apprehension lest the music which the 
Hungarian composer-pianist has written should be 
forgotten. Once up in the air the name of Liszt will 
not be suffered to drop; it will be another case of 
‘* Figaro qua, Figaro la, Figaro si, Figaro git ”"—only 
Figaro will be spelt another way. 

Let us take a bird's-eye view, as it were, of Liszt’s 
life and achievements. He was born at Raiding, in 
Hungary, October 22, 1811, and at twelve years of age 
he made his first public appearance in Vienna, when 
3eethoven was so effusively polite to the young 
genius. In Vienna he studied under Salieri and 
Czerny, and already showed his capacity as a crea- 
| tive, as well as an executive, musician. by furnishing 
one of the variations on a waltz theme by Diabelli, 
to which fifty were added by contemporaneous 
musicians. Beethoven was invited to write one vari- 
ation for this work, but the iron entered into his 
soul, and he wrote thirty-three! The entire number, 
junder the name of ‘“ Vaterlandische Kiinstler- 
| Verein,” were published the same year (1823). From 
| Vienna Liszt proceeded to Paris, intending to study at 
| the Conservatoire; but Cherubini, then in power, would 
;not admit the young alien, who accordingly pursued 
‘his studies under Paér and Reicha. A one-act 
operetta, ‘‘Don Sanche,” was brought out at the 
| Académie Royal in 1825—not a bad opening for a 
‘lad of fourteen. History is silent as to what 


jultimately became of this work. When only 
|sixteen years of age, Liszt lost his father, 
|and apparently had to support both himself 


jand his mother. Then came tours innumerable, and 
concerts in which the fame—rapidly spreading—of 
| the young virtuoso was fully maintained. In London 
| he played Hummel’s Concerto, in May, 1827; and three 
| years later performed Weber's Concertstiick and (with 
| Ole Bull) the Kreutzer Sonata of Beethoven. Itis said 
that this last English engagement was disastrous tothe 
artist, that no less a deficit than £6,000 appeared on 
the agent’s books; but Liszt, with characteristic 
complacency and good nature, bade the agent not to 
mind, that he himself would make up the difference. 
To the honour of the man, let it be recorded, that 
this was no empty vaunt. But the records of Liszt’s 
generosity are legion. It was he who devoted the 
proceeds of several Concerts to the distress caused 
at Pesth by the inundation of the Danube in 1837, 
and to his liberality was primarily due the comple- 
tion of the Beethoven monument at Bonn. 

3ut now we have to regard Liszt in another light— 
as an orchestral conductor and producer of operatic 
works. When he accepted the post of Conductor at 
Weimar (Court Theatre) he did so with the intention 
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of concentrating his influence and interest upon the 
fortunes of unrecognised musicians. The early works 
of Wagner fell in his way, and the reception they met 
with at the hands of the great-hearted clef d’orchestre 
can only be recorded in his own words. When, on 
account of his political principles, Wagner was pro- 
scribed and forced to fly from Germany, he writes :— 
“ The very day when my personal danger became a 
certainty, I saw Liszt conducting a rehearsal of my 
‘Tannhauser,’ and was astonished at recognising 
my second self in his achievement. What I had felt 
in inventing this music he felt in performing it; what 
I wanted to express in writing it down, he expressed 
in making it sound.” Continuing, Wagner writes :— 
“At the end of my last stay at Paris, when 
ill, miserable, and despairing, I sat brooding over 
my fate, my eye fell on the score of my 
‘Lohengrin’ which I had totally forgotten. Sud- 
denly I felt something like compassion that this 
music should never sound from off the death-pale 
paper. Two words I wrote to Liszt, and his answer 
was that preparations for the performance were being 
made on the largest scale that the limited means at 
Weimar would permit.” And thus the world became 
the richer by ‘“Tannhauser” and “ Lohengrin,” 
through a hard-working and sympathetic conductor, 
living in remote Weimar! We do not say that the 
world’s gain has been excessive; but the two works 
are additions to the lyric stage about which the 
world would not like to be silent. After a period of 
wonderful activity, Liszt resigned the Court Director- 
ship in 1859, and since then has not resumed his 
intimacy with public life. In his journey to London, 
this year, Liszt took Paris en route, and no doubt 
renewed the friendships of years gone by. That he 
has been “lionised” by the excitable Parisian public 
goes without saying. On the 26th ult. his ‘ Graner 
Messe” was given in the church of St. Eustache, M. 
Colonne directing an orchestra and chorus of four 
hundred. The performance was given for the benefit 
of the Catholic Schools of the Second Arrondissement, 
which circumstance will perhaps reconcile us insulars 
to the fact that tickets had been at a fabulous price 
for days in advance. The “Graner Messe” was 
written for the inauguration, thirty years since, of 
the church of Gran, in Hungary. 

Altogether, it is a very amazing figure which will 
be presented to our gaze in a very short time. 
Premier pianist—an honour universally accorded— 
pioneer of the “* music of the future,” and composer 
of almost countless works—some creative, others re- 
distributive—Franz Liszt stands at this moment a fit 
subject for hero-worship. Whatever he has done, he 
has done with a whole heart, and the tale of his 
charities will mingle in the mind of the listener with 
the sounds of the music emanating from the soul of a 
devout man and a great musician. Let the cry of 
the English people to Liszt be “* Ave!” 


“ST. ELIZABETH.” 
Il. 
THE CRUSADERS, 
Tue chorus with which this section of the work 


opens (Allegro impetuoso, B flat) is largely built upon | 


the ecclesiastical progression “symbolical of the 
Cross” :— 


No. 37. @,9 = -[-= we 


which so many classical masters—Mozart and Men- 


delssohn included—have employed. The use made 
of it when the voices enter may here be shown— 























This is the key to the chorus as a whole, but atten. 
tion should be given to other features; among them 
the independent March rhythm of the orchestra, 
which is very conspicuous and an important aid to 
the effect sought by the composer. 

The words in which the departing Landgrave calls 
upon his people for allegiance to the wife he leaves 
behind are set to music sufficiently definite to speak 
for itself. It contains a reference to the Elizabeth 
theme, after the line, ‘* To leave my loved ones here 
alone.” The orchestral march in the preceding 
chorus is also drawn upon. The short chorus in 
reply is chiefly noticeable for a phrase borrowed from 
the Hungarian national air— 

No. 3% Unis, » ‘ 


}-2 








' a ' 
We swear to her al-le- gi-anceand du - ty. 
The farewell scene now entered upon is almost 
wholly taken up by Elizabeth’s passionate appeal to 
her lord. This begins with a Lento movement, “0 
tarry! O shorten not the hour,” in which intense 
and anguished expression is sought by free use of 


chromatic melody and harmony. An _ ascending 


sequence is here very noticeable-- 




















That bringsthee back a - gain. 


An Allegro agitato assai (B major) follows, on the 
words ** With grief my spirit wrestles,” in which the 
voice part has a simpler character, the effect ot 
agitation and distress coming from quickened move- 
ment and the nature of the orchestration, especially 
the surging of the basses through a portion of the 
chromatic scale. The solo opens thus— 









No. 41. 
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With grief my 





—— 


I shall cease-less mourn thee, 

Upon the leavetaking of husband and wife, the strains 
of the waiting soldiers now intrude again and again, 
but as the music is that which opened the scene, 
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remarks upon it are unnecessary. Besides, it cannot Acquainted with the fate in store for her, the Hung- 
distract regard from the principal characters, to whose | arian princess breaks forth into lamentation, the 
situation it gives strength and significance. musical expression of which is marked by abundant 

The chief division of the March and Chorus that ter- | use of chromatic melody. The principal phrase of 
minate the scene is based upon the Gregorian intona-|her first solo is heard throughout an orchestral 
tion, which will at once be discerned in the leading | introduction, and then from the voice— 











theme (Allegro risoliuto)— No. 48. 
¢ 
No, 42. Strings. a" -@ | 








. —— 
. sor - row, Le-lov-ed, 





| ah! whom I. . have lost, 

with a syncopated string accompaniment. All that 
follows is in keeping with its peculiar mode of 
progression. Take the following as a case in point— 


| No. 49, 


This is at first lightly scored, but orchestral power | 
increases as the March goes on, till a climax is | 
reached upon a tributary theme— | 


je -» —. ——— | 
ed eee f e [ @ o- } 
No. 43- < @ e . 
iy = aoa Seer 












epee —eecenneeseeasetine 


»e - hold thee, 





one of several that need not be more particularly thou li- est slain in dis - tant war- fare. 
indicated. Sophie sternly answers, “ Decided is thy fate,” her 
The subject of the Trio (un poco meno mosso, E major) representative theme being in close attendance. 


is said to be derived from an old Pilgrims’ song, sup- | Indeed, the music to the entire dialogue of the women 
posed to date from the time of the Crusaders. Thus | is made up of representative themes. [or instance, 








it runs— jwhen Llizabeth proudly asserts her royal descent, 

. eee bce. | the Hungarian national air is heard— 

| = a = : : | No. 50. . . 

p-2 —-e-@ |-@ 4a } ee ee? oe ms 

— “| She [3 6 # @ o— et 

or eel eae eer eee Sage ee oe tO ocr eat 
Lv 39 28 t= fe ee oa re eet |” 
oT —~— | while a reference to herself—‘ Shall I forsake what 


” 


| yet remains? ’—evokes her own motif, by this time 
so familiar. That theme in full (see Ex. 1) accom- 
panies her entreaty, ‘O grant the only prayer I ask,” 
and, with the motif of the Landgravine and of 
It is at a resumption of the foregoing (in B flat) that | Evizabeth’s appeal, carries on the scene to the end of 
the voices enter, developing great masses of harmony. | a short concerted episode for the two women and the 
Soon, however, material is drawn from the main body | Seneschal. The part of the man in this trio is 
of the March, the Gregorian intonation again pre- | remarkable as being an instance of well nigh pure 
dominating, and thus an advance is made to a} diatonic melody— 

strenuous and stirring climax, in which the composer | no. «;, 

























makes use of every possible contributory to sonorous | oR Ee 
effect. Thus the first part of the work ends. = [= = ee om Ss = ae 
At the beginning of the second Part, the evil genius |~ The soft- ning voice of T~ feel with - 
of the drama comes upon the scene. What it is| _ ~~? e bre nae Bfoes a ees 
that occupies her thoughts the music tells us at once, | @°#@=-——=— 1 ad oe i =——— 
the clarinet leading off with another version of the |~> 4, lov ieaaak; 1 dare not ques-tion 
Elizabeth theme— ages 
Clar. Cee —— == = = E 
pr ;—s- TJ (sess = Fre — tae fo oa My ae = dy’s ‘stern be-hest. 


No. 45. 7G 30 |e — > : 

er omens aT and as widely contrasting with its thematic surround- 
ings. Elizabeth's following solo, ‘Thou, too, art a 
mother,” brings relief from the all-pervading motives 
with its short broad phrases and tremulous orchestral 
harmonies— 


No. 52. 


This soon changes to an Allegro agitato assai, in which 
fo} Ss Y 
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aptly expressing the fierce determination of the 
Landgravine to expel her daughter-in-law from her Thou, too, art 
home. Subsequently, indeed, we find it given in this 
connection— 


Hear... then, 








plead - - ings. 








while Sophie’s stern reply, to the music of her theme 








Drive hence E- liz - a - beth. (unaccompanied)— 
Its significance throughout the dialog d + } 
8 ghout the dialogue now entered |... 6 tot Ss Ne ae 
upon is at once appreciated in hearing, especially as | “°*> €)——3 gS 8S — sa fa 





no other musical feature calls for remark. ad No lon - ger tar -ry, Hence, a - way, 














192 THE MUSICAL TIMES.—Apriz 1, 1586. 








is an effective dramatic stroke. Then again we hear 
the motif of Elizabeth's lament, followed by the 
despairing cry— 












Here is thevoice of com- pas - sion 
ee ee ee ee EE ED ate eal 
i b= @ e | ae ~ 
= = _lj= ae : 











The Princess’s invocation, Thou house, for all thy 
happy hours,’ makes further use 
theme, and at last that of her complaint— 





The stream of weep - ing stills my _ sor - row, 


brings the painful scene to an end. In the fore- 
going remarks attention has mainly been given to 
thematic points, wherein the chief interest lies, but 
much might be said regarding the composer’s har- 
monic method and his orchestration. It is not 
possible, however, to set forth within reasonable 
limits characteristics that demand a good deal of 
exposition, 
STORM. 

This is an extended movement (Allegro moderato e 
itaestoso) in which, though vocal solos are interspersed, 
the orchestra plays the principal part. 
more independent of representative themes than the 
preceding dialogue, while in varying these the com- 
poser is as ingenious as ever. He begins with the 
Hungarian air— 
Nos 2 2 
te: 





=e 








follows on with the Elizabeth motif— 
No. 57. 





- 








Large use is also made of a phrase already familiar 
in the music of the Landgravine— 
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But as the storm gathers power, these are swept from 
the orchestra. In performance, the rest speaks 
loudly enough for itself, while in analysis, like most 
music of the kind, it claims the privilege of securing 
a realistic effect by any means. At the close of the 
storm—there is no occasion to dwell upon the 
incidental solos—the Llizabeth theme is once more 
heard, now given out by oboes and English horn— 
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Upon this the music gradually dies away. 


of the Llizabeth | 


But it is no} 








The section entitled * Elizabeth” opens with an 
extended soprano solo, most of which isin the unusual 
key of F sharp major. Its vocal part illustrates the 
composer’s frequent method by being more of a 
declamatory than cantabile character. ‘This arises, 
to some extent, from the assiduous display of the 
Elizabeth theme in the orchestra and the consequent 
interjection of short vocal phrases which do not 
interfere with it. Nevertheless the solo is adorned 
by not a few purely melodious passages tor the voice, 
Such is the following, obviously based upon the motif 
just named— : 
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|which motif, indeed, constitutes the foundation of 
|the whole piece up to the point where the mind of 
ithe Princess goes back to the home of her youth. 
| Here the Hungarian air naturally takes precedence— 
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and gives the remainder of the solo its chief thematic 
character. ‘To follow it in hearing is to keep a clue 
through a maze of accessory matter, having as it 
not least formidable part ever-shifting chromatic 
harmony. The solo is followed by a long postlude, 
offering no very salient feature for remark, save, 
perhaps, its final transition to the dominant of G. 
| his appears sufficiently striking— 
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The poor, among whom the outcast Princess now 
lives, praise her works of mercy in a chorus (Andante 
moderato) taking its principal theme from the 
Kirchenlied mentioned in Mr. Barry’s preface. This 
subject appears, with broken phrases, in the of 
chestral introduction, but is given complete by the 
voices, as thus— 
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The continuation of this is carried on by the sopranos 

and altos separately; the quaint style of the old tune 
being imitated with success. Tor instance, the first 
sopranos have the following— 
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while orchestral interludes keep up the connection 
with the original melody. All the voices join on 
the lines “And him o’er whom the death-angel 
passed; Him didst thou gently lay to rest at last.” 
The music here is very simple, but in simplicity lies 
some of its effect— 
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| After a short solo for Elizabeth, “O take what yet to 
|me remaineth,” comes an ensenthle ; ** Elizabeth, thou 
| holy one!” for chorus and solo soprano. ‘This too, if 
not built upon the A7rchentlied, is attended by it; and 
includes one of its phrases in a vocal unison. The 
most salient feature of the ensentble is a passage for 








unaccompanied chorus, which pays due regard to the 
| somewhat archaic character of the whole section— 
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DEATH OF ELIZABETH. 

The scene of Elizabeth's death in the odour o! 
sanctity is not prolonged, being limited to a soprano 
solo, founded upon the heroine’s theme, which we 
hear from the violins after a quasi-recitative: ‘* This 
{is no earthly night.” It is accompanied by a hitherto 
| silent harp— 
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and waits upon the voice without cessation; the 
choral theme and a part of the second Elizabeth 
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| being also largely used for this purpose. The saint’s 
| last words should be quoted not only for the pathos 
| of their music, but because the phrases, one of which 
| belongs to the Llizubeth theme, are afterwards in- 
| troduced— 
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This is followed by an orchestral passage which sub- 
stantially reproduces that coming after Elizabeth’s 
Prayer. 

CHORUS OF ANGELS. 

The composer directs the angelic music that 
directly follows the saint’s death to be sung by a 
semi-chorus or three solo voices. It begins with an 
introduction in three parts, unaccompanied. Observe 
the effect of the last chord, without its third— 
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This leads to a passage in F sharp major, ac- 
companied by a harmonium only; the instrument 
being placed, according to a special instruction, ‘* in 
the midst of the singers.” Its function is simply 
to double the voice parts— 
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The semi-chorus next repeats with modifications the 
passage shown in Ex. 68 above, after which a full 
chorus of female voices, in three parts, is entered upon, 
accompanied by strings (érem.), woodwind, horns, 
harp, and harmonium. Here the passage, modified 
from that shown in Ex. 68, occurs again, but attention 
is chiefly due to some bold and striking progressions 
in the earlier bars. Take the following as 


xamples— 
Molto tranquillo. 


No. 74. 
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The number ends with a vritornello in which 


ethereal effect is sought by harp passages, attendcd | 


| ments of the Nirchenlied. 
| that 
| variety. 


an 


only by sustained fianissimo chords for the violins, 
| 


violas, and celli. 
SOLEMN INTERMENT OF ELIZABETH. 

An orchestral movement of considerable dimensions 
preludes the solemn function which forms the business 
of the last scene. Described as a‘ Recapitulation of 
leading themes,” it may be intended to suggest a 
review of the dead saint’s history; just as, in the 
Dead March for Siegfried, Wagner wonderfully brings 
before us the whole story of that hero. After four 
bars, occupied by a funeral bell and drums, we hear 
the Kirchenlied— 
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This supplies matter for a short introduction (Andank 
maestoso, EE minor), and then the main movement 
(Quasi-Allegro moderato, E major) is entered upon 
It deals first with 
with all possible 
glorified— 


fortissimo by the entire orchestra. 
the Llizabeth theme, now given out 
pomp and circumstance, as though 








Next occurs a phrase— 








which seems to be a graceful variation upon the 


opening notes of the WAirchenlied, after which the 
opening notes in question are associated with a re- 


ference to the Crusaders’ March— 


Marcato, 
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Presently comes a change of kcy to B major, and the 
Hungarian air is introduced— 











_—- 


ea 


| Now the tale of themes is complete, and the rest of 
| the movement can be followed for itself rather than 
| for what it is supposed to represent. ‘The Interlude 
lends with an Andante, having as its chief feature a 
|fragment of the Elizabeth motif. With regard to the 
; whole number, its rich and varied orchestration is 
undoubtedly in Liszt’s best manner. 

In the course of the solo forming the Emperor's 
address, ‘*I see assembled round the throne,” the 
orchestra makes several references which will in- 
|stantly be recognised. In these the Crusaders’ 
| March is included, and likewise the Kirchenlied, the 
i|last-named eventually having the field to itself and 
| forming the link between the address and the chorus 


| following. 

| The Chorus of People, *’Mid tears and solemn 
mourning,” is accompanied at the outset by frag- 

Its vocal structure, like 

many other numbers, presents unusual 

At first it is antiphonal, the female choir 

| answering the male— 


of 
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and, next, it reverts to a subject heard in the Death 
Cenc 
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The Crusaders enter, as may be supposed, to the 
strains of their now familiar March, upon which the 
first part of their chorus, ‘*O Thou, whose life-blood 
streamed,” is superimposed. Nothing in this part of 
the scene calls for particular comment. 

The archaism of Church music succeeds to the 
sympathetic utterances of the crowd and the pomp 
of military strains. Tirst of all come the Choristers, 
singing in unison, unaccompanied save by the organ, 
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and so quickly end. Next the Hungarian Bishops 
are heard in passages of a like character, the 
German Bishops following, with a fragment of the 
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and in this fashion, broad and imposing, continues 
till the Coda “Amen” is reached. Here the voices 
have partly unison phrases, while below them the 
orchestral basses iterate and reiterate a frazment— 


one » — 


of the motif which, as it began the work, now ends it. 


THE FAUST LEGEND, AND ITS MUSICAL 
TREATMENT BY COMPOSERS 
By F. Corper. 
Iv. 

9. “OVERTURE and Incidental Music to Gocthe’s 
Faust.” By P. J. von Lindpaintner. 

Peter Joseph von Lindpaintner (1791—1856) was a 
Sound and steady musician of the Weber school. His 
Compositions, like those of Marschner, Reissiger, 
Spohr, and others, were once much admired, and have 
only been pushed out of notice by the crowd of new 


aspirants to fame, who claim all the available space in 


modern programmes as their just right. We have no 
information as to the scope of his ** Faust ” music, and 
as the Overture only is published, it is to that we will 
confine our attention. It is now being played before 
Mr. Wills’s ** Faust” at the Lyceum, but of course a 
theatre band is too weak in the matter of strings to 
give a fair idea of it. It is one of those bustling, 
energetic overtures, with fine work for the first violins, 
such as the composers of this school were famous for, 
and a quotation of the opening bars will give an idea 
of its seneral character :— 





The construction is quite orthodox, and calls for no 


comment. There is nothing in this bright and vigcr- 
ous piece of orchestral writing that seems morc 
appropriate to * Faust” than to “Julius Czesar,” or 
any other heroic play, but we must not be hard on the 
composer for thus failing where no one else can be 
said to have succeeded. 

10. * Overture and Incidental Music to Goethe’ 
Faust.” By Julius Rietz. 

Mere mention of this work must suffice, it being 





unpublished. The composer (born, 1812; died, 1577) 
will be familiar by name to most of our readers as 
the intimate friend of Mendelssohn. A distinguished 
violoncellist, a profoundly scholarly musician, and 
one of the most eminent of all conductors, he yet 
never took high rank as a composer, though he wrote 
ja good deal in all departments. His name will 
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&\ chiefly live as a conscientious editor of classical 


| works for Breitkopf and Hirtel, the Bach and Handel 
| Societies, &c. 

| We must here acknowledge our indebtedness to a 
correspondent who reminds us that one work of some 
importance has been omitted from our list. This is 
**Scenes from Goethe’s Faust, set to music by 
Henry Litolff (Op. 103). Dedicated to his Highness 
the reigning Duke of Saxe-Coburg Gotha.” Date 
185-. There are three of these scenes published: 
Scene 1, TFaust’s Study; Scene 2, Before the City 
Gates; and Scene 7, Gretchen in the church. They 
are for voices and orchestra, and are published (by 
the composer's firm) in full score. Their claim to 
notice is the singularity of the treatment, the scenes 
being not intended for stage use but as concert pieces 
like those of Schumann, soon to be mentioned. ‘Thu: 
the first scene opens with a few bars of slow intro- 
duction for the orchestra, which suddenly ceases and 
Faust’s first twelve lines are spoken, not sung, by a 
reader. A few more bars from the orchestra and 





another eight lines are read, again the same, and the 
speech finishes accompanied by a tremolando chord. 
Next follows a long movement for orchestra Presto 
agitato, which is very animated in character, but the 
subject-matter of which consists of the merest shreds, 
chiefly rhythmical figures rather than phrases, such 
as the following— 





the two quavers and dotted minim of the third bar 
being especially persistent. This does not seem very 
brilliant material for an orchestral piece, but in an 
extended quick movement the separate phrases form 
but a slight criterion of the whole. This interlude 
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reciter resumes J*aust’s invocation to the Spirit, now 
speaking through music. The same phrases here 
reappear more disjointedly with—in one place—very 
strange instrumentation, including tremolando pas- 
sages for flutes and clarinets and a roll on a single 
suspended cymbal. Throughout the orchestration 
shows an exceptionally firm hand. The Spirit sings 
in severely monotonous recitative, aust continuing 
to speak only. On the former's disappearance the 
wild orchestral Presto is resumed and repeated entire, 
ending at the point where J*aust is about to quaff the 
poison. Here the harp suddenly enters, accompany- 


























































as it stands in the poem, that is, without curtailment. 
The character of this movement is excellent, but the 
themes are a trifle dry. 
the whole of Litolff’s work. 
prises, of course, the Beggars’ song, Soldiers’ chorus, 
and Peasants’ dance. There is an orchestral intro- 


on the following phrases worked separately and 
together— 
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The Peasants’ song — dance are also made up 
of but two simple phrases, repeated in every possible 
shape— 


No. 10, 





After this gay and spirited movement the opening 
pastorale is resumed, and worked out as before. The 
third scene strikes us as the best, being the 
terrible dialogue between Gretchen and the accusing 
demon, ever and anon interrupted by the sinister 
strains of the “Dies ira.” The “ Judex ergo cun 
sedebit ” is set as a very impressive fugue of consider- 
able difficulty. The parts of Gretchen and the Evil Spirit 
are sung by soprano and baritone, as in Schumann. 
There are no extraneous orchestral interludes, so 
this scene might almost serve for stage purposes. 
‘The work, as a whole, has interest enough, if only in 
the orchestration, to make one desirous of hearing 
it, but it is scarcely likely ever to be performed in 
Ingland. 

11. ‘Scenes from Goethe’s Faust 
Schumann. 

This is a work of similar scope to the last—i.c., a 
setting of Goethe’s text for Concert performance—but 
how different! A work which throws all other 
‘“‘ Faust” music, even the best, utterly into the shade 
—a work, one portion of which must stand for ever 
as its erga ae masterpiece, unapproached in 
beauty and poetic feeling, a noble monument to the 
great poet. As an independent work of art, its value 
is, of course, diminished by its fragmentary shape, a 
few scenes only from various parts of the poem being 
though this drawback is not so much felt pe 
Germany as in England, where Goethe’s * Faust” i 
comparatively unfamiliar. A more serious drawback 
is the fact that while the concluding portions were 


.”’ By Robert 


Set. 


ing the celestial Easter Hymn which is effectively set 


The same remark applies to | 
‘The second scene com- |} 


duction of some length, pastoral in character, founded | 


| and the solemn awfulness of the “ Dies ira” 


at last fades away in long sustained chords, and the | and yn period, the first two parts show unmi tak. 


able traces of the mental decadence which clouded 
his saber years. The profound melancholy gloom 
which pervades the Overture especially is character. 
istic of all Schumann’s Jast works, which also are 
nearly all in the key of D minor. The mourntulness 
is by no means unsuited to the en here, and 
though in some respects a weak work, Schumann’s 
Overture seems more worthy of its theme than any 
other we are acquainted with, even Wagner’s. The 


principal subject— 
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has always seemed to us singularly expressive of the 


1 

| re stless striving of Iva: apes and derives addi- 
| tional pathos trom appearing to be al: . the reflection 
|of the composer’s sullering mind. In the Garden 
‘scene, as in other parts, Schumann has set portion: 
of the text not intended by the poet for music, but 
this is no crime. The charming dialogue when 
Gretchen plucks the flower leaves for an oracle seem: 
to yearn for musical expression, and though Schu- 
mann is by no means at his best, the character o! 
the scene is poctic in the extreme. ‘The same may 
be said of the two following scenes, ‘‘ Gretchen before 
ithe shrine” and ‘Gretchen in the church.” Schu. 
mann’s fountain of melody seems to have sadly 
| dwindled, his means of expression are limited, and 
his music seems to breathe absolute mortal anguish 
of mind; but this very fact gives just the colouring 
that is required for these two scenes. The scene in 
the church has been set pretty much as it stands by 
everal composers, but Schumann alone has really 
risen to the height of the situation. The misery of 
Greichen, the terrific denunciations of the Evil S/irit, 
are here 

al brilliance of Gounod, 
Litolff, or the ambitious 


siven, not with the superfici 
the dry scholasticism of 

diffuseness of Prince Radziwill, but with a poetic 
power all Schumann's own. Part IL, —, of 
three scenes from the second part of * Faust,” can- 
not be praised so highly; the lack of inspiration i 
ometimes painfully evident, and there is too little 
varicty. The opening scene of Goethe’s second part. 
with Ariel and the —— which is so exquisitely 
lyrical, has not been set satisfactorily by either 
Schumann, Pierson, or Lassen. ‘The first is too 
gloomy, the second too vague, and the third too 
superficial. ‘The next scene—that between [aus 
and the four grey women—is hardly one which lends 
itself to effective musical treatment, but the general 
character is weird and grotesque. That which 
follows is the scene of J*aust’s death, which is set as 
it stands up to the exclamation of Mephistopheles and 
the Lemurs, “ The index falls! the end is reached!” 
thus omitting the supernatural strife for possession 
of Iaust’s soul. We confess to finding this numbe: 
absolutely uninteresting; it sounds lke an endless 
series of chords and nothing else. ‘The contrast 
between this second and the third part—which is 2 
setting of Goethe’s Epilogue—is so violent as to afford 
a complete answer to those critics who, whenever the 
last portion is performed, complain of having the 
work mutilated.” As a matter of fact, Schumann 
never intended the work to be performed as a whole, 
for it has neither unity nor completeness. ‘This mar- 
vellous setting of I’aust’s Salvation is, besides being 












penned between 1843 and 1848, Schumann’s brightest 





one of the most poetical things in all music, a perfect 
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stream of simple tunes in Schumann’s best vein. 
From the opening chorus of Anchorites to the final 
prodigious Chorus Mysticus all is glorious melody. 
If, as a London critic lamented on its first perform- 
ance, Schumann has not made Goethe’s meaning 
more clear by his music, he has at any rate giv 
part of the poem an interest in the minds of thousands 
on whom it would otherwise have made scant im 
pression. The song of the Seraphs— 














the Angels’ chorus, the beautiful solo of Dy. Maria 
(Faust), which reminds one faintly of Schubert— 
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these and many other strains are not only bx 


in themselves but are perfectly satisfactory ri 
as settings of the poetry. Ifthe words are in som« 
places repeated rather often we can bear to dwell on 
such profound utterances and can all the more easily 
persuade ourselves that we understand them. The 
magnificent Finale has two settings, the opening 
portion of twenty-eight bars being the same for both. 
Che first and shorter version is generally performed, 
but the second is also extremely fine. It is more 
polyphonic and with treer and bolder part-writing for 
the voices than the former, which like most of 
Schumann’s choral music, runs the risk of tiring the 


ear by its perpetual full chords. One lingers over 
these pages with such unalloyed pleasure that it is 


quite a painful wrench to lay aside the score and 
turn to— 

2. ‘* Music to the second part of Goethe's Faust.” 
By H. H. Pierson. 

Henry Hugh Pearson, or Henri Hugo Pierson, as 
he afterwards Germanized his name, 1s, perhaps, of 
all English musicians the one whose works are least 
known and appreciated in his own country. How is 
this? Nothing more simple. Having the ill-luck to 
live just at the time when musical art was at its 
worst in England (he was born in 1815, and died in 
1872), and being gifted with a talent of that refined 
kind which rather shuns than desires the recognition 
of the general public he abandoned his native country 
and settled in Germany, consequently, the Oratorio 
“Jerusalem,” anda few part-songs and solo songs, 
are all the works of his which have been published in 
England. It is, however, only fair to the British 
public to add that Pierson’s larger works are all so 
iizarve, and unlike those of any other composer, that 
it is small matter for wonder if they have failed to 
secure recognition on the few occasions of their per- 
formance. We hope at a future time to find an 
opportunity of saying more about this remarkable 
composer—at present our business is with his‘ Faust” 
music. 

As the art-critic who has succeeded in grasping 
the principles of Rossetti and Burne-Jones feels when 
confronted by the “Symphonies” of Whistler, so 
does the musician who has mastered the intricacies 
of Wagner, Liszt, and Berlioz feel when he encoun- 
ters the music of such men as Pierson and Drasecke. 
He cannot, like the general reader, impatiently toss 
it aside with the epithet, “ Mad, incomprehensible 
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stuff!” but he pores over it again and again, vainly 








hoping that familiarity will throw light upon the 
obscurity which enshrouds the principles upon which 
these men worked. Some critics will finally believe 
that they have no principles whatever, but surely 
that is too superficial a judgment. The ordinary 
schoolboy, who knows the first laws of algebra and 
trigonometry, might say the same on dipping into 

i nal calculus. It is impossible that men 
d a complete musical education, have 
won honours and distinctions in the same lines as 
others, should, when they compose original works, 
proceed without plan or method. Yet truth obliges 
us to confess that the portions of Picrson’s * Fau 

i in the slightest degree intelligible, 
e, are but few and far 
and disappear, have no 
1 ‘heard a 






who hav 





music which are in the 
as regards design and t 
between. Phrases appez 
counterpart or contir 
second time. The rhy 

and again without comprehensible o 
goes on as long as it hkes and mig 
where with equal effect. Yet in writing 
jections we cannot but remember tha 
ints have been urged agains 
ecthoven, and even Mozart. 
e made such strictures have usually been the 
ficial critics who disdain to study t works 
most intimate acquaintance with Pierson’s 
Overture to the second part Faust” we have 
utterly failed to grasp the composer’s drift or 


nerai cnaracter oi 






















or” 





dase 
akCile 
t regards the mere g 
the piece. The opening phrase— 
NX * pes SPRY 





reappears indeed in different shapes, but that is all. 
Snatches from other portions of the work may be dis- 
covered, but these are the merest ghosts of ideas. 
The nearest approach to a melody is found just at 
the end, a quotation from the Angels’ Chorus, ** Roses 
that bloom for us,” which Schumann has set so deli- 
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The arfeggio bass here makes us think we 
going to have a rhythmical melody, but it goes no 
turther than our quotation extends, and after a second 
repetition is no more alluded to. And yet, unmean- 
ing as this music seems to be, one cannot divest 
oneself of the idea that there is soviething in it, if one 
could only discover what. Unlike some composers, 
Pierson does not avail himself of the resources of 
modern harmony to conceal the absence of ideas 
under a stream of modulations; his harmonic pro- 
gressions are in the most sober taste. But the mind 
tails to receive many of his musical ideas as such, 
which induces a doubt, in the unprejudiced critic, 
whether the fault is not his own. This doubt 
is increased when he finds in other parts of the work 
things which he can cordially approve, though even 
at the best his enjoyment is checked by the feeling of 
complete strangeness which characterises the music. 
To analyse each separate piece might be interesting, 
but so many numbers refuse to lend themselves to 
analysis, that we must confine ourselves to the more 
prominent ones, merely making general remarks on 


are 
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the rest. The vocal score of this “ Faust 
published by Schott and Co., and bears a dedication 
to the late King of Belgium, pen I., also a note 
stating that the second part t of ‘‘Faust” was first 
produced at the Ham! adt-Theater, adapted for 
the stage by Dr. Wollheim, and accompanied by thi 

music on March 25, 1554. Pierson’s music wa 

repeatedly performed, an: 





| obtained for its composer 
the Gold Medal for Art and eae he awarded by the 
above-mentioned monarch. It has since been played 
in many other parts of Germany on gt rare occa- 
sions on which the second part of “ Faust” has been 
produced. Critics have d vee’ the most widely 
diferent opinions on it, some declaring that Pierson 
will be understood and estcemed when Becthoven 
and Wagner are forgotten, and others retorting 
“Yes; but not tillthen!” For ourselves, we are in- 
clined to imitate the frankness of a certain local critic, 
who, on a recent performance Sy uch’s ‘* Christ- 
mas” Oratorio in Dullb hk onestly declared 
that the work was utterly; bes yond him, and refused to 
criticise it. he vocal score of Pierson’s “ Taust’ 
music is arranged with little attention to practicality. 
Many of the numbers, even simple 
lessly arranged for fo 
opposite pages, and sometimes not. Others again 
have an accompaniment for piano, with violin and 
cello obbligato, the st: ‘ing parts having no discern- 
ible raison d’étre whatever. 
sible portions are Nos. 
Act; 12, Chorus of Grecian women ; 
Intermezzo (the sce: in Arcadia); 20, 
“ Heilige Poesie ” ; an 26, the Song of Ly 
warder on the ramparts of [aust 








ones, are need- 








16, Pastoral 





‘s castle. There are 


thirty-nine numbers altogether, many being short , 


bits of melodraiie like the tollowing, for example— 
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which is perhaps as good a specimen as we can give | 
of Pierson’s obscure style. These bars accompany 


the exit of I’aust when Cure has breathed upon him | 


” music is | 


r hands, sometimes printed on | 


The most comprehen- | 
Introduction to the 3rd | 


Chorus | 
, the | 








}and rendered him blind. The music will be not 
|as ending upon the last beat of the bar, a rare thing 
in other composers, but an almost invariable occur. 
rence with Pierson. It would seem to show a 





defective sense of rhythm, and, indeed, rhythm is oy 
composer’s weak point, as it is with many modern 
musicians. No. 11 is a very pretty little entr'act: in 
g-8 time, which exasperatingly breaks off into vavu 
ness just before the end, as the curtain rise and 
[Ielen enters with the Trojan captives. No. 12 is a 
chorus of Trojan women, which is clear in theme and 
|form, and has a certain classic dignity. In 
| pastoral Juteriiezzo, No. 16, we also find strains which 
fall naturally and smoothly on the car, and the Hymn 
to Poetry (No. 20) is very broad and noble in 
character, though the actual musical material doe 
not strike us as being of high value. We must here 
remark upon the extraordinarily free English trans. 
lation (whose we know not) which accompanies th 
text, and which, though far from resembling the 
} ordinary doggrel of libretti, makes no attenipt ai 
reproducing Goethe’s language or ideas, The presen 
number runs thus :— 




















Sound, immorta il harp, 





e lime’ ves, 
| per all human ills 
H f ! Lyre of celestial ton 
ch Let thy enchanting shell 





Dark clouds of g srief di pel. 
Sad were our lot on earth, 
Sad, bereft of thee. 
Conquer, sweet Poesy, 
Lyeneful Misfortune's pow 
Ani with tr ur 1 
Call forth in x joys 
Ot heaveni ly birth, xc., &c. 
The only solo song, that of Lynceus, the ward 
very natural and smooth. Pierson has indeed w 
charming songs, few of which have any tendency 
jvagueness. With this number our commendation 
stops. ‘The music to the last scenes, the choruses of 
Anchorites, Angels, and Seraphs are abso lutel 
unintelligible; they may be works of genius—we 
cannot say for certain that they are not; but our 
comprehension acknowledges itself unequal to the 
task of assimilating them. We take leave of thi 
perplexing work, advising the jaded critic in searcl 
| of a new musical sensation to spend a few leisure 


nmer, man hort sie noch 
Veruimmt sie gern, 









Tue year 1819 saw Sétunhest enjoying himself, for 
the first time, as a tourist. Some of his biographei 
| declare that he had saved up money for this purpost 
| but we must be permitted to doubt their statement. 
|In the first place, the composer rarely earned more 


wecks (or months) over Pierson’s *‘ Faust” music. 
| (To be continued.) 
1 
| URES 
| THE GREAT COMPOSERS 
By JoserH BENNETT. 
| No. XVIUII.—SCHUBERT (continued from page 133). 


{than a bare subsistence; in the second place, his 


convivial habit, indeed, his entire character, was 
opposed to the idea of hoarding cash for any purpose 
whatever. As to the pa wticular fact in question, 
probably his travelling companion, Heinrich Vogl, 
|could have spoken very positively. He, no doubt, 
| carried the common purse and contributed thereto in 
proportion to the excess of his means over those of 


, {the poor composer. Schubert’s delight when setting 


out upon this trip to the mountainous district of 
| Upper Austria must have been very great. He was 
‘literally an untravelled man, knowing, of all the wide 
ag only the district around Vienna and the road 
|} to Esterhazy’s place in Hungary. A new life opened 
ito him, therefore, the joys of which his artist-soul 
drank in greedily as scene after scene of natural 
beauty unfolded itself. The destination of the two 
| friends was principally Steyr—a manufacturing town 
on the road from Linz to “Gratz, sometimes known 
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ae as the ‘“ Austrian Sheffield.” Steyr, which contains | suggests that the composer may have give 
Oticed now but little over 11,000 inhabitants, must have | favourite version of the same work on a comb. ; 
thing been much smaller sixty years ago, but its pretty | likely he did, and that much harmless tun prevailed 
Occur. situation and interesting surroundings remain un- | at these simple gat! ss. About the middle of 
1OW a changed. From the town a score of delightful} August our tourists tore th emselves away from the 
iS Our excursions may be made, — anybody who does : | houris and hospitalities of Steyr in order to visit 
ern not cbject to the propinqu ty of ironworks may | Linz and Salzburg. Whether ‘ ually extended 
in spend a “ood time” in a old Styrian burgh. | their journey to Mozart’s bi place does not appear, 
Schul! bert undoubtedly had such a time, for his friend | but a letter from Schubert to Mayrhc fer proves that 
Vogl was well known there, and introduced him to| they got as far as Linz: 


some excellent people, who were very proud to} ‘*My dear Mayrhofer,—If the world thrives as 
u are well and 












receive the young composer into their circle and do lwell with you as it does with m 
hinrhonour. ‘The names of some of these worthies | hearty. I am just at pre it 
have come down to us. At the head of them stands | w = the Spaun’s, and met 
Herr Silvester Paumgartner, house-owner in Steyr,|mayer. There, too, I 

something in theiron way perhaps—certainly “dep uty- | 5 cei mother, and Ottenwal 








doe factor to the head-guild ’—and, no doubt, a very olid Song” I set and sang t 
+ here and respectable citizen. Paumgartner could play the | < ement in Steyr. The ing countr 
I violoncello a little, but his musical enthusiasm far| heavenly, and Linz too i ful. We. that is 
1 
id 


Ue outran his executive ability. He kept open house for} Vogl and I, shall go very soon to Salzburg. How I 


th . 1 1 ' } 1 
bes artists, and was ready with board, bed, and purse} long for-—-! I recommend to your notice the bearer 
Bea whenever either or all were needed. ‘The exccllent | of this lette ra student f Kremsmiinster, Kahl by 





sen leputy-factor, in truth, lavished upon music and}|name; he is journe 
musicians the symp: nth y that would have been shared |on a visit to hie hin 

by wife and chil leen had he not remained a bachelor. | bed during the time he stays with you. 

He coilected xian moreover, and took pride} anxious that you in 




















in augmenting his library, often walking to Streng-| possible, for he is < L low. 

berg to intercept the Paris Courier and give 1 I'rau von S$. heartily for me. Have 

commissions for new books. Besides ‘*,{anything? I hope ogl's birthday 
there was Herr Joscf von Koller, merch: the the music by 
monger, whohada rea r, familiarly call re tl Now, then, 
Pepi could play the piano, and knew how to use the! farewell until the midd Your friend, 
soprano voice with which nature had dowed her. | F - 

“Frizt” Dornfield also figures among the young | ‘he travellers were hortly after 





» ] | oat ¢ P na 4 
who were promptly | wards, and, at the 


letter, started on the e 





lady friends of the two tourists 
vite quartered upon the hospitable ¢ 
| 














(0 pee ° 
ition special regard, as it woul em, for t C ha secn t iday 
es of emale society. Vogl went to his friend ma vere not est from com- 





| posing. Schubert « pen olf paper 
always rome 


ion was evel 


re musical Pepi entertz ained him, b h 
must have suffered from an entharras de richesses of | under any circum 
t our young-ladydom. He lodged in the house No. 11 on|to him, and their de 
atz, where lived Dr. Albert Schellmann and|conceded. During 
daughters, and the treasurer of the district} brated Quintet 
hree daughters. In all, eight cl es | 
1ded the Viennese mu 
5 idol as only women 
found their hero. Under these star 
bert bore himself well. He enjoyed the situz .tion nand | 
wrote home to brother Ferdinand in a spirit far from | 
lifficult to distinguish as that of much c ye | 
' 
| 
| 






founded upon the melody of 
|this, we are told, at tl 
e| Paumgartner, who prompt 
|parts to his store of musi 

also, of a vocal quintet, t 
“Salve Regina,” and thi 
creations of the 
suppose, were thrown o 
making parties, 














Here is his letter, dated a! 15, 1819: 
e for “Dear Brother,—I hope this letter will find you in 








if 
i Vienna and that you are well write to you]no more. They s main 
sae particularly to send me the St tbat Mater,’ ich |last effort in th yri 
Rene we want to perform. I am uncommonly just | literary character. On t! 
more now, and intend to remai if only the weat her will| departure, he wrote in I 
tremendous storm | ‘¢ Enjoy the present so wi 





his keep fine. Yesterday w« 








Was here about noon. The li ‘ killed a woman and | pleasant to recollect, and t 

pose maim« | two men. In the house wher I am lodging nt ne ot the] ay ch 

tion, there are eight young ladies, and y ail pretty rded as wisd n it 1 of 

Toal, tou sce one has plenty todo. Vi I dine ev ‘ sion. Gee ( rt to 
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an 
juillity of 






Fae as tt ‘ : } } : } Nf... , } 
yubt, fay with Herr von foller; his daughter is uncom-| match, by Mozart, extracted from the 
‘o in monly pretty, plays the piano capitally, and sings| English frecmason: ‘* Patience and tr: 

















e of several “i my songs. mind contribute more to cure our d mpers a ic) 
. “pl , 1 f ; aS ae . - Pee J 
ting Please forward the tt the whole art of medicine. Si the fashion of 





t of am not so ralaataels faith as vo! the time, and it not scem to | attered 
was “ Remember me to my parents, b: much that the philosophy and its e er wer 


vide your wife, and all arte Don’t forg often very far apart. 

road Mater.’ Your ever mabe brother, Pre Ale If Schubert returned with a heavy 
ened Plenty of music was made in Steyr while Schubert | re ded life in Vienna, he soon four t 
soul and Voel remained eon The friends often met at] clouds of life were li iim. It must be 
ural Paumgartner’ s or Koller’s, and it is said that on one | remembered that up to this time, and apart from the 























two of these occasions the ‘ Erl-King ” was performed in 
own ei lM ‘og! singing the father’s music, Schubert the Pare e y h ee 





oi , ° 1 1 ’ ° . ta > = THO} 
own '-King's, and Pepi the boy's. Sir George Grove | appear in Breitkopf and 
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early performances of his church music, his name 
had found its way only once into a Viennese pro- 
gramme. That was on February 28, 1819, when the 
tenor, Jager, sang the ‘ Schifer’s Klagelied,” and 
obtained for it great applause. Imagine the feelings 
of this neglected genius as he heard that his operatic 
farce * Die Zwillinge,” composed, or, at any rate, 
begun, in 1818, was actually to be produced at the 
Karnthner-Theater. The important event took <n 
June 14, 1820, and was Schubert's first serious appeal 
to the public of his native city. We need not give 
the ‘argument ” ofa stupid story. Enough that the 
music consists of ten numbers, with an overture, all 
of which, having been published by Peters, may be 
examined by amateurs tor themselves at very little 
expense. It is certainly not inthe master’s best vein, 
for the task did not interest him a bit; nevertheless, 
we quite agree with Sir George Grove that it is 
“light, fresh, and melodious, pointed, unusually 
compact and interest ing throughout.” The farce had 
no success, running for six nights only; but its pro- 
duction served to bring Schubert’s name forward, 
and not unfavourably, although the Viennese critics 
charged his music with lacking tune. A rival house, 
the Theater an der Wien, now sought the young 
master’s services, and entrusted to him the libretto 
of a melo-drama, entitled ‘* Die Zauberharfe,” 
to which was written, it is said, in the short space 
of two weeks. The new piece received the follow- 
ing advertisement in the journals of August 19, 
1820 :— 

“ By the liberality of his Excellency Count Ferdi- 
nand von Palliy, proprietor of the Imperial Theatre, 
an der Wien, three artists, whose connections and 
engagements do not sanction their claims to any 
clear receipts, are now allowed such payments, 
which the Count has, unasked, conceded. These 
artists are Herr Neefe, scene painter; Roller, master 
of the machinery; and Lucca Piazza, costumier of 
the said theatre, who, from their important services 


music | 








jrequired; and with what 


to the public, are well deserving of so high a mark 
| : g g | 


of consideration. ‘This benefit performance will take 
place next Monday, August 21, on the occasion of 
the third representation of the new magic operetta, 
in three acts, ‘Die Zauberharfe’; music by Herr 
Schubert ; decorations, scenery, and costumes by the 
receivers of the benefit.” 

The new play had a short life, and not a merry 
one. Its libretto—an unusually stupid thing—was 
killed by ridicule out of hand, while music, 
chiefly choral and melodrame, underwent severe 
criticism. According to Kreissle, the Vienna press 
declared that it ** hindered rather than helped the 
action of the piece, and betrayed absolute ignorance 
of the rules of melo-drama. The way of treating the 
music for the magic harps showed a poor jade and 
decayed taste, and was wanting in the necessary 
power and characteristics which ought aeeaye to 
accompany ethereal spirits.” On its part the «lllye- 
meine Mustkalische Zeitung said :—* The composer 
gives glimpses here and there of talent. There is, 
on the whole, a want of technical arrangement, 
which can only be gained by experience; the num- 
bers, generally speaking, are too long and weari- 
some; the harmony progressions too harsh, 
instrumentation overladen; the choruses vapid and 
weak. The most successful numbers are the i 
ductory Adagio of the overture, and the Romance 
for the tenor; the expression in these is lovely; the 
simplicity is noble, and the modulation delicate. An 
idyllic subject would be admirably adapted to the 
composer.” None of the music thus criticised 
yet been published, but all of it is available. ‘It 
deserves to be unearthed,” remarks Kreissle, “ for 


i 
tne 





there is no doubt in it much that is beautiful, and 


str 
nero- | 





Schubert himself reckoned it as one of his most suc. 
cessful works.” 

All this time our indefatigable young master had jn 
his mind, and under his fingers, quite another class 
of work. In February, 1820, he resolved to Compose 
an Easter Cantata, and chose as text a poem by the 


theologian, Niemeyer, entitled ‘ Lazarus; or, the 
Feast of the Resurrection.” Kreissle say : -— The 
birth of this Oratorio is a mystery, and will probably 


remain so for ever, for not even Schubert’s most 
trusted friends, such, for instance, as l’ranz von 
Schober, who, in the year 1820, was thrown frequently 
into personal intimacy with the composer, can give 
any explanation of the cause, or other external cir. 
cumstances, under which the work in question was 
written; but it is certain that to many of Schubert's 
associates the very existence of this work remained 
hidden.” Its existence seems to have been quickly 
forgotten by those who did know. Indeed, there is 
even now a doubt whether Schubert completed the 
Oratorio, inasmuch as the third part has never been 
found. ‘The first part was discovered by Kreissle 
(1859) in Spaun’s collection of the mastez’s MSS.; the 
second part came somehow, but, unhappily, incom. 
plete, into the hands of Mr. Thayer (1861) ; for the 
rest, search has hitherto been vain. As usual, the 
composer was hampered by his text, with its abound. 
ing dialogue. As to this, Kreissle writes:—* The 
compiler of the text has by no means lightened the 
work of the composer. A genius, such as "Schubert's, 
was necessary to steer successfully past the danger. 
ous rocks and quicksands of monotony, incidental to 
a subject wearisome from an almost unbroken same. 
ness of treatment, and so overweighted with recita- 
tive passages. Schubert applicd himself to his task, 
not in a descriptive, but dramatic vein, as the poem 
delicacy of feeling and 
admirable skill he availed himself of the opportunity 
effered by the poet for the eo. of his 
dramatic power, hae music allotted to the Daughter 
gairus and Simon, the Sadducee, bears the most bril- 
liant secticmny. An intellectuz i piecemeal criticism 
ofa delicate refined wor k, which rushed spontancou 
from the composer’s brain with an uninterrupted 
current, would be like analysing moonlight, and 
would be of little advantage, although such minute 
criticism might bring to the surface many a hidden 
and buried beauty.” We may add that the fragments 
of * Lazarus” were performed at Vienna in 1863 





In addition to the foregoing, an Opera, ‘ Sakun- 
tala,” engaged Schubert’s attention during this prolific 
year; but he never finished it, the book being r hope- 


lessly bad. Other works referable to the same ‘period 
are the 23rd Psalm—made so familiar in London by 
Henry Leslie’s Choir—a (second) setting of Goethe's 
‘**Gesang der Geister tiber den Wassern ”’—once per- 
formed in this country under Mr. Prout’s direction-—- 
the Allegro for strings in C minor, the Fantasia in C 
for pianoforte solo, and seventeen songs. 

‘Lhe next year (1821) opened in sunshine for Schv- 
bert, then becoming known to the slowly perceptive 
people of Vienna. <A change for the better was 
certainly not unnecessary, although, if the master’s 


| biographers may be credited, Schubert had only him- 


the | 


has | 
* At no time of life, 


self to thank for much that was sordid and distressful 
in -” circumstances. Anxious to make out the best 
case for his hero, Kreissle puts the whole matter 
need very diplomatic language, but, between the 
lines, it is easy to see how far the master stood in 
his own light. He was emphatically a Bohemian. 
impatient of any kind of social re straint, a and unhappy 
out of the free-and- easy company of men like himself. 
” says Kreissle, “was he wanting 
in sympathising friends s, who recognised his genius, 
and were always ready to assist ‘him in word and 
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deed. That he did not invariably feel drawn towards 
these persons, but, following his own inclination, 
attached himself socially to those who, doubtless, 
delighted in his songs, but valued him rather asa 
boon companion than a creative genius, and who, 
themselves at war with existence, were not in the 
position to give him a strong arm of support—all this 
cannot be thrown into the teeth of either class as 
reprehens'ble conduct.” Under Kreissle’s cautious 
language lies the whole case; and it is a sufficiently 
common one. How many do we all know who are 
truthfully described as their own worst enemy? We 
should remember the facts just stated when Vienna 
is broadly accused of letting her gifted son live in 
poverty and die almost a pauper. That the city 
behaved unlike a generous mother may be true 
enough, but there are children whose lives say 
seriously what the Irishman uttered as a blunder: 
“] will be drowned and nobody shall help me.” 

We spoke just now of New Year’s sunshine. It 
came to Schubert in the form of three testimonials 
from distinguished personages—testimonials which a 
prudent man would have used as keys to unlock the 
gates opening upon social prosperity. The first bore 
the name of Count von Dietrichstein, Beethoven’s 
“Hofmusikgraf,” and was sent to Vogl, with the 
following note :— 

“T beg of you, my dear friend, to be good enough 
tohand this over to the excellent Schubert. I trust 
it may be of some advantage to him, for since I have 
fathomed the genius of this young powerful artist— 
one of such rare promise—it has been one of my most 
ardent wishes, as far as I could, to bring him sub 
umbrd alarum tuarum. Good morning, my dear 
friend, vara avis in terra—I ought to say rarissima.” 

The Count’s testimonial ran thus :— 

“My inclinations and my duty inducing me to 
examine men of distinguished musical talents, espec- 
ially those found in my own country, and to encourage, 
tothe best of my powers, their noble efforts, I have 
particular pleasure in certifying that Herr Franz 
Schubert, who received the first rudiments of 
education in the Convict while he served as a 
chorister boy in the Royal Chapel, has, in the course 
of a few years, by native genius, earnest study of 
composition, and constant preparatory labour, already 
given the most eloquent proofs of his deep knowledge, 
feeling, and good taste, and that it only remains for 
me to wish that an opportunity be offered to this 
estimable man to unfold the fairest blooms in the 
thriving fields of universal art, and more particularly 
that of dramatic music.” 

The second testimonial came from the 
Court Secretary, Von Mosel :— 

“T certify that Herr Franz Schubert, late pupil of 
Hofcapellmeister Anton Salieri, as well from his deep 
knowledge in the theory and practice of harmony as 
of the auxiliary sciences requisite for vocal compo- 
Sition and distinguished talents, is one of the most 
Promising of our young composers, of whom the 
Court Theatre and Opera House may expect the 
most delightful artistic productions.” 

The third testimonial was signed by Wieg]l, director 
of the Opera, Salieri, and von Eichtall :— 

“We, the undersigned, testify that Herr Franz 
Schubert, on account of his famous and most promis- 
ing musical talent, which he has proved chiefly in the 
art of composition, has been employed by the Com- 
mittee of Management of the Court Theatre, and 
served with great distinction, to the satisfaction of 
every one.” 

Sir George Grove describes the receipt of these 
documents as marking ‘the first good epoch in 
Schubert's struggling life,” and continues: “* He had 
how been writing for more than seven years, with an 


acting 








industry and disregard of consequences which are 
really fearful to contemplate, and yet, as far as fame 
or profit were concerned, might almost as well have 
remained absolutely idle. Here at length was a 
break in the cloud.” But it does not appear that 
the testimonials did Schubert any good. ‘I don’t 
know,” says Kreissle, “‘ if he ever made use of them.” 
Fate had decreed that the composer should remain 
as he was to the end of the short, but wonderful, 
chapter of his life.” 
(To be continued.) 


NATURALLY enough so conspicuous a performance 
of “ Mors et Vita’? as that attended by her Majesty 
invited a renewed expression of opinion upon the 
merits of the work. The opportunity, we are bound 
to say, was not neglected by those, above all, who 
see in M. Gounod’s music much to condemn. It is 
far from our purpose to enter, in these columns, upon 
a discussion of the question thus raised, though we 
may at least ask the objectors to be consistent 
with themselves. But that is their own business. 
We shall go more to the point by showing, as we 
can do, that the public—the real tribunal—do not 
agree with a section of the critics. Amateurs every- 
where have behaved kindly to the French master’s 
second Trilogy, which is going fast round the 
world in a sort of triumph. Taking England, 
we find that ‘Mors et Vita” has been seven 
times performed in the Metropolis—that is to say, at 
the Albert Hall (three times), by the Sacred Harmonic 
Society, at Novello’s Concerts, at the Bow and 
Bromley Institute, and at the Crystal Palace. Among 
our provincial towns, Brighton, Nottingham, 
Newcastle, Birmingham, Manchester, and Stirling 
have heard it, not to mention places of less note. 
Across the Atlantic, the Trilogy has been performed 
in Brooklyn, Boston, Philadelphia, St. Louis, 
Toronto, and other towns; while on the Continent, 
Brussels has made its acquaintance, and Antwerp 
has twice applauded it. At the present moment two 
performances are being organised in Paris, and these 
two would have been six but for the necessity of 
refusing other applications in orderthat the Trocadero 
might have preference. Lastly, ‘‘ Mors et Vita” 
figures in the programme of the forthcoming Glou- 
cester Festival. This does not read like the first six 
months’ history of an unsuccessful work, and it is 
clear that the public at home and abroad see some- 
thing to admire in M. Gounod’s latest production. 
Every objection raised by its censors may be true— 
let us assume that it is, and regret that the vast 
majority of music-lovers are incapable of discerning 
gross faults. But in such a case, what have we to go 
by? Or must we conclude that in our art the vor 
populi, so far from being the vox Dei, is simply an 
utterance of ignorance and error ? 


Tue appearance of Mr. Sims Reeves at the recent 
Concert of Mr. de Jong, at Manchester, although three 
of the artists announced to sing—Madame Valleria, 
Miss Clara Samuell, and Signor Foli—were, in con- 
sequence of the exceptional severity of the weather, 
placed hors de combat, is a convincing proof, not only 
that he takes every care to battle against climatic 
influences, but that he never disappoints the public 
save when he feels that he is incapacitated from 
doing himself every justice. Another cause of con- 


gratulation is that this excellent artist—who, when- 
ever he sings, reads a lesson of inestimable value to 
all aspiring vocalists—is in full possession of all his 
powers, a fact unmistakably shown at the above- 
mentioned Concert by his exquisite interpretation of 
Handel’s * Deeper and deeper still,’’ Berthold Tours’s 
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a, 


“ Stars of the summer night,” and * Tom Bowling.” | dote, or in virtue of its educational value, or in rare 
The success of the Concerts given by him at the/ cases as the subject for abstruse philosophical inquiry, 


Albert Palace has, we understand, been so decisive 
as to lead to a second series; and during the past 
month he has also sung in a Ballad Concert at the 
Royal Victoria Hall and at the Sacred Concert, on 
Ash Wednesday, at St. James’s Hall, on every occa- 
sion displaying that perfection of voice and style 
which has placed him in a position it is the earnest 
wish of every lover of the art that he should for 
many years continue to occupy. 





TuosE who recollect Madame Alboni in the zenith 
of her career before the public will be gratified to 
hear that she celebrated her sixtieth birthday on the 





6th ult., at her residence in the Cours la Reine, 
Paris, where she is living in retirement with her | 
husband, M. Zieger. The musical party assembled | 
on the occasion included the soprano, Madame Marie | 
Battu, Mdlle. Marimon, and other distinguished | 
artists. The magnificent voice of the hostess—| 
which, we are told, is “‘ unimpaired ’—was heard in| 
the ‘*Pro Peccatis,” from Rossini’s * Stabat Mater,” | 
the buffo Trio from “Il Matrimonio Segreto,” and} 
the Quartet from ‘Rigoletto,’ a recitation being 
given by the popular French actor Dumaine, written | 
in honour of the anniversary by Jacques Normand, | 
with a pianoforte accompaniment, all the singers! 
uniting in the chorus “ Alboni, Alboni.” It is said) 
that the artist who was the subject of this graceful | 
tribute was deeply affected by the performance, which | 
proved indeed to be the great event of the evening. | 
The pleasure of recording this interesting artistic | 
gathering is strengthened by its permanently setting | 
at rest the question of the great vocalist’s age, re- | 
specting which biographers seem to have “ agreed 
to differ.” 





In the strange and pitiable scene which brought 
the recent brief season of Italian Opera, at Her 
Majesty’s Theatre, to so disastrous an end, sundry 
critics have detected fresh and conclusive evidence of 
the altered taste of the London audience. But 
unless we are greatly mistaken the lesson to be learnt 
in this case is financial, not esthetic. There can be 
no doubt that the spread of a critical spirit has 
brought with it a distaste for much operatic music, 
on the score of its triviality, which met with our 
fathers’ unreserved admiration. The increased 
enchevétrement of life, to borrow the phrase of 
M. Daudet, has doubtless resulted in a demand 
for greater complexity in music. Again, a great 
number of opera-goers have been familiarised, 
through the exertions of Mr. Carl Rosa, with 
libretti in the vernacular, and find it harder to 
revert to operas performed in a foreign tongue. Still, 
in spite of these facts, and in the face of the numerous 
competing musical attractions which have grown up 
since the days when the opera was the great musical 
event of the year, there are ample grounds for 
believing that an Italian Opera company which 
aimed at a uniform level of excellence, rather than 
especial brilliancy in a few individual cases, would meet 
with the public support naturally denied to ventures 
which rest on unsound financial foundations, and 
have neither the attractions of the star or ensemble 
system to commend them. 





WE cannot regard the dearth of musical articles 
worthy of the name in our leading magazines and 
reviews otherwise than as a regrettable omission. If 
music ever emerges at all into the higher spheres of 
periodical literature, it is only in the garb of anec- 





The greater space available in such a review as the 
Nineteenth Century, and the cultivated character of the 
audience to which it appeals, constitute advantages 
for the asserting of the claims of music which are 
not to be found in the more limited fields offered by 
the musical journals proper, the daily papers, or those 
in which not the least of the arts is obliged to keep 
company with football, billiards, and the chronigu: 
scandaleuse. This is certainly one of the things which 
they manage better abroad. Hardly a number of the 
Revue des Deux Mondes appears without a musical 
article. Especial attention may be called to the 
issue of March 1, which contains, in the concluding 
portion of the paper, entitled “ A century of French 


| music,” some remarkably bright and piquant pages 


about ‘*Carmen.” The treatment of Mérimée’s 
novel by the librettists, Bizet’s fondness for Spain, 
his use of local colouring, and, in particular, of the 
Arabian asbein mode —the four descending notes of the 
minor scale, beginning at the top—or ‘‘ mode of the 
devil,” as the ‘*Carmen” motive; all these points, 
and many more, are treated with great piquancy and 
felicity of expression. 


Ir is with great satisfaction that we have observed 
the forcible plea in favour of the further extension of 
non-congregational Sunday music advanced by Sir 
George Grove in the Times of the 22nd ult. We 
cannot forbear from quoting the concluding portionof 
a letter written so thoroughly in the spirit of the late 
Dean Stanley: ‘‘ Many a church which has now only 
a scanty congregation on the Lord’s Day would be 
filled to overflowing if such music as ‘*‘ The Messiah,” 
Mendelssohn’s ‘* Hymn of Praise,’ or ‘ Praise 
Jehovah,” or ‘ Christus,” with a Symphony of 
Beethoven (as truly religious as any oratorio) could 
be heard there, thoroughly well performed, on a 
Sunday afternoon, with a few prayers to sanction 
the performance and assert its religious character, 
Nor would it be less satisfactory because it had taken 
place in so appropriate a spot as a church, which to 
nine-tenths of us is the home of some of our best 
associations.” It is welcome to hear so weighty a 
voice upholding the proposition that all good music 
is sacred. 





Tue Liszt Scholarship Subscription List, which 
now amounts to nearly £1,000, will be closed on the 
5th inst. 


QUEEN VICTORIA. 
FEBRUARY 26, 1386. 


A QUARTER of a century to mourn 
Thy wedded love, true woman-hearted Queen! 
And now, as loyal as thou long hast been 

To grief, thou loyal art to joy’s soft morn, 

That dawns upon thy heart, and doth adorn 
Thyself and those around thee; with its sheen 
Illuming thousands where thou’rt welcome seen 

In smiles, a wide-spread kindly sunshine born. 
Ay, “ Mors et Vita” is the fitting strain 

To touch thy widowed heart and teach it peace; 

Life after Death doth cause its sting to cease, 
Restoring it to gladness once again: 

Well pleased, thy love beholds renewed thy cheer; 

In sympathy of soul he hovers near. 


Mary CowbeENn-CLarKE- 


Villa Novello, Genoa, March 3, 1886. 
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ROYAL ALBERT HALL. Wagner's Ss Holy Supper of the Apostles,” but Mr. 
, . _ ._ | Mackenzie’s artistic respect for these works prompted him 
Ir would not be in place here to discuss the Queen’s visit | at the last moment to defer them until adequate preparation 
to the Albert Hall from the courtier point of view, nor to | could be afforded for their presentation before an audience 
describe the ceremony in the style adopted by ordinary | accustomed to that perfection of rendering which has 
newspaper correspondents. But in a purely musical sense | become the rule at these performances; and a second part 
the event was one of no ordinary importance, and it may | was therefore substituted, comprising Gluck’s Overture to 
seem strange if we say that those who regard the interests | « Iphigenie en Aulide ” (with Wagner's ending) and Mr. 
of art as paramount, cannot reflect upon it with feelings of |} Mackenzie’s Scotch Rhapsody, ‘ Burns,” as orchestral 
unqualified satisfaction. No reasonable person could | pieces; Handel's “ Sweet Bird,” sung by Madame Albani, 
complain at the choice of * Mors et Vita” for the ceremony | and the “ Preislied,” from ‘“ Die Meistersinger,” for Mr. 
of February 26. Nothing more suitable than the latest|E. Lloyd. Were we to add anything to what we have 
work of one of the most distinguished composers of the | already written respecting Dvordk’s masterly setting of the 
day could have been selected for the reappearance of Her |« Stabat Mater,” it could merely be that our pleasure is 
Majesty at an oratorio performance. But if music is once | enhanced at each repetition of the work. Not only the 
more to bask in the favour of the English Court it will be | inventive power, but the original treatment of the themes, 
necessary to scrutinise narrowly what is done, with a view | the excessive beauty of the orchestration, and the true 
to checking the evil effects which must necessarily ensue if | sympathy of the music with the text, reveal a genius the 
the method adopted on this occasion is to be made a} promise of which has, since our first acquaintance with the 
precedent. A bad example is contagious, especially if it | composition, been amply fulfilled; and we have now only 
comes stamped with the authority of those in high places. to express a hope that the composer may add very manv to 
Ifa masterwork is maltreated at a royal performance, why | the treasures of an art which he has already done so much 
should conductors as a body hesitate to present compositions | to enrich. The performance of the work Was such as to 
in whatever maimed condition they please? We are not] reflect the utmost credit upon Mr. Mackenzie and the 
arguing against the justification for cuts in the abstract.| members of a choir now thoroughly established in public 
“Mors et Vita”? is a lengthy work, and some numbers might | favour. Of the vocalists—Madame Albani, Madame Patey, 
possibly be omitted without damage to the composer's main | Mr. E. Lloyd, and Mr. Santley—little need be said, yet we 
ideas. But to pay no regard whatever to those ideas—to | cannot but pause to record the fine singing of Madame 
destroy the consistency and ethical meaning of a work—| Patey in the “ Inflammatus,” and of Mr. Lloyd in “ Fac 
is reprehensible under any circumstances. If any read this|me Vere.” Both the orchestral works were finely 
who are not yet acquainted with the sacred Trilogy, let them | played, and Madame Albani’s singing of Handel’s show- 
imagine a performance of “Elijah” with everything left | song (with Mr. Svendsen’s flute obbligato) and Mr. Lloyd’s 
out between the air “Is not his word like a fire,” and the | unapproachable rendering of Wagner's * Preislied” were 
chorus “* Thanks be to God,” and they will gain a notion of | thoroughly appreciated. Mr. Mackenzie conducted with 
the treatment accorded to Gounod’s Oratorio. Four num- | his usual care and judgment, and was heartily applauded. 
bers of the Requiem were omitted, but the first part was |The next Concert will take place on the 6th inst., when 
rendered as long as before by immediately following the | Liszt's Oratorio ‘St. Elizabeth,” will be given, in the 
“Agnus Dei” by the ‘“ Judex ” and the “ Judicium Elec- presence of the composer. 
torum,” the rest of the second part being struck pall 
Naturally the impressiveness of the two last-named move- CRYSTAL PALACE. 
ments was entirely lost, and the audience must have come 
away with a far less favourable opinion of the work than| THE most enjoyable features of the thirteenth Concert 
would have been the case had it received more reverent | were undoubtedly Schumann’s Second Symphony inC and 
treatment. Let us hasten to admit that the portions | Mendelssohn’s ‘‘ Hebrides” Overture, in each of which 





actually given received the fullest possible justice. Mr. | the orchestra proved that they had distinctly improved upon 
Barnby’s magnificent choir has never sung better, and we | the high level of excellence attained at the earlier Concerts 
need not say how Madame Albani, Madame Patey, Mr. | of the season. 
Lloyd, and Mr. Santley acquitted themselves in the solo| In Chopin’s F minor Concerto (No. 2) M. de Pachmann 
music. The hall was thronged in every part, and when the | displayed his now familiar virtuosity of touch, and, let us add, 
vast audience rose on the entrance of Her Majesty the | of gesticulation, until near the close of the work, when a lapse 
spectacle was singularly imposing. It is said that another of memory occasioned one of those uncomfortable incidents in 
visit may be paid by the Queen during the spring. Let us which sympathy for the performer is mingled with annoyance 
hope that if so it may be found possible on that occasion | at the cause of his misfortune—namely, the compliance with 
to unite obedience to royal wishes with respect to musical the prevailing fashion of dispensing with notes, a law more 
at. The two things are surely not absolutely incompatible. honoured in the breach than in the observance. The readi- 
When the theatres were closed on Ash Wednesday it | ness of resource of Mr. Manns and M. de Pachmann soon 
was said that the public went to hear ‘‘ The Messiah ” | extricated them from their difficulty, and the latter gentle- 
because nothing else was open to them. That the assertion | man has since shown a commendable readiness to profit by 
Was incorrect, was proved on the roth ult., when the Lord this experience. His share in the programme also included 
Chamberlain’s interdict was no longer in force, for the | a Nocturne by J. F. Barnett, of a mild Chopinesque charac- 
audience in the Albert Hall was even larger than usual. | ter, and Raff's familiar ‘“‘ La Fileuse,” for which, in answer 
The inclemency of the weather, however, had affected the | to an encore, he substituted Mendelssohn’s Rondo Capric- 
singers originally engaged, and two changes were made, cioso, a piece which serves to show his peculiar qualities 
Miss Anna Williams appearing in place of Madame Valleria | at their very best. As an orchestral novelty, Berlioz’s 
and Mr. Ben Davies instead of Mr. Winch. The young| Ballet Airs from his Opera ** Les Troyens” were given 
English tenor secured the favour of his hearers, rendering for the first time, but from their position at the very end of 
all his share of the music satisfactorily except the air ‘* Thou | a somewhat long programme, from the absence of any 
shalt break them’ where, following bad example, he | analytical comment, and from their inherent coldness, failed 
attempted a high A at the close with unfortunate results, | to create a favourable impression. ‘They abound in curious 
Again the bass, Mr. W. H. Burgon, who was generally effi- effects and combinations, but appeal to the head rather 
cient, forced the pace so in “* Why do the nations” as to| than stir the blood, as such quasi-Oriental dance music 
entirely destroy the dignity of the air. There is no need to should do. The vocalist was Miss Bertha Moore, whose 
say how Miss Williams and Madame Patey acquitted fresh and sweet soprano voice and unafiected style extorted 
themselves, or how the choruses were rendered by Mr. | recognition, in despite of a most ill-judged selection. Sand- 
Barnby’s well drilled choir. : wiched between Chopin and Schumann, the tawdry Scena 
from ‘“ Lurline,” ‘Sad as my soul,’ was redolent of the 
music-hall, so violent was the contrast. Taubert’s well- 
= , bes = i . worn ‘“ My darling was so fair,” and better still, Sterndale 
NOVELLO’S ORATORIO CONCERTS. Bennett’s graceful ‘‘ May Dew,” tended happily to ob- 
AT the Fifth Concert, on the 2nd ult., the programme | literate the memory of this indiscretion, and served to show 
Commenced with Dvorak’s ‘Stabat Mater,’ and was] what a charming effect Miss Moore could produce by the 
originally intended to include Goetz’s ‘ Water Lily,” and ! use of her highest register in pianissimo. 
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With his orchestra considerably reinforced, and a com- 
petent quartet of soloists in Misses Amy Sherwin and 
Annie Layton and Messrs. Harper Kearton and Watkin 
Mills, Mr. Manns addressed himself to the performance of 
the Choral Symphony on the 6th ult., and with a very 
admirable result. The most notable divergence from Herr 
Richter’s familiar rendering was in the Trio, where the 
slower tempo must be pronounced a distinct improvement, 
apart from its indisputable correspondence with the 
author’s intention. On the other hand, the recitative pas- 
sages for the double-basses, immediately after the Adagio, 
seemed slightly wanting in the emphasis which their expos- 
tulatory tone requires. The choir, and in particular the 
sopranos, struggled bravely with the notorious difficulties 
which beset their path, but a certain coarseness of tone 
detracted from the merit of their efforts. The orchestral 
portion of the Concert also included fine renderings of the 
** Freischitz”’ Overture and the ‘“ Vorspiel”’ to ‘ Parsifal,” 
Wagner being also represented by ‘“ Rienzi’s Prayer,” of 
which Mr. Harper Kearton gave a vocally correct, but 
dramatically colourless, reading. This gentleman’s enun- 
ciation leaves a good deal to be desired on the score of 
distinctness. We were able, however, to make out that 
he was not singing the English version set down in the 
programme, a remark which also applies in the case of 
* Connais-tu le pays’ (‘‘ Mignon ”’), given by Miss Sherwin, 
who, though effective in the quartet, was heard to less 
advantage than usual in Thomas’s graceful romance. 

Considerable interest was aroused by the announcement 
of Mr. Mackenzie’s Violin Concerto as the chief novelty of 
the fifteenth Concert, the part for solo instrument being 
taken by Mr. Richard Gompertz. This gentleman, well 
known as an excellent teacher and player both in Cam- 
bridge and London, combines an agreeable tone and refined 
style with a considerable degree of technical dexterity, quali- 
ties which he displayed to advantage in his rendering of 
this interesting and brilliant work, which is surely destined 
to become a valuable addition to the comparatively limited 
répertoire of such compositions. The deepest impression 
was certainly made by the second and third movements, 
though the further acquaintance which we hope shortly to 
make with the work may tend to modify this opinion. A 
want of breadth and fulness in the tone of the soloist, and 
an occasional roughness on the part of the orchestra, pre- 
vented this from being a really representative performance, 
and doubtless accounted for the comparatively cold recep- 
tion the work met with. Mr. Gompertz was again heard 
in a characteristic ‘‘ Habanera,” by Sarasate, in which 
he showed such agility and precision as to win a recall. 
The Symphony performed on this occasion was that by 
Haydn in D (No. 2 of the Salomon set), the grace and 
freshness of which entirely failed to waken the enthusiasm 
of a sparse and undemonstrative audience. The vocalists 
were Mr. and Mrs. Henschel, who were associated in a 
duet from Goetz’s ‘* Taming of the Shrew,” besides each 
contributing a solo. Mr. Henschel’s voice has not im- 
proved in quality of late years, but his singing is always 
that of a thorough musician, and “ Pogner’s address ” was 
as interesting vocally in his hands as that number could 
be expected to prove. Mrs. Henschel gave a finished 
rendering of her husband's clever setting of Victor Hugo’s 
beautiful ‘ Adieux de l’hétesse Arabe,”’ to which, neverthe- 
less, on the score of coherence and passion, we are inclined 
to prefer Bizet’s version. Mrs. Henschel’s voice, though of 
limited volume, is of very pure quality, sweet, and tuneful, 
and her singing is characterised by expression and refine- 
ment. But in her case we are bound, at the risk of 
seeming monotonous, to repeat our often-made charge of 
indistinctness of enunciation. Hardly a single word was 
audible in the gallery. A selection from Rubinstein’s 
second Suite, “ Bal costumé,” noisily orchestrated, but not 
otherwise remarkable, brought the programme to a close 
at an unusually early hour. 

That M. Gounod’s “ Mors et Vita” has lost none of its 
ability to attract crowded audiences, was amply proved on 
the 2oth ult., when this work was performed before an 
assemblage which filled every part of the house, and testi- 
fied its appreciation by prolonged applause at the close of 
the Concert. For this happy result Mr. Manns must be 
accounted primarily responsible, having shown on. this 
occasion even more than usual vigour and sympathy. The 








improvement noticeable this year in the Crystal Palace 
choir was decidedly maintained. The peculiar return to 
the tonic harmony in the first number of the ‘ Requiem” 
proved fatal to the tenors, and the massive double chorus 
“A custodid matutina” was given tamely, though without 
any fall in pitch. With these exceptions, however, the 
choir proved thoroughly efficient. Messrs. Lloyd and 
Santley repeated their well-known performances, while the 
contralto music was safe in the hands of Miss Hope Glenn, 
The burden of the solo music was entrusted on this cccasion 
to Miss Annie Marriott, a conscientious and meritorious 
singer. Except for an exaggerated use of the portamento, 
little fault could be found with her conception of the part; 
but the sense that an artist is singing throughout at high 
pressure detracts from the auditor’s enjoyment. This was 
especially observable in that most trying passage “Sed 
signifer Michael,” the transference of which to the tenor is 
justified not merely by the strain which it imposes upon any 
soprano voice, but by the original indication of the com- 
poser, who had marked it for ‘soprano or tenor.” Of the 
performance of the orchestra, specially reinforced to meet 
the demands of the score, we can speak with unqualified 
praise; the appalling clangour of the ‘ Tubz ad ultimum 
judicium”’ and the suave melody of the ‘“ Judex” in par- 
ticular exhibiting the capacity of Mr. Manns’s forces to 
deal with the opposite poles of musical expression. 


MONDAY AND SATURDAY POPULAR CONCERTS. 

Tue tide of novelty which flowed so strongly during the 
early part of this season has now ebbed, and in the past 
month the programmes have consisted mainly of familiar 
works. On the other hand, the welcome return of Herr 
Joachim and Signor Piatti has stimulated public interest, 
and the Monday audiences have considerably increased. 
Our notice must commence with the Concert of Saturday, 
February 27, which, however, may be briefly dismissed. 
Mendelssohn’s Quartet in E flat (Op. 12) is a great favourite, 
thanks chiefly to its quaint and engaging canzonetta, which, 
as usual, was asked for a second time. Of Brahms’s Piano 
Quartet in G minor (Op. 25) and Handel’s Violin Sonata in 
D, nothing need be said. The latter work was played, as 
on so many previous occasions, by Madame Néruda, who 
might with advantage enlarge her repertory from the same 
source. Handel published twelve Violin Sonatas, but only two 
of them have been heard at these Concerts. Mr. Max Pauer, 
the pianist on this occasion, modestly selected two trifles by 
Schumann, the Study for pedal piano, No. 4, and the March 
(Op. 76, No. 4), his rendering of which appeared to give 
perfect satisfaction to the audience. Mr. Santley sang 
Gounod’s expressive ballad ‘‘ The Arrow and the Song,” 
and Handel’s “* Revenge, Timotheus cries.” 

Monday, the rst ult., was one of the most terrible days of 
the winter, and there was no cause for wonder that Herr 
Joachim received his greeting from a smaller assemblage 
than usual. The old enthusiasm however prevailed, and 
the great violinist had no reason to fear any weakening of 
his hold on the public. As was fitting, the first item was a 
Beethoven Quartet—namely, the No. 2 in E minor of the 
Rasowmowski set. The rendering by Messrs. Joachim, 
Ries, Hollander, and Howell was as near perfection as 
possible. With all respect to one of the truest artists of 
the day, we do not think he was altogether wise in his 
choice of solos. The Adagio from Spohr’s Concerto in G, 
No. 11, with piano accompaniment, may pass, but is the 
repertory of genuine violin music so small that there is any 
necessity to transcribe Schumann’s pianoforte works? Hert 
Ernst Rudorff’s arrangements of the Gartenlied and Am 
Springbrunnen from Op. 85 are skilful, but they are supet- 
fluous, and not in place at the Popular Concerts. Miss 
Fanny Davies gave a charming rendering of Mendelssohn's 
Scherzo a Capriccio in F sharp minor, and Mr. Ben Davies 
showed how greatly he is improving as a vocalist, in songs 
by Sterndale Bennett and Randegger. The Concert ended 
with Haydn’s Quartet in B flat (Op. 64, No. 5). Very few 
lines will suffice as regards the Concert of the following 
Saturday. Nothing need be said concerning such familiar 
works as Mendelssohn’s Quartet in E minor (Op. 44, No. 2) 
and Schubert’s Trio in B flat (Op. 99). Miss Agnes Zim- 
mermann gave a highly finished rendering of three Studies 
by Henselt, and set a good example by repeating the third 
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in response to an encore. Herr Joachim selected Schumann’s 
Fantasia in A minor (Op. 131), which had only been heard 
once before. It was composed expressly for Herr Joachim 
in 1853, little more than two years before Schumann’s death. 
It was therefore one of his last efforts, and though full of 
vigour, with here and there a touch of brightness, it speaks 
only too plainly of the mental exhaustion from which the 
master was suffering. The vocalist at this Concert was Mr. 
Hirwen Jones, a young tenor of promise. His voice how- 
ever isnot yet fully under control, and he was not altogether 
fortunate in his choice of songs. 

The following Monday was a red letter day in the calendar 
of the undertaking. The public had almost ceased to hope 
for the return of Signor Piatti this season, and the 
announcement of his reappearance was therefore doubly 
welcome. Need it be said that he was greeted with 
vociferous cheering and applause, again and again renewed. 
The demonstration was at once a testimony to his artistic 
worth and a tribute of sympathy and congratulation. It 
would have been painful had Signor Piatti’s career been cut 
short by his unfortunate accident, and his complete restora- | 
tion to health and resumption of his old position removes | 
all cause for anxiety on that score, more especially as no| 
trace of ill effects was observable in his playing either in | 
Mozart’s Quintet in G minor or Veracini’s Largo and | 
Allegro, in F, for violoncello. In execution, phrasing, and | 
expression, Signor Piatti is still without a rival on his 
instrument. The pianist at this Concert was Miss Zimmer- | 
mann, who gave a distinctive reading of Schumann’s 
“ Faschingsschwank aus Wien,” a work that seems becom- | 
ing very popular. Schubert’s characteristic and effective | 
Rondeau Brillant (Op. 70) for piano and violin came last in | 
the programme. Miss Hope Glenn was deservedly applauded | 
for her rendering of songs by Gluck, Tschaikowsky, and 
Schumann. A programme of well tried works was presented | 
on Saturday, the 13th ult., including Mozart's Quartet in | 
G, No. 1, Beethoven’s Serenade Trio, and Tartini’s Sonata | 
“Tl Trillo del Diavolo,” which Herr Joachim never fails to | 
give us soon after his arrival. In speaking of Beethoven’s | 
work the annotator says, oddly enough, that the other | 
Serenade in D (Op. 25) is for flute, violins, and_ violas. | 
The singular number should have been used in both 
instances. Miss Fanny Davies was heard to the utmost | 
advantage in Chopin’s Impromptu in F sharp, and Mr. | 
Harper Kearton gave a commendable rendering of Mr. | 
Mackenzie’s charming song “The earth below and the} 
Heaven above.” 

In the palmy days of Italian Opera, managers were wont 
from time to time to announce a performance with a 
“combination cast ’—that is, a galaxy of stars of the first | 
magnitude. Mr. Chappell tried something of the same kind 
on Monday, the 15th ult., and did not reckon without his | 
public. Madame Néruda was to lead Bach’s double Con- 
certo in D minor, with Herr Joachim as second fiddle ; and | 
the two great artists were to reverse their positions in Men- | 
delssohn’s Quintet in B flat (Op. 87). Need it be said that 
St. James’s Hall proved too small for the number of persons | 
who desired to ‘ assist ’? on so memorable an occasion, pro- 
grammes as well as seats being all disposed of before the | 
commencement of the Concert. Spitta’s glowing eulogy of | 
the Bach Concerto was quoted in the book, and it is pro- | 
bable that had the eminent biographer been present, he | 
would have used as eloquent words respecting the perform- | 
ance. It was, indeed, a marvellous executive display, the | 
unity of style and tone being as remarkable as the mere 
technical perfection showed by each player. As a matter 
of course, the enthusiasm of the listeners relieved itself in 
prolonged applause, and, in order to satisfy them, the artists 
returned and repeated the slow movement. On any other 
occasion the exceedingly fine performance of Beethoven's 
Sonata in A (Op. 69), for piano and violoncello, by Miss 
Zimmermann and Signor Piatti, and that of Grieg’s 
charming, though unpretentious, Sonata in E minor, by Miss 
Zimmermann would have attracted more than ordinary 
attention. Miss Hope Glenn, in airs by Handel and Arne, 
fairly held her own against the more powerful attractions of 
the evening. 

The Concerts of the 20th and 22nd, the last we can notice 
this month, need little more than formal record. On the 
former occasion, Cherubini’s Quartet in E flat, the most 
popular of the published series of three by this master, and 








Beethoven's Sonata in C minor (Op. 30), No. 2, for piano 
and violin, were the concerted works. Miss Zimmermann 
played pieces by Schumann, and Signor Piatti gave his 
favourite Boccherini Sonata in A. Mr. Ernest Birch 
was deservedly applauded for his rendering of airs by 
Scarlatti, Buononcini, and Schubert. On the following 
Monday the chief attractions were Beethoven's great 
Quartet in C sharp minor (Op. 131) and Bach’s Chaconne, 
played, as only he can play it, by Herr Joachim. Miss 
Fanny Davies contented herself with a couple of Schumann’s 
least interesting trifles, but as usual won an encore. Mr. 
Thorndike was an acceptable vocalist in place of Mr. 
Edward Lloyd. Of the reappearance of Madame Schumann, 
and the final Concerts of the season, we must speak in our 
next number. 


PHILHARMONIC SOCIETY. 

THE first Concert of the seventy-fourth season was given 
on the 4th ult., at St. James’s Hall, before a large audience. 
There were but two novelties in the programme, the first 
an Orchestral Scene, by Mr. Henry Gadsby, called * The 
Forest of Arden,” and the second a Violin Concerto by 
Moszkowski. Perhaps Mr. Gadsby acted wisely in limiting 
himself to the two suggestive headings for the movements 
of his work, ‘An Autumn Morning” and ** The Hunt’s 
up,” for undoubtedly had he labelled every phrase with the 
scene or incident which it was designed to illustrate, the 
abstract merit of his composition would have suffered trom 
the desire of his hearers to discover whether Shakespeare's 
poetry was duly reflected in the music. As the composer 
tells us that he merely desired to ‘determine the mood” in 
which the audience should listen to his work, we may at 
once say that, judged according to his own direction, he 
may credit himself with a very fair amount of success. 
We have little hesitation in awarding a higher amount of 
praise to the first than to the second movement; but this 
may be partially traceable to the fact of the conventional 
nature of ‘hunting music,’ which even in its commonest 
form can scarcely be mistaken. ‘ The Autumn Morning” 
is graceful and refined throughout, delicately scored, and 
treated with musicianlike feeling, the second theme, 
especially, arresting the attention by its tunefulness and 
sympathy with the subject of the work, and a well written 
Coda bringing the movement to a highly effective termina- 
tion. Warm and well deserved applause was awarded to 
the composer, who conducted, at the conclusion of the 


| work, which in all respects received an excellent rendering. 


M. Tivadar Nachéz, who played the solo part of Moszkow- 
ski’s Violin Concerto, had a hard task in preventing a work 
of such inordinate length from wearying the audience; 
but his skilful execution and unilagging energy compensated 
largely for the absence of interest in the music itself, and 
he was rewarded by a storm of applause which at least 
proved that he had fairly won the good opinion of his 
hearers. Of course there may have been some who, like 
ourselves, could scarcely resist a wince when the intonation 
was absolutely faulty ; but a virtuosolike M. Nachéz has 
a happy knack of covering his few defects by his many 
merits, and certainly much of his performance exhibited 
the highest artistic qualities. The best portion of the 
Concerto is undoubtedly the slow movement, which, 
although somewhat rhapsodical, is extremely melodious 
and expressive. Both the first and last movements are 
excessively tedious, elaborate passages taking the place of 
that thematic material which, even unskilfully wrought 
out, is positively necessary to sustain the interest in a work 
of such pretension. Schumann's Pianoforte Concerto was 
carefully played by Madame Frickenhaus, and Madlle. 
Antoinette Trebelli in Mozart’s “* Deh vieni” and * Ah, je 
veux briser ma chaine”’ (from “ Les Diamants de la 
Couronne’”’) was exceedingly well received. Especial mention 
must be made of the performance of Mendelssohn’s 
‘Scotch? Symphony, and Cherubini’s Overture to “* Les 
Deux Journées,” under the admirable conductorship of Sir 
Arthur Sullivan, who on no occasion has more incontestably 
proved his perfect mastery over the orchestra. The second 
Concert, on the 18th ult., commenced with an absolutely 
faultless performance of Mr. E. Prout’s Symphony in F, 
which since its production at the last Birmingham Festival 
has gained a large amount of popularity, and earned for its 
composer ahigh position amongst the now rapidly increasing 
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creative musical artists of England. Familiarity with 
this work not only strengthens, but materially adds to, our 
already recorded impressions of its merits; and Mr. Prout 
(who conducted) must have felt much gratified at the 
applause elicited by each movement, and his double recall 
at the conclusion of the Symphony. Signor Bottesini’s 
Overture ‘‘ Graziella,” which opened the second part (under 
the conductorship of the composer) is new to these Concerts, 
and forms a Prelude to an Opera of which little more than 
an act is completed, on the same subject as that upon which 
Sir Julius Benedict wrote a Cantata for the Birmingham 
Festival of 1882. Thoroughly reflective of sunny Italy, 
the Overture is decidedly popular in character, though 
unmistakably touched with the hand of a finished artist. 
The slow introduction on the melody intended for the 
theme of Graziella’s prayer in the last act, first given out 
by the oboe, with wind accompaniment, is eminently 
suggestive; and there is much freshness, both in the 
materials used and their treatment throughout the Allegro. 
The Overture was warmly and deservedly applauded. It 
was fortunate that two of the orchestral works were 
conducted by their composers, for the labours of Mr, 
George Mount—who, in consequence of the indisposition 
of Sir Arthur Sullivan, undertook the conductorship of the 
Concert at very short notice—were thus lightened. Mozart’s 
Concerto in D minor was rendered with much refinement— 
and we are glad to say with the music before him—by M. 
de Pachmann ; and Signor Bottesini delighted all who care 
more than we do for the successful vanquishing of difficul- 
ties by a performance on the double-bass of his ‘ Introduc- 
tion and Bolero,” for which he had expressly written an 
orchestral accompaniment. Vocal pieces were given by 
Mr. and Mrs. Henschel with their usual success; and Mr. 
Mount must be congratulated on his careful conducting of 
the music which fell to his share, including Beethoven’s 
fine Overture “ Die Weihe des Hauses.” 


THE BACH CHOIR. 

Tue Concert given by this justly esteemed Society in St. 
James’s Hall, on Thursday, the 25th ult., was in every 
respect a conspicuous success, the programme being varied 
and interesting, and the rendering of the several items such 
as to give credit to the executants, and to the new Conductor, 
Dr. Villiers Stanford. The great master after whom the 
choir is named was represented by his Cantata ‘ Gott ist 
mein Kénig,” a work of more than ordinary significance to 
those who study the career and art labours of Bach. It 
dates from 1708, when the composer was but twenty-three 
years old, and had just been appointed organist at Muhl- 
hausen. It was customary to have a musical celebration 
at the annual change of the Town Council and it was Bach’s 
duty to provide a work suitable for the occasion. The 
words of this Cantata are a mixture of Scriptural texts 
and verses from hymns, and are meant to refer first to the 
outgoing and then to the incoming Councillors. An 
exhaustive critical analysis will be found in the first volume 
of Spitta’s Biography, to which we refer all who are 
curious on the subject. The general listener must be struck 
with the unusual fulness and variety of the scoring, the 
instruments being divided into four groups—namely, three 
trumpets and drums, two flutes and a violoncello, two oboes 
and a bassoon, and two violins, viola, and bass. But though 
Spitta draws attention to the superiority of the Cantata 
to those of Buxtehude, he does not fail to indicate its 
defects, which are those of youth and inexperience. “ In 
estimating this Cantata throughout, we must necessarily 
use the standard which the master gives us in his own 
best works. When compared with the works of his pre- 
decessors, it is seen to be for the most part far above 
them, and never below them. But in many places we 
find things of a quite new and original type, too de- 
cidedly conspicuous for this comparison to be wholly 
just.” Though not worthy to compare in depth of 


expression, or brilliancy of contrapuntal device, with the 
Leipzig works, this “* Rathwechsel” Cantata was well worthy 
ofa hearing. Another novelty was Beethoven’s ‘“ Elegischer 
Gesang,” for strings and choir (Op. 118), a trifling piece 
written on the death of the wife of the composer’s friend, 
Pasqualatti, in 1814. Though not unworthy of the master, 
it is not, in any way, a noteworthy example of his genius. 








The beautiful and poetical third part of Schumann's music 


to ‘“ Faust” brought the Concert to a fitting termination. 
Herr Joachim’s solos gave as marked a contrast to the choral 
portion of the programme as could possibly be desired. 
The violinist gave his own Hungarian Concerto and Bach's 
Chaconne in his very finest manner, and fairly roused the 
aristocratic audience to enthusiasm. 





BOW AND BROMLEY INSTITUTE. 

THE excellent performance of ‘ Mors et Vita” given by 
this Society at its last Concert was followed up by the 
production, on the oth ult., of two more of the Birmingham 
Festival novelties—Cowen’s “ Sleeping Beauty” and Prout’s 
Symphony in F. The latter work, conducted by the 
composer, formed the piéce de resistance of a miscellaneous 
first part, and met with the unstinted appreciation which 
its happy mixture of learning and lucidity has never failed 
tocommand. Of the four movements the graceful Inter- 
mezzo a l’Espagnole—a heading which has induced some 
amateurs to miscall the Symphony Spanish—seemed to 
please most, and narrowly escaped an encore. Mr. Prout 
was twice recalled at the close of the finale, played with 
great spirit by the efficient orchestra of forty performers led 
by Mr. Leverett Frye. Mendelssohn’s setting of the rr4th 
Psalm, ‘* When Israel out of Egypt came,” gave the excellent 
body of voices under Mr. McNaught’s baton opportunities 
for distinction of which they fully availed themselves; but 
the excessive speed at which the movements were taken 
undoubtedly detracted from the dignity of the work. Of 
Mr. Lloyd’s singing of Gounod’s ‘Lend me your aid” it 
is enough to say that where the needs of a composition are 
so fully answered by the resources of the executant, the 
result is not far short of perfection. ‘‘ Creation’s Hymn,” 
as rendered by Miss Hilda Wilson, served to exhibit the 
musicianly qualities as well as the fine voice of this lady. 
The second part of the Concert was occupied by the 
performance of * Sleeping Beauty,’ in which, besides 
the vocalists already mentioned, Mrs. Hutchinson and Mr. 
Henry Pope took part. Mrs. Hutchinson has been heard 
to greater advantage in the music assigned to the Princess, 
the impassioned passages in which seemed on this occasion 
to fatigue her voice. The recitatives and quiet phrases, 
however, were given with her wonted finish and sympa- 
thetic style. The vocal feature of this, as of every other 
performance of the work in which he has taken part, was 
Mr. Lloyd’s rendering of the long scena “ Light, light at 
last,’ which called forth such a demonstration as to rende: 
the composer’s prohibitory “ attacca subito” at the end of 
the scena perfectly nugatory. The ballad, one of the best 
and most original numbers in the work, was given with 
great breadth of style by Miss Hilda Wilson, and made a 
deep impression ; while in the small part of the King, Mr. 
Henry Pope gave thoroughly efficient aid. Choir and 
orchestra, although not perfect, acquitted themselves 
extremely well. The dainty chorus for female voices 
“ Draw the thread,” the waltz, the choral interlude ‘“ Sleep,” 
and the final chorus were all sung with intelligence anda 
fair observance of light and shade. Perhaps the attack 
might have been a little firmer in some of the more difficult 
numbers. The orchestra, except for a few cases of unsteadi- 
ness and an occasional roughness, played the delicate 
accompaniments well, the intermezzo ‘‘ Maidenhood and 
Dreams of Love” being perhaps their most successful 
effort. At the risk of seeming ungracious to an excellent 
choirtrainer and enthusiastic musician, we feel obliged to 
point out that Mr. McNaught’s efficiency as a Conductor 
would be increased were he to abandon the habit—possibly 
unconscious—of striking his desk with his bdton. Sucha 
practice supplies a piece of orchestral colouring which not 
being in the score cannot but displease the composer, and 
from its unmusical sound must annoy the listener. Mr. 
Cowen, who was present, was called to the platform amidst 
hearty applause, and must have been highly pleased with 
the flattering reception accorded to his work. 


ROYAL ACADEMY OF MUSIC. 


A CHAMBER Concert was given by the students of this in- 
stitution on the roth ult., at St. James’s Hall, before a large 
audience. The excellent system of training pursued in the 
Academy was amply manifested, the pianists being repre- 
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sented, among others, by Miss Ethel Boyce, in her graceful 


‘Album Leaves,” by Mr. J. W. Kipps in Beethoven's 
Thirty-two Variations, and by Mr. Septimus B. Webbe, 
who gave a fine rendering of a Nocturne by Chopin and a 
Study by Liszt. Cowen’s song ‘Sweetest eyes were 
ever seen,” sung by Miss Ellen Haas, Mrs. O’Leary’s 
song “I am the Angel,”’ most artistically given by Miss 
Marian Ellis, and Miss Selina Quicke in a ‘“* Love song” by 
Amy Horrocks (student) deserve honourable mention ; and 
Mendelssohn’s ‘ Surrexit Pastor bonus” displayed the 
quality of the female choir to the utmost advantage. 


MR. FREDERIC LAMOND’S RECITAL. 


TuHose who went to Prince’s Hall on the afternoon of 
the 26th ult., to wonder at the prowess of the young Scotch 
virtuoso, Frederic Lamond, stayed to admire. The curiosity 
often experienced in witnessing the début of juvenile per- 
formers gave way to a finer feeling when it was discovered 
that this lad of seventeen could, in point of execution, throw 
down the gage to any contemporaneous artist. The only 
parallel case within our recollection is that of another 
British artist—Arabella Goddard—though she was even 





younger than Mr. Lamond when she took the world by 
storm. Female intelligence (or, the intelligence of females) 
develops sooner than in the opposite sex ; and so, perhaps, 
Mr. Lamond’s achievements come close upon those of Miss 
Goddard. To listen to the Scotch youth’s playing is to be 
at once impressed with the fact that his fingers cannot go 
wrong, and that the most intricate music presents no hard- 
ships for those wonderful hands. From first to last, in a 
selection unusually trying, not a single slip of any sort was 
discernible, and the mere mechanical work was simply 
faultless. Mr. Lamond plays entirely from memory, but this 
is not the gift which some people assume it to be. If we con- 
sider the number of consecutive hours expended upon the 
practice of each work presented to public approval, we shall 
become aware that the difficulty would be to forget rather 
than to remember. In solo playing a slip, if it should 
occur, is not specially remarkable; in concerted music, of 
course, the reliance upon mnemonic retentiveness is in- 
excusable. The programme of the first Recital given by 
Mr. Lamond comprised Beethoven’s Sonata in C minor 
(Op. 111); twenty-eight Variations on a theme of Paganini 
by Johannes Brahms (Op. 35)—a very poor and tedious 
composition, unrelieved by any of those flashes of genius 
which we are accustomed to find in the German master’s 
works; Chopin’s Ballade (No. 3) in A flat, Impromptu, 
Berceuse, and Polonaise in A flat; Schumann’s Etudes 
Symphoniques; Rubinstein’s Barcarole; a Romance by 
F, Lamond, and Liszt’s Liebestraum and Fantasia on 
“Lucrezia Borgia.”” With the details of the performance 
we need hardly deal—we have covered the ground 
already when we say that Mr. Lamond was excellent in all, 
and that every school of composition seemed equally well 
fitted to his powers. His Beethoven was as truly classical 
as his Chopin was graceful and poetic; his reading of 
Schumann brought out the idiosyncrasies of the master in 
their best light ; and the remaining pieces found the player 
fully competent to deal with them. We do not contend 
that Mr. Lamond is yet a finished pianist, or that he is a 
marvellous executant, but there are higher qualities of 
feeling and expression which age and experience alone can 
give. Still, he is by far the finest performer which this 
generation has seen, and it can be readily surmised that his 
second and third Recitals will command that amount of 
general interest which is only displayed in the cases of 
famous artists. We can perfectly believe that to hear 
Frederic Lamond once, is not to know him fully ; and we 
shall return to the subject after further acquaintance with 
this extraordinary young pianist. 


MISS AGNES ZIMMERMANN’S RECITAL. 


Tuts highly accomplished pianist gave an interesting 
Recital on the 25th ult., at Prince’s Hall, Piccadilly, witha 
very comprehensive programme, ranging over the entire 
field of pianoforte music, and taxing to the utmost the 
versatile powers as well as those of physical endurance of 
its exponent. Miss Agnes Zimmermann commands both 
in an eminent degree, in addition to great mechanical 
skill, and that not very easily definable gift of sinking her 














individuality into that of the composer whose work she 
interprets, and which is called, in a general way, ‘“ poetic 
feeling.” This she again manifested in a striking manner 
at. the Concert under notice, in pieces by Bach, Gluck, 
Graun, Rameau, Scarlatti, the more modern Schumann and 
Chopin, and the contemporary composers Rubinstein and 
Moszkowski, the performance thereby also assuming some- 
thing of an historical character as illustrating the progress 
of the music written for the instrument. Beethoven was, 
as a matter of course, likewise represented—i.e., in one of his 
most important works written for the instrument, the 
Sonata in A major (Op. 1or), of which the lady gave a most 
intellectual and worthy interpretation; another especially 
remarkable achievement having been her most refined and 
characteristic interpretation of Schumann’s beautiful Fan- 
tasie in C (Op. 17), which, moreover, appeared to illustrate 
in an admirable manner the artistic significance of the 
otherwise somewhat obscure superscriptions which the com- 
poser has given to its movements, such as ‘“ durchaus 
phantastisch und leidenschaftlich vorzutragen” (to be 
played throughout fantastically and passionately). The 
latter portion of Miss Zimmermann’s programme intro- 
duced a composition by herself entitled ‘* Spring Melody,” 
a charming trifle, carrying with it something of the freshness 
and fragrance of early blossoming flowers, and which the 
audience insisted upon hearing again. The selection con- 
cluded with a brilliant performance of one of Schubert’s 
Marches Militaires in Tausig’s arrangement. The Hall 
was well filled. 


MISS FANNY DAVIES’S RECITAL. 

Ir is too soon to sum up the current musical season, but, 
if appearances may be trusted, it will deserve to be remem- 
bered as the pianists’ year. Foreign executants of the first 
rank are visiting us in unusual numbers, and from our own 
people young artists are appearing who bid fair to hold 
their own against all comers. Miss Fanny Davies has 
now been with us long enough to enable us to say that she 
may fearlessly challenge comparison with her Continental 
rivals. If any doubt remained, it must have been dispelled 
by her Recital at the Prince’s Hall,on Wednesday, the 24th 
ult. The splendid technique and high artistic intelligence 
she brought to bear upon such works as Beethoven's Sonata 
in A (Op. ror) and Schumann’s Carnaval absolutely dis- 
armed criticism. It was pianoforte playing of the most 
acceptable kind, free from any trace of afiectation, but full 
of warmth, feeling, and intellectuality. The minor items 
of her programme were equally well rendered, and the large 
audience showed its satisfaction by remaining to the very 
last bar. 

MR. HERMANN FRANKE’S CONCERTS. 

Ir is obvious that the absence of one artist from an 
associated company of performers, whether vocal or in- 
strumental, must be detrimental to the general effect. If 
one member suffer, all the members suffer in like manner, 
for the ensemble is necessarily destroyed. This was the 
case at the third of the above Concerts, on the oth ult., 
the soprano, Miss Hamlin, in Mr. Franke’s vocal quartet, 
being absent through illness. Her place was taken by 
Miss Thekla Friedlander, who is entitled to lenient 
criticism under the circumstances. Nevertheless, it must 
be stated that the rendering of the concerted works left 
very much to desire. The second set of Brahms’s Liebes- 
lieder Walzer especially suffered by the general coarseness 
and lack of refinement of the executants. Dr. Hubert 
Parry’s vigorous and extremely well written Pianoforte 
Trio in E minor was fairly well rendered by Messrs. 
E. Dannreuther, E. Mahr, and B. Albert, and the 
violinist introduced a paraphrase of ** The Good Friday 
Melody” from * Parsifal,” the effect of which, however, 
was lost with a piano accompaniment and apart from its 
surroundings. 

At the last Concert of the present series, on the 23rd 
ult., the conditions were reversed, the instrumental part of 
the programme being very unsatisfactory, while the vocal 
quartet appeared to greater advantage than at any of the 
previous performances. The second set of Brahms’s 
Waltzes are certainly not equal to the first, but they 
improve greatly on acquaintance, and being tastefully sung 
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were received with much favour. On the other hand, we 
never remember to have heard such a bad performance in 
a public Concert-room as that of Mozart’s Quintet in D. 
Under the circumstances, it will be as well not to name 
the performers, some of whom are individually capable 
executants; but we trust that Mr. Franke will see the 
advisability of rendering impossible the recurrence of such 
a discreditable feature in his enterprise. Herr Julius 
Roéntgen might wisely have selected something better for 
his first appearance as a pianist than his ‘‘ Variations on 
Hungarian Czardas,” which, however clever, are of no 
real musical value. The audience insisted upon an encore, 
probably in the hope of hearing the Amsterdam musician 
in something more interesting, but if so they were 
disappointed, for he gave a silly transcription of Bach’s 
Organ Toccata in F. Herr Rontgen’s technical powers 
are considerable, but more than that it is as yet impossible 
to say in his favour. Mr. Franke states that the Concerts 
have been very successful, and that a further series will 
be given during the season. 


THE LISZT FESTIVAL AT LIEGE. 

THE Independance Belge, of the 1gth ult., gives the follow- 
ing account of Liszt’s recent visit to Liége, which may be 
of special interest in view of his approaching visit to 
London :— 

“It was some forty years since Liszt had been at Liége, 
but he had not forgotten the reception which he had met 
in that town. When he came to Brussels in June, 1881, 
at the banquet which was given in his honour after the 
Festival of the Palais des Académies, he recalled how, at 
the time of the Grétry fétes, the Minister of Muelenaere 
had decorated him in the public square of Liége. This 
time the reception was of a more private character; but if 
the renowned virtuoso voluntarily eclipsed himself, the 
composer at least had the pleasure of hearing his works 
given by artists of reputation, and enthusiastically ap- 
plauded by a select public. . . . . Liszt received an 
ovation after the Credo of his ‘Graner Mass,’ a work 
which made a deep impression. He was also obliged to 
appear on the platform. The Liége Conservatoire was 
represented by an offering of a golden palm to the master. 

‘* The ‘Graner Mass’ was splendidly sung by the follow- 
ing soloists: Mesdames Fick-Wery and de Saint Moulin, 
Messrs. Caillet and Davreux, and by a chorus of splendid 
voices and good style. The orchestra of Liége acquitted 
itself satisfactorily under the intelligent conductorship of 
M. Hutoy, and the master appeared on the whole very well 
satisfied. 

“* Mdlle. de Saint Moulin scored a success in the second 
part of the Concert, by her rendering of the ‘“ King of 
Thule,” and she also sang a setting of Victor Hugo's 
charming lines ‘S’il est un charmant gazon.’ 

- “As to Madame Falk-Mehlig, who played the second 
Concerto in A, and the Hungarian Fantaisie, with orches- 
tra, she came off with triumph. Her energy, the verve of 
her style, and her perfect technique, literally carried the 
audience away. She was recalled four times.” 

From Liége Liszt passed onwards to Antwerp, and thence 
to Paris. His next movements will soon be known to the 
London world. 


A PARIS PERFORMANCE OF “SLEEPING 
BEAUTY.” 

THE performance in France of an important work by an 
English composer is a matter of such rare occur- 
rence as to render its actual accomplishment in itself a 
distinguished achievement. It is time, indeed, the prejudice 
still prevalent among our French neighbours against the 
musical capacity of this country were removed, and a wider 
field opened for the assertion of our best native productions 
abroad. No civilised nation can afford to be ignored in its 
artistic products and strivings by any other, and every 
departure from its apparent indifference shown by the 
French capital should be welcomed as a step nearer to that 
general recognition which English music will doubtless 
eventually meet. The latter prediction it is the safer to 
make where so charming and amiable a work is concerned 
as Mr. Cowen’s Cantata “ Sleeping Beauty,” which, under 
the French title of ‘‘ La Belle au Bois Dormant,” was per- 
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LS 
formed on the 4th ult. by the Concordia, a Chorat 
Society composed of amateurs resident in Paris, which 
has acquired a considerable reputation for the produc- 
tion of modern as well as classical music. Mr. Cowen 
himself conducted his work, the soloists being Mesdames 
Fuchs and Lalo, MM. Bugnet and Audan; all of them 
excellent vocal artists. ‘ The Cantata,” says a cor- 
respondent of the Times, “has been presented to the 
Parisian public in a very perfect manner, and much 
applause was bestowed on its correct style, original har- 
mony, and affecting passages. The passage, ‘ Spring from 
the earth, red rose,’ by Madame Lalo; the tenor solo, 
‘ Light,’ by M. Bugnet; the soprano solo, ‘ Where am |?’ 
by Madame Fuchs; and the grand final chorus, ‘ At dawn 
of day,” were warmly applauded.” Similar favourable 
opinions respecting the work find their expression in 
French journals, the Ménéstrel regarding it as ‘‘ an impor- 
tant production, written with the greatest care, and exempt 
from radical tendencies.” In a recent number of the Paris 
Temps, a review of the score is published, the author of 
which has formed a high opinion of the merits of the work 
which, he thinks, ‘ possesses all the requisite charm and 
simplicity inherent in the subject.””. Among the numbers 
considered specially characteristic by this critic are the 
airs, “* Pure as thy heart” and “* Whither away,” the valse, 
and the instrumental portions generally. The libretto has 
been translated into French by Miss Augusta Holmes, 
herself an excellent musician. We shall be glad to hear 
that the example thus set by the Concordia is being 
followed by other musical societies in France. 


“ FIDELIO” IN ROME. 

In a recent article on the “ Florentine Trio” I noticed 
the great and lamentable decline of classical music through- 
out Italy, except in some of the Northern Cities, such as 
Milan, Turin, and Bologna. And, assuredly, if proof were 
wanted, I need only point to the performances of ** Fidelio” 
which took place at the Apollo Theatre in Rome, at the 
beginning of February last. It will hardly be believed, but 
it is only too true, that this was actually the first production 
of Beethoven’s immortal opera, certainly in Rome, if not in 
Italy. This fact in itself tells its own tale; but what is still 
less to the credit of the Eternal City is that the production 
of that masterpiece should have proved a failure, an unmis- 
takable, indisputable failure. In this respect ‘ Fidelio” 
shared but the fate that has before now overtaken nearly 
every classical opera, such as Mozart’s ‘“‘ Don Giovanni,” or 
the ** Nozze di Figaro,”’ whose production has from time to 
time been attempted in Italy; but that even the so-called 
musical critics of some of the leading Roman_ papers 
should unblushingly confess their inability to ‘ understand 
that kind of music,’ and should deprecate any attempt to 
produce in Rome such works as ‘“ Fidelio,” is surely too 
disgraceful, and is the best proof of the deplorable condition 
to which the Muse is reduced in the country of her birth. 

One paper says that ‘if ‘ Fidelio’ were not written by 
Beethoven, the public would probably not have listened 
even to the first act.” Another paper states that everybody 
in the house ‘* was bored to death, though it would have 
been impolite to confess it.”’ Yet another critic avers that 
the merits of “Fidelio” are purely “archeological”; 
whilst another brilliant writer, after innocently asking 
what could possibly have induced the impresario to put 
“Fidelio” on the stage, arrives at the conclusion that the said 
impresario made three fatal mistakes: “the first, to give 
‘Fidelio’ at all; the second, to give it badly; and the 
third, to give it more than once.” 

There is, however, one laudable exception to this chorus 
of wholesale condemnation, to this woeful display of truly 
childish ignorance; and that exception is Signor d’Arcais, 
a Roman musical critic of great and deserved standing, who 
in plain terms cries shame on the performance, shame on 
the public, and on the servile press for their want of classical 
taste ; and who has the courage to point out that whatever 
the revival and progress of Italy in other respects, in 
classical music there certainly is none; and that by so 
tardily producing an opera like ‘ Fidelio,” a standard work 
of every respectable répertoire outside Italy ; and, what 15 
more, by allowing such a work to prove a failure in Rome, 
the Capital, his countrymen simply make themselves the 
laughing-stock of other nations. 
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The failure of ‘‘ Fidelio” in Rome is not, however, 
attributable solely to the utter want of appreciation of 
Beethoven’s dramatic music on the part of the public. 
It is also due in a great measure to the second-rate character 
of the artists, and of the vocal part of the performance as 
a whole; and to the notoriously imperfect and slovenly way 
in which operas are generally rehearsed in Italy. In other 
countries the greatest care is bestowed on the rehearsals, 
which frequently extend over three consecutive months, so 
as to ensure the maximum of perfection, and hence success 
at the first performance in public. In Italy, on the contrary, 
the impresario, in the majority of cases, cannot afford the 
expense of frequent rehearsals. Hence a given work is 
often put on the stage before the several artists and perfor- 
mers know their parts even fairly well; there is rarely such 
a thing as an efficient ensemble ; the first few performances 
are really public rehearsals more than anything else; and a 
fair estimate of the merits of a work new to the audience 
can therefore never be formed on its first production. Add 
to this that the extreme delicacy of light and shade, and 
the undoubtedly very difficult vocal music of * Fidelio,” 
require a most refined rendering, and hence first-rate artists ; 
and it will be easily understood why the audience at the 
Apollo in Rome completely failed to realise the transcendent 
merits and beauty of “ Fidelio” as an opera. 

There is yet another reason which accounts for a good 
deal of the almost icy indifference with which “ Fidelio” 
was received in Rome, and it is this, that to understand a 
work of this kind, as indeed all classical music worthy of 
that name, the first requisite in the hearer is thoughtful 
attention. Now, ninety-nine out of a hundred Italians go 
to the opera, certainly not to think, rarely to listen, but 
chiefly to talk. Indeed, it is said that the only occasion on 
record when the audience of the Apollo resigned themselves, 
as it were under moral compulsion, to sitting through an 
entire performance in religious silence, was that of the 
production of the ‘ Nibelungen” cycle a few years ago, 
under the quasi-patronage of Queen Margherite, in honour 
of Princess Isabella of Bavaria, on the first visit of the 
latter to Rome as the bride of the Duke of Genoa, the 
Queen’s brother. The strain on the patience and attention 
of an Italian audience, of all others, must indeed have been 
extreme ; at all events, the ‘“‘ Nibelungen”’ cycle has not 
been given since; and the only one of Wagner's operas 
that, besides ‘* Rienzi,” has at all taken root on the principal 
stages in Italy is ‘* Lohengrin,” whereas ‘ Tannhauser ”’ is 
spoken of as one of the. ‘novelties’ to be produced in 
Rome this season. 

No doubt it should be borne in mind that a nation whose 
musical genius produced the melodies of Bellini and 
Donizetti, is naturally slow to warm to and grasp the 
essentially manly and gothic character of the music of the 
North, although Verdi in his later works, as well as Boito 
and Ponchielli, have done much to bridge over the gulf 
which was fixed between the two opposing schools. No 
doubt, an opera translated, and produced under entirely 
different conditions, in a different atmosphere, under a 
different sky, loses much, sometimes the whole, of its 
national character; and this is quite as true of a typically 
and intensely Italian opera like Rossini’s ‘* Barbiere” as it 
is of Wagner’s operas. But there are certain operas, 
masterpieces of classical art in the true acceptation of the 
term, such as Gluck’s, Mozart’s, and Cherubini’s operas and 
Beethoven’s “ Fidelio,” which are a possession of all times, 
and are, or ought to be, also a possession of all nations. 
Yet it is a melancholy fact that, in spite of the many admir- 
able and effective Italian versions, none of the operas of 
those great masters, Cherubini himself not excepted, can be 
said ever to have found a home in Italy; and although 
Rome can in no sense be said to lead the taste and culture 
of music in Italy, the recent failure of ‘“ Fidelio” is, never- 
— not only discreditable in itself, but augurs ill for the 
uture, 








“THE ROSE OF SHARON” AT TORONTO. 


THE performance of Mr. Mackenzie’s Oratorio by the 
Philharmonic Society of Toronto, under the able conductor- 
ship of Mr. F. H. Torrington, on February 16, was a 
decided success. The work had evidently been most carefully 
prepared, and all concerned in its presentation before a 
critical audience have a right to share with the indefatigable 





Conductor the credit of achieving so triumphant a result. 
An elaborate analysis of the Oratorio is given in the 
Toronto Mail, and the varied and sympathetic treatment of 
every portion of the work by the composer most warmly 
eulogised. From this well written critique we quote the 
following passage, with regret that space will not allow us 
to extract a few of the carefully considered opinions upon 
the various numbers: ‘* The composer in carrying out the 
design of the Oratorio exhibits a great amount of musicianly 
scholarship, striking power of invention, and a remarkable 
command of orchestration. The traditional treatment 
of Oratorio is respected in the combination of numerous 
and elaborate choruses, contrapuntal writing, and fugal 
episodes.” The Toronto Evening News says “A very 
large audience greeted the Philharmonic Society at the 
Pavilion Music Hall last night on the occasion of the first 
performance in Toronto of Mackenzie's dramatic Oratorio, 
‘The Rose of Sharon.’ The work will take rank with the 
best compositions of the day, abounding as it does with fine 
solos, excellent choruses, and capital orchestration. The 
music shows an apt conception of the theme chosen ”’; and 
the Globe (Toronto), after speaking of the Oratorio in the 
highest terms, and awarding warm praise to the principal 
vocalists—Mrs. Gertrude Luther, Mrs. Mackelean, Messrs. 
Mockridge, H. M. Blight, E. W. Schuch, and A. E. 
Curran—concludes with the following paragraph: ‘ The 
success scored by Mr. Torrington in this Concert is a very 
marked one. The amount of labour expended in over- 
coming the great difficulties throughout the work must 
have been enormous. The skill requisite to produce the 
Oratorio satisfactorily can be appreciated only by com- 
petent musicians. But the satisfaction of signal success in 
this instance must be so great as to be in itself a sufficient 
reward.” 





OBITUARY. 

In Louis Kohler, whose death occurred on February 16, 
at Konigsberg, Germany has lost one of her ablest and 
most conscientious musical teachers, and musical art gene- 
rally a most devoted and hard working disciple. He 
was, as a German writer aptly remarks, the Czerny of 
our time, besides being a versatile, yet solid, critical author, 
and much esteemed also as a composer. Kohler was born 
in 1820, at Brunswick, and commenced his artistic career 
as orchestral conductor in several provincial towns of 
Prussia. He eventually took up his domicile at Kénigs- 
berg, where, in 1847, he founded a Musik-Schule, and with 
which period begins his extraordinary activity as a teacher, 
and his equally remarkable fertility as an author, a number 
of books and pamphlets of both didactic and zsthetical im- 
port proceeding from his pen in the course of time, not to 
mention numerous interesting journalistic contributions on 
subjects connected with the progress of the art ; for Kohler 
was distinctly an adherent of the progressive or * New 
German’? school, as represented by Wagner and Liszt, he 
being one of the very first and staunchest supporters of the 
theories promulgated by the former, and having remained 
till the last on terms of close friendship with Liszt. Indeed, 
his very last article (published in the Newe Zeitschrift fiir 
Musik last month) is devoted to the latter, being a 
“Fantasia upon the theme ‘ Liszt,’”’ a theme upon which 
he would never weary, and which is here treated in a very 
attractive manner, both as regards the executive and the 
creative achievements of the pianist-composer, maintaining 
no doubt justly that the creative faculty, at all times 
predominant in Liszt, has ever imparted to his pianoforte 
interpretations that unique character which has so frequently 
been remarked upon but which it is not easy to define. 
Kohler was, together with Liszt, Ambros, Brendel, and a 
few other prominent musicians, one of the founders of the 
“Allgemeine Deutsche Musikverein,” the representative 
Society of German musicians. As a dramatic composer 
Kohler can scarcely be said to have been successful, but 
his pianoforte compositions possess lasting merit, and it 
will be a long time before his excellent ‘* Etudes ” (Op. 112), 
or his ** Grosse Clavierschule ” (Op. 300), will come to be 
superseded; at any rate, they are universally esteemed in 
the present day as forming most valuable adjuncts to the 
study of pianoforte playing. Among Kohler’s older pupils 
may be named Adolf Jensen, the eminent pianist and 
composer. 
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MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Govunop’s ‘“ Mors et Vita,” which had not been heard 
in Birmingham since its production at the Festival of August 
last, was performed here by the members of the Festival 
Choral Society, on the 4th ult., with full band and chorus, 
and the following principals, viz.:—Miss Anna Williams, 
Miss Hope Glenn, Mr. Edward Lloyd, and Mr. Watkin 
Mills; Mr. Stockley, as usual, conducting. In order to 
meet exigencies of time and circumstance, and to adapt the 
work to the capacity of an ordinary orchestra, more par- 
ticularly in the brass department, several movements of 
secondary importance were omitted, without materially 
impairing the general effect. With the exception of the 
Offertorium, the Prologue and Requiem were given in 
their entirety, but ‘** The sleep of the Dead,” and the awful 


novelty, comprising the Overtures to ‘* Egmont” (Beet- 
hoven) and * Ruy Blas” (Mendelssohn), Raff’s ‘‘ Lenore” 
Symphony in E, Liszt’s Rhapsodie Hongroise (No. 1) in F, 
and Glinka’s Russian Scherzo ‘ Komarinskaja.” Raff's 
grand Symphony, which was splendidly played, deeply im- 
pressed the audience by its romantic character and masterly 


elaboration ; and in Liszt’s melodious and_ ravishing 
‘** Rhapsodie Hongroise,”’ which produced such a sensation 
at the last Birmingham Festival, the band scored another 
triumph, their playing of the piquant Mazurka theme, 
which constitutes the backbone of the work, being a marvel 
of delicacy, spirit, and precision. The personal and artistic 
| interest of the Concert, however, centred in the violin 
| playing of Madame Norman-Néruda, which in breadth of 
style, volume of tone, elegance and refinement of phrasing, 
{and general perfection of technique, was certainly a mar 
| vellous exhibition. Nothing could exceed the finish and 





“‘ Judgment of the Rejected,” were omitted apparently for} delicacy with which she played the elaborate chromatic 
orchestral reasons, and the performance was thus brought | passages of the cadenza in the Rondo from Vieuxtemps’s 
well within the limits of an ordinary Oratorio Concert.| Concerto in E major; but her great popular triumph was 
The sublimely solemn beauty of the Requiem grows upon | achieved in Wieniawski’s Mazurka in G major (No. 1), a 





the hearer with every repetition, and its charm was never | 
more powerfully felt than on this occasion, when the choral | 
section of the executive obtained a prominence which was | 
scarcely possible at the Festival performance of the work. | 
The soloists also gained in effect by the more perfect sub- | 
ordination of the instrumental accompaniments, which were, | 
nevertheless, adequate for every legitimate purpose. The | 
sweet, full, and powerful soprano voice of Miss Anna! 





short, bright, sparkling movement, introduced by, and 
interwoven with, quaint drone effects, which pleased the 
audience so greatly that it had to be repeated. Mr. 
Charles Hallé played Chopin’s Nocturne in F sharp 
(Op. 15, No. 2) and Grand Polonaise in A flat (Op. 53) 
with his accustomed refinement and with irreproachable 
skill. Madame Patey was more successful in Giordani’s 
sweetly solemn song “Caro mio ben,” which she had to 


Williams was heard to great advantage in the melodious! repeat, than in the plaintive hymn of Gounod, “ There 


and pathetic solo ‘Felix culpa,” and in the beautiful | 
duet ‘‘Quzrens me,” the lady found a sympathetic and | 
competent associate in Miss Hope Glenn. Mr. Edward | 
Lloyd sang the quaintly original tenor solo ‘Inter oves 
locum presta’’ with great refinement and purity of intona- 
tion, and was not wanting either in fervour or vocal skill in | 


is a green hill,’ which is scarcely so well suited to her 
style or voice. Mr. Watkin Mills, who replaced Signor 
Foli at short notice, was most effective in the air ‘* Non 
pit. andrai,” from Mozart's ‘“ Figaro.” 

The Pianoforte and Violin Recital given on the 18th by 
Miss Margaret Wild and Miss Florence Donaldson, assisted 


the melodious Sanctus. Mr. Watkin Mills was fairly effec- | by Mrs. Hutchinson, vocalist, was remarkable rather for the 


tive in the bass solos, but his singing is a little wanting in 
relief and contrast. No finer choral singing has been 
heard even in Birmingham for many a day than in the unac- 
companied @ capella movement, ‘‘ A custodia matutina,” 
in which the pitch was admirably preserved till the 
close; whilst for dramatic force and stern power of voice 
it would have been difficult to parallel the singing of the 
“‘Confutatis ’ and the ‘Tuba Mirum.” In the latter part 
of the work, a word of praise is due to the admirable 
rendering of the quartet ‘ Lacryme, dolor, mors,’ which 
was unquestionably one of the gems of the evening. The 
playing of the band throughout was at once spirited and 
judicious, though, for reasons already stated, some excep- 
tional effects were not attempted. 

On the afternoon of the 6th ult. the Madrigal Society 
connected with the musical section of the Midland Institute 
gave an interesting Concert, in the large lecture theatre 
of the Institution, toa numerous and appreciative audience. 
The Madrigal proper and its lighter companion the * Ayre ” 
were represented by Croce’s “Cynthia” and Dowland’s 
“‘ Awake, sweet love,’ the other choral pieces being part- 
songs, more or less modern. The best qualities of the 
choir were displayed in Henry Smart's “ Cradle Song,” 
which was sung with rare delicacy, if not with all the more 


nervous qualities which go to make up perfect part-singing. | 


excellence of the performance than for the novelty of the 


| selection, which latter comprised among other items such 


familiar favourites as Schumann’s “ Kreisleriana,” Vieux- 
temps’s ‘ Réverie,’”’ Chopin’s Barcarole in F sharp and 
Impromptu in A flat, and Grieg’s Sonata in F’, for piano and 
violin. The fair instrumentalists have lately completed 
their musical training together at Leipzig, and are therefore 
in perfect sympathy with one another, as was shown on this 
occasion, more particularly by their finished performance of 
the Grieg Sonata. Miss Wild has a firm, crisp touch, and 
considerable powers of expression, for which the Chopin 
selection afforded good scope. In the four examples of the 
‘‘Kreisleriana’’—the first two and the last two— she 
exhibited taste and fancy allied to considerable execu- 
tive skill. Miss Florence Donaldson’s violin playing 
iwas distinguished rather by grace and_ refinement 
{than by virtuosity; but the lady’s executive powers 
are quite equal to the demands of the music she 
| attempts. Mrs. Hutchinson’s vocal contributions, all 
| distinguished by charm of voice and refinement and 
| purity of style, comprised Maud Valérie White’s song 
| ‘* Ye Cupids, droop,” Purcell’s ‘*‘ Nymphs and Shepherds,” 
| and Massenet’s dainty “ Elégie” and ‘Crépuscule,” the 
| latter sung sotto voce throughout. 

The annual Concert of Madame Agnes Miller, which took 





Mr. Gaul’s ** Daybreak,” and Miss Prescott’s quaint setting | place in the large lecture theatre of the Midland Institute on 
of ‘The Cryer,” were also good examples creditably sung. | the 25th ult., attracted as usual an overflowing audience, 
Mr. G. Brewerton was specially successful in Sullivan’s | whose satisfaction with the entertainment was testified by 
setting of ‘‘ Edward Gray,” and Mr. W. A. Brewerton, a | loud and frequent applause. The fair bénéficiaire, who was 
young pianist new to Birmingham, produced a marked | assisted by Herr Ludwig Straus (violinist) and Miss Georgie 
impression by his spirited and finished playing of a Polish! Booth (vocalist), played Beethoven’s Sonatain E flat (Op. 27), 
dance by Scharwenka, a couple of familiar pieces by Hen- | Brahms’s Rhapsodie in G minor, Field’s Nocturne in A, and 
selt, Chopin’s Mazurka in A flat (Op. 50), and Mendelssohn’s | a study by Scarlatti, displaying in each instance musical 
Rondo Capriccioso, after which latter piece he was recalled. | intelligence and technique of no mean order. Herr Straus 
Messrs. Harrison’s fourth and final Concert, which took | especially charmed the audience in the Adagio from Brahms'’s 
place in the Town Hall, on the 8th ult., made ample amends | Concertoin D and the Andante and Rondo from Vieuxtemps’s 
for the too obvious musical shortcomings of its predecessors, second Concerto, and the two instrumentalists united their 
and the selection on this occasion was well worthy of the powers with excellent result in Schumann’s Sonata in A 
executive resources. The latter comprised, in addition to | minor and a couple of the Hungarian dances arranged by 
Mr. Charles Hallé’s admirable band, with the Conductor | Brahms and Joachim. Miss Booth possesses an agreeable 
himself as solo pianist, Madame Norman-Néruda as violin mezzo-soprano voice and sings with taste and expression. 
soloist, and Madame Patey and Mr. Watkin Mills, vice On the 30th ult., Miss Fanny Davies gave a Pianoforte 


Signor Foli, indisposed, as vocalists. The orchestral pieces | Recital, of which particulars must be reserved for a future 
were remarkable rather for interest and excellence than for | occasion. 
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MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


In the interests of the art, it is always regrettable if a 
musical venture, promoted with the object of maintaining 
the highest traditions which have been handed down, 
should, through lack of support, fall to the ground. A few 
months ago it was feared that this fate might overtake one 
of our foremost institutions, the Philharmonic Choral 
Society, and it has only been by dint of the bravest exertions 
that the Society has been able to weather the storm which 
threatened to swamp it. The collapse of such a Society 
would be a double loss to the city, inasmuch as it would 
disband a most capable body of voices, and would deprive 
the “masses,” to whom the efforts of the Society were 
mainly directed, of hearing the greatest Oratorios rendered 
on a proper scale, and in an adequate manner. It is there- 
fore extremely gratifying that by the two performances 
which have been given this season—** The Messiah,” on 
December 27, and the “Creation,” on February 26— 
the Philharmonic Choral Society has not only enhanced 
its special reputation from an artistic point of view, but 
has added an important amount to its exchequer, 
perhaps a more mundane consideration, but one of the most 
vital consequence to a Society without any other resource 
save the patronage of the public. The principals at the 
«Creation ” performance were Madame Worrell (in the un- 
avoidable absence of Miss Robertson), Mr. Ben Davies, 
and Signor Franco Novara, the admirable qualities of this 
combination being especially noticeable in the concerted 
music. Mr. Davies was also very successful in his finished 
rendering of the Recitative and Aria “In native worth.” 
Mr. Randegger was at his post as Conductor, and Mr. W. 
T. Best showed to an exceptional degree his pre-eminence 
in being able to substitute on the organ with perfect grace 
and fluency the orchestral portion of the work. 

The Hallé season is now finally concluded, and, as 
usual, the eighth Concert, which took place on the 2nd ult., 
had a special attraction, in the person of Herr Joachim. 
The great violinist’s selections were Spohr’s ‘‘ Dramatic” 
Concerto in A minor, and Tartini’s ‘11 Trillo del Diavolo.”’ 
The Symphony at this Concert was Beethoven’s No. 5 
in C minor. Liszt's ‘*Poéme Symphonique,” a_ perfect 
novelty to Liverpool, by its general structure and 
colouring created a favourable impression, and justified 
its place in the programme. Miss Marriott's selections 
were essentially classical, and included Mozart's 
“ Zeffiretti’? from “ Idomeneo,”’ and Wagner's “ Elsa’‘s 
Gesang.”’ 

On the 13th ult. Mr. Hallé gave a kind of addendum to 
his ordinary series by a Classical Chamber Concert in the 
small Concert-room of St. George’s Hall. Mr. Hallé was 
assisted by Madame Norman-Néruda, and in the Septet by 
Messrs. Bernhardt, Grosse, Paersch, Hutchins, Vieuxtemps, 
and Progatsky, and as the entire programme was made up 
of compositions by Beethoven, it is needless to say that, as 
tegards quality as well as execution, the performance was 
of the highest excellence. The ‘ Kreutzer” Sonata is 
often laid under contribution for excerpts, and it is 
pleasing to hear it played in its entirety by two such artists 
as Mr. Hallé and Madame Néruda. The Septet in E flat 
is subject to a similar remark, and it is seldom performed in 
Its entirety probably because of its great length— 
although every movement is intensely interesting—and 
because it requires a combination of artists of superior 
talent. On the present occasion no such difficulties pre- 
sented themselves, and the rendering of this magnificent 
work was beyond criticism. Mr. Hallé also played 
Beethoven's Sonata in E flat, and Madame Néruda contri- 
buted two Romances in exquisite style. 

The Philharmonic Society has still another Concert 
before the conclusion of the season, and it is gratifying to 
be able to state that the most recent performances have 
shown rather an advance over their predecessors. At the 
tenth Concert, on February 23, the important orchestral 
features were Beethoven's Symphony No. 4 in B fiat, 
Introduction to “ Parsifal,” a “Tragic” Overture by 
Brahms, the Entr’acte from ‘“ Die Folkweyer,”’ and Handel's 
Concerto-Grosse in B minor, a_ sufficiently ambitious 
and comprehensive list. It is pleasant to record the reap- 
pearance of Mr. Santley at this Concert, with all his old 





verve and vigour, and in the ‘“* Wreck of the Hesperus,” 
and his other more classical selections, he evidenced the 
retention of his artistic finish and, by the reception accorded 
him, his hold upon the public esteem. 

“St. Paul” has always a special claim upon Liverpool, 
in view of its having been first presented to an English 
audience in this city just fifty years ago, and the choice of 
this Oratorio by the Philharmonic Society as one of its 
Lenten Concerts was a happy one. The performance on 
this occasion was a most admirable one in every way, and 
the choir sang carefully and intelligently throughout. The 
rendering of the chorals, a specialty of ** St. Paul,” was 
almost without a flaw. The band ably sustained the effort of 
the “practical ’? members, but was, if anything, a little too 
powerful for the choir in the more massive choruses. The 
soloists comprised Miss Mary Davies, whose method is 
specially suited to such a work as “St. Paul’; Miss 
Eleanor Rees, Mr. Harper Kearton, and Mr. Bridson. 

A new departure in Chamber Concerts, in Liverpool, has 
been made by Mr. John Ross, a musician who, from his wide 
experience and sterling abilities, is deserving of all support. 
The idea which he has put into practical shape is that of 
giving a series of orchestral performances on Saturday 
afternoons, in the small Concert-room of St. George's Hall, 
the programmes being intended to strike a mean between 
Concerts of the severe classical type and_ those 
at which the enjoyment and pleasure of the ‘* popular” 
element is the sole desideratum. In this effort Mr. Ross 
has, in the series of three performances already given, 
eminently succeeded, and it is perhaps regrettable that 
the lateness of the season will now necessitate a post- 
ponement of this experiment until the autumn. As the 
foundation of these Concerts, Mr. Ross has gathered around 
him a carefully selected and well balanced orchestra—par- 
ticularly good in the string department, and some forty 
strong—and as specimens of their work, we may men- 
tion Dunkler’s ‘“ Au bord de la Mer,” Gustav Ernest’s prize 
** Dramatic’ Overture (first time in Liverpool), the entire 
music of the ** Midsummer Night’s Dream,” Ponchielli’s 
Ballet Music from ‘La Gioconda,’ &c. The artists at 
these Concerts have included Miss Nettie Carpenter, who 
merits a foremost place for the admirable qualities, both of 
power and execution, displayed in such items as Spohr’s 
** Dramatic’? Concerto and Mendelssohn’s Concerto in E 
minor; and amongst vocalists the well-known names of 
Mr. Barton McGuckin, Mr. J. W. Turner, Mr. Seymour 
Jackson, and Mr. Edward Grime have appeared with their 
customary success. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

On Monday, February 22, the distinguished organist of 
the Liverpool Corporation once more (after a prolonged 
absence) afforded us an opportunity of hearing him. For 
some years past the Directors of the Free Trade Hall Com- 
pany have talked about removing the very incomplete 
instrument—originally built for the Art Treasures Exhibi- 
tion at Old Trafford—and of their desire to erect an organ 
worthy of their splendid Concert-room, and one on which 
our most skilled players, and those eminent executants who 
may from time to time be pleased to visit us, may be 
satisfied to perform. Some hope was excited that Recitals 
on Sunday afternoons might be established—after the 
example set by the Municipal authorities in Liver- 
pool—so that people not desiring to go to church 
three times a day might have some provision made for 
their comfort and rational recreation. It is now a not in- 
frequent custom to throw open our church or chapel doors 
for what are called “ Services of Song,” and it would be 
difficult for the most bigoted to advance any serious argu- 
ment against the gratification of the taste that would 
desire, in the middle of our weekly holiday, opportunities 
of listening to the tones of an instrument that must ever be 
invested with a somewhat sacred and solemn character. 

It is a great pity that, after so long a delay, and after the 
announcement made some little time back that a design 
for a suitable instrument had been procured, a poor com- 
promise has at last been effected, and that, instead of 
having a thoroughly representative instrument, upon which 
our cleverest players might have been willing to perform, 
we shall have to rest content with the mere patching up of 
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the old organ, and such a slight enlargement as does not 
atone for its being placed further back. The extension of the 
platform space and the preservation of the strictest economy 
seem to have been the ideas controlling the alterations 
that have been made. Mr. Best, with his usual skill, ex- 
hibited the rejuvenated instrument, with which, doubtless, 
the builders (Messrs. Thorold and Smith) had done what 
they could under the restrictions imposed; but in the 
“St. Ann’s” Fugue—although taken at a most judicious 
speed—the want of tone and the slowness of speech of the 
pedal registers were evident, and in Smart’s ‘“ Grand 
Solemn March,” and in other pieces of less importance, a 
lack of variety and of real wealth of timbre was felt. 

Three evenings after Mr. Best’s visit, Dr. Villiers Stan- 
ford’s Oratorio, ‘* The three Holy Children,” was given here 
for the first time, under the best auspices, and with every 
provision made by Mr. Hallé for its complete success. 
Mr. Hecht had laboured with heartiest good will to secure 
the efficiency of the choir, and the work had been diligently 
rehearsed. The impression left, after an admirable per- 
formance under the direction of the composer, and the 
heartiest expressions of sympathy by the large audience, is 
that Dr. Stanford has succeeded in producing a scholarly 
and clever work, having no trace of triviality or want of 
thoughtful care. A certain skill in construction and of 
tact in contrasting effects the author evidently possesses, 
combined with very considerable power of orchestration. 
The short first part of the Oratorio contains many pleasing 
thoughts—especially a very broadly-phrased theme for 
soprano solo (carefully rendered by Miss Anna Williams) 
and for the ladies of the choir—and concludes with a really 
powerful, though somewhat desultory, chorus, ‘ The 
heathen shall fear Thy name.’ In the second act the 
three ‘* Children’ are, perhaps, a little wearisome, but never 
undignified ; and the climax of the work is marked by a 
double chorus—in which, however, there is no eight-part 
writing—of considerable power. It cannot be said that 
Dr. Stanford has written an Oratorio of dimensions, 
sustained power, variety, or attractiveness equalling those 
great works which we regard as models of highest excel- 
lence. But he must be congratulated upon having given 
us a very serious, earnest poem; upon having proved his 
ability to deliver with clearness and perspicuity his mes- 
sage; and upon having, in spite of an evident fondness for 
certain tricks of scoring not always grateful—such as the dis- 
agreeable staccato passages for the fagotti in the ‘ Bel” 
chorus and elsewhere, and a too frequent muting of the strings 
—carefully studied the resources at his disposal, and the 
different modes of colouring and presenting his fancies which 
the enlarged modern orchestra affords. 

The annual visit of Dr. Joachim attracted a large number 
of those faithful worshippers who recognise in the great 
violinist something much higher than a mere executant, 
something beyond a skilful interpreter of other men’s 
thoughts. The programme, on the 4th ult., was rendered 
additionally interesting by a careful, though not unblemished, 
rendering of Beethoven’s “ Pastoral’? Symphony, and by 
the juxtaposition of Svendsen’s ‘‘ Rhapsodie Norvégienne ”’ 
in B, and Saint-Saéns’s ‘* Phaéton ’—both played for the 
first time at Mr. Hallé’s Concerts. As “ Rhapsodies ”’—i.e., 
pieces loosely strung together—or as examples of diverse 
and powerful scoring, both were instructive; as exercises 
exhibiting the skill of Mr. Hallé’s orchestra they were 
interesting ; but as examples of constructive power they 
have little value. Miss Marriott’s selection of songs— 
‘“* Remorseless fiend” (‘* Abscheulicher ”’) from ‘ Fidelio,” 
Mozart’s ‘“ Zeffiretti” (‘‘ Idomeneo”’), and Wagner’s 
*‘Elsa’s Gesang”’ (‘‘Lohengrin”)—showed ambition and 
great power of voice. 

Mr. Hallé appropriately closed his twenty-eighth season 
by a performance of Gounod’s ** Mors et Vita,’ awork now 
so well known that I need report only its very tolerable 
performance. Miss Mary Davies was slightly over-weighted, 
but sang with judgment; Miss Hilda Wilson and Mr. 
Lloyd were very effective, and Mr. Watkin Mills made the 
most of his part. 

On Saturday, the 8th ult., Mr. de Jong bade adieu to his 
supporters, who crowded to his annual benefit Concert to 
listen to Mr. Sims Reeves, to Signor Bottesini, and to those 
members of Mr. Carl Rosa’s Opera Company (Madame 
Marie Roze, Miss Burton, and Mr. Athley Thomas) who 





obligingly filled up the gaps in the programme caused by 
the indisposition of several of Mr. de Jong’s promised 
assistants. 

At the Concert Hall the most interesting achievement 
during the month has been the introduction of Cowen’'s 
“Welsh” Symphony. Unfortunately, such was the in- 
clemency of the evening of the ist ult. that numbers of 
people were absolutely prevented attending to enjoy a 
programme including such an example of the power of an 
English composer, and enlivened by Madame Néruda’s 
exquisite performance of Spohr’s “ Dramatic” Concerto 
and of the Adagio and Rondo from Vieuxtemps’s Concerto 
in E. The fourth Symphony of one who has been recog- 
nised, not only in this country but in the brightest of 
Continental music-centres, as among the foremost of living 
artists should have been produced in the larger and more 
suitable hall wherein Mr. Hallé’s Concerts are given. The 
Symphony in B flat is a work demanding and rewarding 
the greatest care. Its first movement is masterly in design 
and workmanship. The chief ideas are original and well 
contrasted ; the second subject especially having a 
delightfully characteristic tinge, and being worked out with 
the greatest tenderness of instrumentation, and without the 
slightest danger of weariness to any minds consonantly 
attuned to its meaning or capable of yielding to its 
gentle influence. The orchestration of the Lento iran- 
quillo (with its prominent use of the horns and 
clarinets) is in keeping with the delicate fancies of the 
themes upon which the movement is based. To the care- 
ess listener the liveliness and simplicity of the Scherzo 
appeal at once, and afford a relief, after the strained atten- 
tion needed to grasp the full design of the previous move- 
ments of more complicated construction ; but to the student 
the third section of the Symphony is interesting, chiefly on 
account of its transparent freshness and symmetry. As is 
too often the case, the Finale is the least successful portion 
of the whole; and, strangely enough, the introduction of 
the harp—however useful as an effect reserved for the 
climax of the Symphony—is not productive of any of that 
peculiarity of colouring which the title of the work suggests, 
and which is so charming in the earlier movements. In 
summing up the productions of the season, and in en- 
deavouring to deduce its chief lessons, I shall have more to 
say about the “Welsh” Symphony. Here I will add only 
that no fresh work of the same calibre and merit has, of 
late, been introduced in Manchester. 

But in opera, also, as well as in symphonic writings, 
has a triumph been gained by an English composer. We 
could not expect Mr. Carl Rosa to bring into the provinces 
the full strength of the band which in London exhibited so 
clearly Mr. Goring Thomas's skill in orchestration ; and 
we are grateful to him for furnishing a complete, though 
necessarily smaller, body of instrumentalists. The part 
of Nadeshda peculiarly suited Madame Valleria, who 
formed a true conception of the somewhat dreamy poetic 
character of the heroine, and conveyed to her hearers her 
idea with great delicacy and tact. Madame Georgina 
Burns's interpretation differed in every respect from that of 
her gentler predecessor. Mr. Barton McGuckin and Mr. 
Crotty sustained here their original parts; and the opera 
excited, at each of its three representations, very great 
enthusiasm, in spite of the fact that in several of the move- 
ments the climaxes were accelerated to a speed which 
destroyed all dignity and meaning. In the opening chorus 
the grace of the vocal themes, and even of much of the 
orchestration, was lost, the singers being utterly unable to 
gabble their words fast enough. This same mistaken idea 
of effect, the same restlessness of interpretation and con- 
tinual working up to climaxes of noise and simulated intensity, 
spoiled many of the most earnest efforts of the leading 
singers of Mr. Rosa’s company. Often how gratefully the 
ear would welcome a smooth vocal tone kept rigidly to @ 
true pitch, and not forced to the sharpness which is supposed 
to depict emotion! When will our singers forsake the 
ranting style which is no longer tolerated in spoken drama? 

In the ‘ Bohemian Girl ” (the 18th ult.) Mr. Seymour Jack- 
son made his first appearance on the stage, and was warmly 
greeted by a crowded audience. As a singer he has very 
much to learn; as an actor everything. Endowed with 4 
tenor voice of agreeable quality—rather sweet than power- 
ful—Mr. Jackson would do wisely to devote himself with 
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Poetry by Mrs. Hemans. Composed by J. G. Veaco. 
London: NOVELLO, EWER AND CO. i Soninade Street (W.), and 80 & §1, Queen Street (E.C.) 
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TRIOS, OUARTETS, te. 


164. 


165. 


166. 
167. 


NOVELLO’S COLLECTION OF 


FOR FEMALE VOICES. 





aiid hiednmenune 


163. Ye shining stars.. 


Nanie bes 

Sinks the Night... F 

The stedfast heavens ... 

Toa skylark ne 

. Nurse’s Song (A Two- -part song) 
. The moorland ride... 


. The shepherd boy 
. Evening rest 
. At the spinning wheel... 
. The Hussar’s departure 

74. The Festival... ape 
| Voice of the western wind .. 
. The twilight star ie 
. Sweet May ae aoe 


Vox Amoris 


. The Knight and the Lady 5‘ 
. Whene’er the sounding harp i is heard 
31, Come away, come away, Death 
. The Gardener .. . 
. The death of Trenar 
184. Eglantine... 


The Mountain Spirit a 
Spring and his Bride ... 


. ie Fairies’ Song 


89. A ar Love- “song 
. Sympathy... x 
. Quiet Hours 
. Morning Hymn.. 
. Sweet and low 
. Flow down, cold rivulet. 
. Blessed are the pure in heart 
. Through murm'rous leaves ... 
7. On the land afar extending ... 
)8. Morning sweet Cuckoos diane 


. True life to live 
. The Nightingale 
. Twelve by the clock 


(To be suinbinaiasi’ 


.. R. Wirst 
R. Schumann 


”. Charles H. Lloyd 


B. Luard Selby 
Carl Hering 

” 

” 

” 

”» 


Barnby 
Otto Schweizer 
<> Brahms 


” 
”» 


“Adolf Jensen 


Sir Henry R. Bishop 


Finlay Dun 

H. Hofmann 
-_ Schweizer 
R. B. Addison 
...G. Spontini 
B. Luard Selby 


Ernest Lake 
... G. Bartel 


” 
” 


Thomas Weelkes | (arr. ‘by H. Leslie) 


...Charles H. Lloyd 








155. 
156. 
157. 
158. 
159. 
160, 
161, 
162. 
163. 
164. 
165. 
166. 
167, 
1638, 
169. 
170. 
1. Glorious May ... 
172) 
173. 
174. 
175. 
176, 
177s 
178. 
179. 
180, 
181. 
182. 
183. 
184. 
185. 
186. 
187. 
188, 
189. 
190. 
1gI. 
192. 
193. 


17 


194. 
195. 
196, 


197. The Norman Cider 


THE ORPHEUS 


(NEW SERIES). 





RECENT 
Come, let us join the roundelay 
What ho! what, shepherd, ho! se 
Home they brought her warrior dead 
Come, live with me 
Thro’ yon lattice window 
Breathe, my harp 
Fare thee well! mee if for ever 
Come, follow me ee 
Autumn is come again 
Great Orpheus was a fiddler... 
Tom he was a aeer’ s son 
O mistress mine.. his abe 
The Love Spell... : : 
I wish to tune my a brid lyre 
Roaming .. 
Sir Cuckoo oe 


In Springtime ... 

Our Maxim oes 

In dulci jubilo ... ee 

Dim and grey appear the mountains 
At Andernach in Rhineland .. es 
The Grave of a Singer 
Laughing a 
Tell me where is fancy bred 
Hymn to Cynthia ° aie 
The Patriot 

A sad disappointment... 

Cold blows the wind 

Fly to my mistress 
Fisherman’s Song 
Herdsman’s Song 

Alpine Hunter's Song .. 

Come, brother, gaily drink 
Winter Song .. oes 
Sad that I must turn to dust ee 
Cossack’s Drinking Song : 
One little star in the heaven... 
A mighty king is wine.. 

God rules alone .. a 

A wet sheet anda flowing sea. 
Stars of the summer night 


(To be continued.) 


NUMBERS. 


W. Beale 


ee | Barnby 
Arthur Carnall 
. Eisenhofer 


. Sir H. R. Bishop 


C. A. Macirone 
E. T. Driffield 
.. F. Corder 

ey: C. Mackenzie 

E. T. Driffield 


1 B. "Evison 
S. S. Wesley 
H. Hofmann 
” 
” 


. Franz Abt 

” 

” 

oe Ke 
Ciro Pinsuti 
Berthold Tours 
i H. Lloyd 


. C. E. McCheane 


G. C. Martin 
"Charles H, Lloyd 
Joachim Raff 

” 

” 

” 


* Charles H. Lloyd 
W.A.C. Cruickshank 
Arthur E. Dyer 





PIANO & HARMONIUM 
ACCOMPANIMENTS, 


To obviate the difficulty een by such Country 
Choral Societies as are unable to procure the assistance of 


REBEKAH—#. Barnby 

MAY QUEEN—Bennett 
CRUSADERS—N, W. Gade 
REDEMPTION—Ch. Gounod 
MORS ET VITA—Ch. Gouno.! 
GALLIA—Ch. Gounod ‘: 
THE MESSIAH—Handel ... 
THE CREATION—Hayd... 
MAY-DAY-—G. A. Macfarren om 
ROSE OF SHARON—A. C. Mackenzi 
ATHALIE—Mendelssohn ase 
ELIJAH—Mendelssohn 

LAUDA SION—Mendelssohn 

HEAR MY PRAYER—Mendelssohit 
HYMN OF PRAISE—Mendelssohn 
FIRST MASS—Mozart aie 
TWELFTH MASS—Mosart 
STABAT MATER—Rossini aes 
GOD, THOU ART GREAT—Spohr 
LAST JUDGMENT—Spohr 
CALVARY—Spohr acs 
DAUGHTER OF JAIRUS—. Siainer 
ST. MARY MAGDALEN—. Stainer 


J. LEMMENsS 
J. W. Exviott 

” 
Kinc Hatt 
T. E. AYLWARD 
Kina Hatt 
WINDEYER CLARK 


” 
Kina Hatt 1 


J. W. Exviorr 
E. Prout 
WINDEYER CLark 
My ces B. Foster 
J. W. Evviott 
WINDEYER CLARK 


” 
J. Lemmexs 
Kinc HAL 


W. Hopce 


London : NoveLto, Ewer and Co. 


jan Orchestra for the performance of complete works, 
: a Novetto, Ewer and Co. intend publishing an 
‘| arrangement of the Orchestral Accompaniments of many 
‘popular works for Pianoforte and Harmonium. 
| Accompaniments of the following works are now ready ;~ 


The 


8. d, 
Arranged by Kinc Hatt 5 9 


7 6 
76 
10 § 
10 6 
26 
10 6 
10 § 


c~ 


aAonmrosaan 


SN RD AY Hw DH 


BISHOP'S GLEES, éc. 


THE ORCHESTRAL PARTS 


Reprinted from the Original Full Scores. 


ALLEGIANCE WE SWEAR 
BLOW, GENTLE GALES. Quintet 


CHOUGH AND CROW. Trio and Chorus 


COME O’ER THE BROOK. Glee 
DAUGHTER OF ERROR 


FISHERMAN’S GOOD-NIGHT. Glee a8 


GOOD-NIGHT, GOOD REST. Glee 
HARK! 'TIS THE INDIAN DRUM. 


MERRY BOYS, AWAY 
MYNHEER VANDUNCK 


NOW BY DAY’S RETIRING LAMP. Quintet eee 
NOW TRAMP O’ER MOSS AND FELL, Chorus... 


O BY RIVERS. Serenade ... 
SLEEP, GENTLE LADY. s.a.t.8. 
Ditto. A.T.T.B. 
SPIRITS, ADVANCE . 


STAY, PRY’THEE, STAY. Sestet 


THE TIGER COUCHES IN THE woop 


TO SEE HIS FACE, Round ove 
WHAT HO! CLANSMAN. Chorus 


one 


Round for four Voices 
HART AND HIND ARE IN THEIR LAIR. oe 


WHAT SHALL HE HAVE THAT KILLED THE DEER. 


Glee, with Chorus ad lib, ... 


WHEN THE WIND BLOWS. Round for three Voices 


WHO IS SYLVIA? Glee ...  « 
WINDS WHISTLE COLD. Glee... 


London: NoveELLo, EWER and Co. 


s. d. 


PRR NRHE DO 


On ew 


RP wo ew + 


Aw ae ww 


Ww nw em 
2 _ eo 


FOUR TRIOS FOR FEMALE VOICES, 


WITH ACCOMPANIMENT OF TWO HORNS AND Hab? 


COMPOSED BY 


J. BRAHMS. 


Op. 17. 
Whene’er the eas — is hear 
Come away, Death . 
The Gardener sis 
The death of Trenar 


1s, 6d.; or, singly :— 
© ion ts 


London: Novet ELLO, Ewer and Co. 
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eal energy to its cultivation and to the acquirement of MUSIC IN THE WEST. 
musicianly knowledge. His first efforts should be to open (From ouR OWN CorrEsponpENT.) 
his teeth, to let the tone come out freely, to enunciate — fM h : d es | +f . ‘cal 
istinctly, and to gain a bolder and more manly style of eles pgs “ve B 0 , pe eg seg sige 2 hepa 
vocalisation. There is a wide field ready for him if he has | P. C nol ae pend a . Mu wa? = . sie lar Ci 2 —_ 
al and determination. Marchetti’s “Ruy Blas” and roa crag y? ee ye ee ee ar Concerts 
‘aillart’s “ Fadette” I need not describe. Neither will Society for the present season. Upon making his appear- 
ee meses fasting tataces ance on the orchestra, Mr. George Riseley, the honorary 
nee ee ee ore . Conductor, was greeted with hearty and prolonged applause 
Miss Amina Goodwin gave her second Pianoforte Recital 2 egg sonal a, depicts si yall ae ae T ei 
this season at the Concert Hall,on Thursday, the 18th ult., 4 neta °P — is eo y generar ni ‘ o 
playing with all her former brilliancy of execution, and with ae a 3 EF te ey his uw, paps. te a cane eelgianenentnne 
re definiteness of purpose. irmingham Festival. This was conducted by the composer, 
more who expressed himself much gratified with the manner in 
which the work was performed, and it was evident that the 
MUSIC IN. OXFORD. members ofthe band had spared no pains to make themselves 
: a Fin 2.03 thoroughly at home with it. The other items on the pro- 
(FROM OUR OWN CORRESPONDENT.) gramme were Wagner's Overture ‘Die Meistersinger,” 
Tue Lent Term has been unusually active in matters | Liszt's ‘‘ Rhapsodie Hongroise,” No. 1 in F, both admirably 
musical this year. Our new theatre was opened with| played; two short numbers from Mr. Cowen’s Cantata 
geat enthusiasm on February 13, when the musical | ‘ Sleeping Beauty,” which we hope to hear fully given one 
arrangements were made by Mr. John Farmer, and the day in this city; Weber's Overture ‘“‘ Der Freischitz,’’ and 
orchestra was led by Mr. G. H. Betjemann. Very soon | a selection from ‘Il Trovatore.” Handel’s Largoin G was 
afterwards, Mr. Henry Holmesand the string-players usually | beautifully rendered by Mr. Carrington (violin), Mr. Cheshire 
connected with him gave a Concert in the hall of Christ- | (harp),and Mr. Riseley (organ), Mr. Prout conducting. The 
church. The programme was not of remarkable interest, | vocalists were Miss Mary Bliss and Mr. Lawford Huxtable, 
but succeeded in pleasing a large audience. On the 2nd ult. | who each contributed two songs. Mr. Carrington was the 
the Musical Union gave an Invitation Concert in Balliol | leader of the band, as usual. 
College Hall, the attraction of which was the pianoforte} The last of Mrs. Viner Pomeroy’s classical Chamber 
performance of Mr. S. H. Waller, who played a programme | Concerts for the present season was given on the 3rd ult., 
of music ranging from Handel to Liszt in excellent style. | at the Victoria Rooms, before a somewhat limited audience. 
Asmight be expected in a pupil of Liszt, he was most] The executants were Mr. H. Holmes (first violin), Mr. 
successful in the modern music. A word of praise is due | Michael Rice (second violin), Mr. Ellis Roberts (viola), Mr. 
t0 Messrs. Phillips and Ferguson, two undergraduate | J. Pomeroy (violoncello), and Mr. Ralph Livings (piano- 
amateurs, for the manner in which they sang the songs set | forte). The programme included Mozart's String Quartet, 





down for them. Amongst the other proceedings of our} No. 1 in C major; Rubinstein’s Trio in B flat for piano- 
Chamber Music Societies we may mention that on February | forte, violin, and violoncello; and Haydn’s String Quartet 
3, Mr. Holmes and his associates played at the Musical |in D major, No. 1; also four short pianoforte solos, in which 
Club, and that Mr. Farmer performed the pianoforte part| Mr. Livings was very successful, though perhaps not so 
inhis Septet in D minor at the Musical Union on the same | strikingly as at the previous Concert. In the Trio he 


Mw 


day. did himself greater justice however, and we hope soon to 
Turning to choral music, we must first chronicle the | have another opportunity of hearing him in Bristol. Both 
inauguration of a new Society, the Oxford City Male Voice | String Quartets went well, but not perfectly, and the Con- 
Union, which met for the first time at the beginning of the | cert was hardly so interesting as usual. 
lat month. A very large number of members have been| It was followed the next evening by the annual Ladies’ 
enrolled, and the services of a rising young musician, Mr. | Night of the Orpheus Glee Society, when Colston Hall was 
H. B. Wilsdon, obtained as Conductor, so that there is| full in every part. This Concert, one of the most popular 
every reason to predict a prosperous future for the venture. | of the year, fully sustained its character, and we can 
On the 5th ult. the University Glee and Madrigal Society | scarcely speak in too high terms of the excellence of the 
gave its second Concert, when a chorus in twelve parts, | singing. The choir was well balanced, and consisted of 
by Sir F. A. G. Ouseley, Bart., entitled ‘“ War, Wine, and | sixty-seven voices in very even proportion, no one part being 
Harmony,’’ was performed for the first time, and produced | too prominent. The programme was as follows—Part 1: 
aconsiderable effect. Miss Miller was very ill-advised to|‘* Strike the Lyre” (Cooke), ‘‘ Come, gentle zephyr” 
introduce a song of Schubert into a programme consisting | (Horsley), ‘“‘I wish to tune” (S. S. Wesley), Serenade 
of English music of the older school. Another point which | (J. G. Miller), “Ossian” (J. Beschnitt), ‘The Dying 
called forth unfavourable criticism was the discrepancy | Child” (Viotta), “* Martyrs of the Arena” (L. de Rille), 
between the programme, the book of the words, and the | ‘‘Ave Maria” (Abt), ‘Battle Song’ (R. Schumann), 
music really performed. The order of the programme | ‘Comrades in Arms” (A. Adams); Part 2: ‘ Non nobis 
seemed to be systematically neglected, and pieces which Domine” (W. Byrd), ‘‘O Sanctissima” (Sicilian), ‘* Shades 
appeared in the book of the words were never performed. | of the Heroes *’ (Cooke), ‘ Soldier's Love ” (Kiicken), “The 
One singer was announced for one song in the programme, | Nightingale” (Weelkes), ‘“* Peace” (J. F. Bridge), ‘* When 
another in the book of words, and a third was actually | evening’s twilight ’ (Hatton), ‘ Banish, oh maiden ” 
sung. On this point more care should be exercised in| (Lorenz), ‘‘ Sleep, gentle Lady” (Bishop). The solos were 
future. To the chorus-singing there is scarcely anything given in a very creditable manner by members of the 
but praise to be given, and of the Magdalen Quartet we | Cathedral Choir, and though several encores were de- 
canonly say that they sang superbly. We are informed | manded none were given, the Conductor wisely refusing to 
that the Society has presented its Conductor, Dr. Roberts, break through his invariable rule. A slight fall in the 
with a handsome bdton, to mark their appreciation of his| pitch was noticeable in one or two of the numbers, par- 
services. If a Conductor is to be judged by the excellence | ticularly in the Serenade and towards the end of the 
of his choir, a compliment of this sort was never better | evening, but otherwise the performance was almost beyond 
deserved, | criticism. Mr. George Riseley conducted with his custo- 
On the 16th ult. Handel’s “ Messiah ” was performed by | mary energy and skill. 
the Philharmonic Society, under somewhat unfavourable Mr. Charles Hallé and Madame Norman-Néruda paid 
cicumstances. The weather was most severe, and Mr. | us a visit on the gth ult., and gave a most delightful Piano- 
Edward Lloyd was unable to sing. A local tenor, Mr.| forte and Violin Recital at the Victoria Rooms, which 
Wright, of the Cathedral Choir, filled the vacant place with | made us earnestly wish that these talented musicians would 
credit. The chorus, excepting the bass, was not good. | oftener favour us with their presence. Mr. Hallé’s touch 
Two days later, the Professor of Music gave the second ot | seemed clearer and more delicate than ever, while Madame 
his series of Lectures on Spanish Church music. Some | Norman-Néruda’s wonderful playing frequently roused the 
Very beautiful illustrations, written by composers whose | audience to enthusiasm. The programme was well chosen, 
hames were quite unfamiliar to English ears, were sung | and included works of permanent interest. 
with great delicacy and refinement by the Professor's The second of the Monday Popular Concerts was given 
choir, on the 15th ult., on which occasion the Colston Hall was 
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anything but full, and, indeed, the attendances at both the 
Concerts of this season augur badly for the financial 
result of the series. The programme opened with the 
Overture and Scherzo from the ‘Midsummer Night’s 
Dream,” beautifully played by the band, the captivating 
Scherzo quite taking the audience by storm. Beethoven’s 
Second Symphony in D followed, and received a most 
intelligent and artistic rendering, each member of the 
band having evidently carefully studied his part. The 
weakness in the horns is an old defect, and sometimes 
sharply reminds one of its continued existence, and we 
would, of course, wish for an increased number of strings ; 
but this deficiency the Bristolians do not seem inclined to 
supply. Mr. Walter Macfarren, who was received with 
warm applause, played his Concertstiick for pianoforte and 
orchestra with his accustomed refinement and_ artistic 
feeling, and, being recalled, gave a Gavotte of his own 
composition. The prelude to “La Deluge” of Saint- 
Saéns was played for the first time in Bristol, and received 
an admirable rendering, as did also Paganini’s ‘Il moto 
perpetuo,” played by all the violins. The other items for 
the band were Auber’s Overture ‘* Le Macon,” and a Waltz 
by Lumbye. The vocalists were Miss Fryer, R.A.M., and 
Mr. W. Thomas, of Bristol Cathedral. 

During Mr. W. Macfarren’s visit to Bristol last month 
he gave a lecture at the Museum on “* Pianoforte Writers, 
Past and Present,” and also appeared as pianist at the last 
Popular Chamber Concert of the present season, at the 
request of his former pupil, Miss Mary Lock, who is the 
regular pianist at these gatherings. Mr. Macfarren con- 
tributed several solos, which it is needless to say were most 
warmly received, for he is now an established favourite in 
Bristol. Two trios by Raff and W. Macfarren were excel- 
lently given by Mr. Hudson (violin), Mr. Pavey (violon- 
cello), and Miss Lock (pianoforte). The vocalist was Miss 
Christine Chute, and the accompanist was Mr. Fred. 
Rootham. Mendelssohn’s ‘Hymn of Praise,” and Beet- 
hoven’s Choral Symphony, formed the programme of the 
third Monday Popular Concert given on the 2gth ult., of 
which a detailed notice will appear in our next letter. 

At Exeter, on the 8th ult., a Pianoforte and Violin 
Recital was given by Mr. Max Pauer and Herr F. Zajic, in 
the Public Rooms. Both artists were new to Exeter, and 
were very favourably received. The programme comprised 
selections from the works of Beethoven, Bach, Schubert, 
Mendelssohn, Schumann, Chopin, Liszt, Spohr, Ries, 
Paganini, &c. 

A Grand Festival Concert was given on the 8th ult., by 
the Bath School of Music Philharmonic Society, in the 
Assembly Rooms, Bath, when the great attraction was Sir 
Arthur Sullivan’s ‘“ Martyr of Antioch,” which was con- 
ducted by the composer. The orchestra consisted of forty- 
eight members, selected from the orchestra of the London 
Philharmonic Society, the leader being Mr. Carrodus, and 
the Musical Director, Mr. Albert Visetti, who also con- 
ducted in the second part of the Concert. The chorus, 
numbering nearly 200, was that of the Bath Philharmonic 
Society, trained by Mr. Visetti. The solo vocalists were 
Miss Gertrude Griswold, Miss Grace Damian, Mr. Edward 
Lloyd, and Mr. Albert Reakes. The work of the chorus 
evidenced careful rehearsal, and the solos were admirably 
given, while of the band it is only necessary to say that 
it was thoroughly efficient, so that, musically speaking, at 
least, the Concert was a success. 

The Plymouth Vocal Association gave a performance of 
“The Messiah” on Wednesday, the 17th ult., which was 
very successful. The solos were taken by competent mem- 
bers of the choir, and the choruses were splendidly ren- 





dered. Mr. Pardew led the orchestra, Mr. A. Faull pre- 
sided at the organ, and Mr. F. N. Lohr conducted. | 
| 


MUSIC IN YORKSHIRE. | 

| 

(FROM OUR OWN CoRRESPONDENT.) | 
Mr. Epwarp MispaLe gave the last of his present series | 
of Chamber Concerts in the Church Institute, on February | 
22. He has had an exceptionally short season, having only 
given three Concerts. He has, however, been well supported 
by the public, and the Concerts have been thoroughly 
successful in every respect. It is to be hoped that Mr. 
Misdale may see his way to enter boldly into an under- 


taking which has become a feature of the musical life of 
the town. Mr. Misdale was assisted at the Concert unde 
notice by Mr. C. Henrich, jun.—a Bradford pianist of 
excellent parts—and Herr Alfred Giessing, a violoncellig 
from Berlin, who has recently settled in Leeds. With the 
assistance of Mr. Henrich the Concert-giver was able 
produce two compositions such as are not often heard jy 
this neighbourhood—namely, Reinecke’s Improvisata jp } 
(Op. 94) and Max Bruch’s Fantasie in D minor (Op, 11), 
both works for two pianos. These items were admirabj; 
played, and the difficulties which they presented were ove. 
come with facility and gracefulness. Reinecke’s brillign 
composition especially was followed with interest. Th. 
only piano solo, that played by Mr. Misdale, was Rubip. 
stein’s Solo Sonata (Op. 12). Mr. Misdale did am) 
justice to the composition, but it did not occupy a his) 
place in the estimation of the audience generally. Beg. 
hoven’s Sonata in A (Op. 6g), for piano and violoncelly 
proved a genial selection, and both in the work which 
had to do in the rendering of this composition, and jy 
Goltermann’s Adagio and Finale in A minor, Herr Giessin: 
showed very fine executive qualities, and may be regardei 
as an acquisition to Yorkshire. 

Under the direction of Dr. Spark, a Special Monthly 
Concert was given at the Leeds Town Hall, on the ét 
ult. In addition to several Organ Solos, ably played 5; 
the borough organist—among which may be mentioned 
Air with variations in G major, by Haydn—songs wer 
given by Miss Annie Albu, Miss Kennedy, and \, 
Simeon Northrop. Miss Albu has gained great popular 
in Yorkshire, and her clear and cultured style of singin 
met with much acceptance on this occasion. Her bes 
effort was in the rendering of ‘“ Hear ye, Israel.” Ms 
Kennedy and Mr. Northrop shared in the general appr 
ciation which was bestowed on the performances. 

The Saturday Evening Concerts at the Leeds Coliseur, 
given under the direction of Mr. G. W. Lane, have con- 
tinued to gain in popularity, large audiences being th 
rule. The character of the entertainment, as well as th 
artists who take part, are subject to agreeable variation. 4: 
the Concert given on the 6th ult. Mr. Charles Blagbr 
(tenor) was singled out for special honours, and Mr. Fred 
Gordon (bass) had a hearty reception. Miss Conwaj 
(soprano), Miss Ada Battey (contralto), the Huddersfield 
Arion Quartet, and the Band of the First Gloucestershir 
Regiment also contributed to the performance. Mr. 
Harrison accompanied the songs. 

Mr. Edgar Haddock’s Musical Evenings, at the Leeds 
Philosophical Hall, have progressed with great satisfaction 
both to audiences and, it is to be hoped, to those wh 
have contributed to their artistic success. Mr. Haddocks 
scheme has gained appreciative attention, and his audiences 
are very numerous. On the 5th ult., the solo pianist wa 
Mr. Alfred Broughton, who rendered Beethoven's Sona 
in E flat (Op. 27, No. 1), and compositions by Rubinste 
and Chopin. The Beethoven Sonata enabled the pian 
to display his fine executive powers, and the work hi 
apparently been well studied. Mr. Haddock, at the sam: 
Concert, gave the well-known Recitative and Adagio frot 
Spohr’s Concerto in G minor. Mr. S. Liddle was an abk 
accompanist. 

The Bradford Subscription Concert season was brought 
to a close on the 5th ult., when St. George’s Hall was aga 
filled in every part. Foremost in point of individual achiev 
ment was, of course, the playing of Professor Joachim, who 
surpassing intellectual power and finished method wet 
worthily bestowed on Beethoven's Concerto in D, Spohr’ 
Adagio from the Eleventh Concerto, and two Moe 
ceaux, by Schumann (adaptations by Ernest Rudort. 
The Unfinished Symphony in B minor, of Schubet 
afforded excellent material for the employment of th 


| delicacies and refinements of Mr. Halié’s band. Muc! 


interest was centred in the ingeniously woven must 
of the Overture to “ Hamlet” (Gade), and the delice 
imagery and exquisite rhythms of Rubinstein’s ballet mus 
from * Feramors” were brought out with striking eitt 
Characteristic precision and finish were brought to bear 0 
Glinka’s ‘‘ Komarinskaja”’ Scherzo, and the ever-varyll 
transitions of design and colour which it presents proved 
source of new delight amid a wealth of orchestral must 
such as is seldom to be found within the limits of o™ 
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Concert. Mr. Winch was the vocalist. The season may 


te regarded as one of the most successful which the Sub- 


' cription Concerts Committee has had. 


The concluding Concert of Mr. Rawlinson Ford's season 
yas given in the Leeds Coliseum, on the 17th ult. There 
was a decided improvement in the attendance. The Con- 
cert was fully as interesting as any of its predecessors, and 
the high tone of excellence which was sounded at the be- 


sinning was preserved to the end. The Brahms Quintet | 
8 F minor was rendered by Herr Joachim, Miss Emily 
The per- | 
formance of this abstruse and vigorous composition was | 


Shinner, Messrs. Gibson, Ould, and Bache. 


ofamasterly kind. The Mendelssohn Quartet in E minor, 
inwhich the four first-named artists took part, afforded a 
remarkably strong contrast, and, of course, was much more 
widely appreciated than the work of Brahms, which de- 
mands not only intelligent, but musical, perception. The 
Quartet was rendered brilliantly, Herr Joachim repeated 
the Schumann solos which he gave at the last Bradford 
Subscription Concert, and won fresh commendation for his 
He took part with his pupil, Miss 


Shinner, in a duet from Spohr—a _ performance which 


proved extremely agreeable, and brought a vast deal of 


3ache’s solo was, as a matter 
the * Benediction 


credit to Miss Shinner. Mr. 
of course, one of Liszt’s compositions 
de Dieu dans la Solitude,” 


Concert. 
byGoltermann, and an arrangement of one of Schubert's 
“Moments Musicaux.” 
and sang with much success. 
given, under Mr. Ford’s auspices, during April, at which 
Herr Richter and his band, in conjunction with the Leeds 
Philharmonic Society, will give a performance of Beet- 
hoven’s Choral Symphony. Mr. Alfred Broughton, who 
officiated as accompanist on the occasion of the last Popu- 
lar Concert, is the Conductor of the Philharmonic Society. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Durinc the last few weeks Concerts have been more 
numerous than usual at this season, and remarkable both 
asto quality and quantity compared with those of ten or 
twelve years ago. 

On February 22 an Evening Concert was given in Queen 
Street Hall. The somewhat lengthy programme con- 
tained Beethoven’s Trio in C minor, a Sonata of Schu- 
bet for violin and piano, a selection of Scottish Airs 
aranged as duets by Otto Schweizer, and numerous songs. 
The performers were Mr. Carl Hamilton (violoncello), 
Mr. Franklin Peterson (piano), Miss Annie Grey and 
Messrs. A. Edmunds and J. H. d’Egville (vocalists). 

On February 27 Sefior Sarasate gave a Recital in the 
Music Hall. “The pice de résistance was the Fantasia 


inC (Op. 159) by Schubert, the enormous difficulties of 


which are so well known that violinists of high standing 
have hitherto excluded it from their programmes. The 
very difficult pianoforte accompaniment was admirably 
played by Mr. Cusins. A Concertstiick by Saint-Saéns, 
“Zigeuner-Weisen,” a Bolero by Sarasate, and Album- 
Blatt (Wagner—Wilhelmj) were the remaining solos of the 
Violinist, and Mr. Cusins contributed Chopin’s Andante 
Spianato, a Polonaise in E flat, and ** Tannhauser’’ March 
(Wagner—Liszt) as pianoforte solos. This Concert was, 
most deservedly, a great success. A second Concert will 
be given by Sefior Sarasate on the 27th inst. 

On the 3rd ult. Mdlle. Schow-Rosing gave a Concert in 
the Masonic Hall, assisted by Mr. Della Torre (piano) and 
Herr Gallrein ; and on the gth ult. Mr. Waddel’s choir gave 
Ws'a second opportunity of hearing Dvorak’s “Spectre’s 
Bride.” This work makes unusual demands on amateurs, 
but the members of the choir acquitted themselves credit- 
ably. The accompaniments were played by a small string 
band, led by Mr. Daly, with Mr. T. Craig at the piano. 

On the roth ult. the Philosophical Institution gave the 
The artists, as usual, 


ae Although the programme contained little that 
4 new to the audience, the excellence of the perform- 
Mendelssohn’s C minor 


the performance of which was | 
agreat executive feat, and one of the finest features of the | 
Mr. Ould contributed a cello solo, Cantilena, | 


Mrs. Hutchinson was the vocalist, | 
An extra Concert is to be | 


| Trio opened the Concert ; Miss Zimmermann contributed 
|three Sketches by Sterndale Bennett; Signor Piatti 
| (whom we were pleased to see restored to health) gave 
| Veracini’s Largo and Allegro, and Chopin’s Introduction 
}and Polonaise, and Herr Joachim Bach’s Sarabande and 
| Bourrée and some Hungarian dances. Mr. Herbert Thorn- 
| dike, as vocalist, made a favourable impression in songs by 
Gounod, Schumann, and Maude V. White. 

On the afternoon of the 13th ult. Mr. Frederic Lamond, 
pupil of Bulow and Liszt, astonished his audience in the 
Music Hall by a display of genius and knowledge remark- 
able in one so young. A very exacting programme, played 
entirely from memory, justified the reports of his successes 
in Vienna and Berlin, the rendering of Beethoven’s Sonata 
(Op. 111) deserving, perhaps, most praise, not only for the 
superb technique, but for the breadth and grasp of ideas 
displayed. The twenty-eight variations on a theme of 
Paganini’s (Op. 35), by Brahms, were admirably played, 
and a composition of his own, a Romance, showed great 
promise. 

M. de Pachmann revisited Edinburgh on the 2oth ult., 
and displayed to a fairly numerous audience in the Music 
Hail his vivacious and captivating style of playing. 
Beethoven's Sonata (Op. 31, No. 2) in D minor, and com- 
positions by Schumann, Weber, Raff, Henselt, and Chopin 
constituted the programme. The Andante Spianato and 
Polonaise of the last-named composer were played in a 
manner never equalled by any pianist who has visited 
| Edinburgh. It is only fair to say that it is due to the 
energy of Messrs. Paterson and Sons that we of this city 
have of late had the opportunity of hearing the performance 
of so many talented artists. M.de Pachmann announces a 
second visit for the 3rd inst. 

On the evening of the 22nd ult. the Edinburgh Univer- 
sity Musical Society’s Concert, under the direction of Pro- 
fessor Sir Herbert Oakeley, took place in the Music Hall. 
An orchestra of local performers, assisted by a few profes 
sionals from other cities, and a choir of about a hundred 
students, gave orchestral and vocal selections. The vocal 
portions consisted of choruses, arranged for male voices, 
among which were Haydn’s ‘“*Humorous Serenade,’’ 
Verdi's **Chorus of Crusaders,” “Shall I tell you whom 
I love,” part-song by Sir Herbert Oakeley, ‘“ Duncan 
| Gray,” and others, whilst the items for the orchestra were 
| Overtures—Handel's ‘‘ Occasional,’ Rossini’s ** La Gazza 

Ladra,” and Auber’s “ Masaniello.’ 





MUSIC IN GLASGOW AND WEST OF SCOTLAND. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue leading event of last month may justly be said 
to have been the début of Mr. Frederic Lamond, the young 
pianist, in his native city, which took place in the Queen’s 
Rooms on the 8th ult., in presence of an overflowing and 
enthusiastic audience. Mr. Lamond is only seventeen, 
and very early gave evidence of great musical talent. 
Before the age of nine he had run through much of the 
music of the great masters for the pianoforte, which was 
within the compass of his little hands, and when yet only 
in his tenth year he was appointed organist of Laurieston 
Parish Church, so rapid being his progress that within 
another year he could play the principal works of Bach, 
Handel, and Mendelssohn for that instrument. He practised 
also the violin and the oboe, manifesting generally a decided 
leaning towards orchestral music. He has been studying 
abroad for the last three or four years, under Bilow and 
Liszt, as perhaps readers of THE MusicaL Times already 
know, and has made remarkably successful appearances as 
a solo pianist in Berlin, Vienna, and other important musical 
centres. The programme of his first Concert in Glasgow 
was of the most exacting character. It embraced 
Beethoven’s Sonata in C minor (Op. 111), the twenty-eight 
Variations on a theme of Paganini (Op. 35) by Brahms, 
several works of Chopin, the Etudes Symphoniques of 
Schumann, and other important pianoforte compositions, 
including a highly promising Romance of his own. All 
was played, with note-accuracy, entirely from memory. 
London musical people will have had an opportunity 
ere this number of THe Musicat Times is issued of 
judging for themselves of the ability of Mr. Lamond; but I 
deem it no exaggeration, through perhaps partial, to say 
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that he must take rank even now with the very foremost of 
pianoforte virtuosi. His technique is simply marvellous, 
and if his touch is a little hard, and his cantabile wanting 
in softness, or at least not legitimately produced, these and 
such other shortcomings as may have been felt most 
perhaps in his expositions of Chopin, must soon be over- 
come. Mr. Lamond gave a second Concert in St. Andrew’s 
Hall, on the roth ult., when there was a very large audience, 
there being certainly no fewer than three thousand persons 
present, of all classes of society. 

The second Open Rehearsal of the Glasgow Amateur 
Orchestral Society took place on the roth ult., in the Waterloo 
Rooms. The membership, which includes five or six ladies, 
is about fifty (every instrument being represented), and the 
performances on this occasion were very praiseworthy, 
considering that no professional assistance whatever was 
employed. Beethoven’s Overture ‘ Prometheus,”’ Gade's 
Overture “‘ Nachlange von Ossian,” a Suite in D minor by 
Lachner, a Minuet and Trio (Op. 14), by Prout, and the 
Overture to Gounod’s “ Mirella,” were the principal orches- 
tral selections. Mr. W. T. Hoeck conducted. 

The Choir of London Road United Presbyterian Church 
gave a Concert of sacred and secular music in the Church, 
on the 11th ult. Attwood’s solo and quartet ‘‘ Turn Thy face 
from my sins *’ and two numbers from Spohr’s ‘“* Last Judg- 
ment’? were among the sacred selections, with Smart's 
‘‘ Good-night, thou glorious sun,” Leslie’s ‘‘’ Troubadour,” 
and other part-songs in the secular part. Mr. A. M. Mac- 
dougall conducted and Mr. W. Kyle accompanied. 

In Hillhead Established Church there is a Ladies’ Choir 
in connection with the Sunday afternoon children’s service. 
The Choir, which numbers about forty, gave a Concert of 
Music for female voices, on the 15th ult., inthe Burgh Hall, 
Hillhead, the room being completely filled with the fashion 
of the neighbourhood. Lahee’s Cantata ‘ The Sleeping 
Beauty ” was the principal item in the programme, which 
also included the ‘* Chorus of Houris,’ from Schu- 
mann’s “ Paradise and the Peri”; Smart’s ‘Song of the 
Water Lilies,” and a setting of Psalm 67 for treble and 
alto voices by W. Hume, written for the Glasgow Academy 
Choir. The singing of the Choir was marked by educated 
taste and refinement. Mr. Richmond, who acts as 
honorary trainer of the choir, conducted, and Mr. Clapper- 
ton, organist of Sandyford Church, and Mr. McCulley, 
organist of Hillhead Church, gave their services as accom- 
panists. 

The Kyrle Choir, or ‘Musical Branch” of the Kyrle 
Society, gave several Concerts during the month, chiefly 
performances of J. F. Barnett’s Cantata “The Building ot 
the Ship,” and at low rates of admission, in pursuance, on 
its part, of the praiseworthy objects of the Society. The 
choir is this season being trained and conducted by Mr. C. 
Hall Woolnoth. It consists of about eighty voices, with a 
high average of musical education. 

M. Vladimir de Pachmann gave a Pianoforte Recital, on 
22nd ult., in the Queen’s Rooms; selections from Chopin, 
Henselt, and Moscheles were conspicuous in the programme. 
Beethoven’s Sonata (Op. 32, No. 2) was also included. 

Mozart's First Mass in C was sung, on the 24th ult., by the 
Musical Association connected with John Street United 
Presbyterian Church, Mr. George Taggart conducting. 
Selections from “ Judas Maccabzeus ”’ were also performed. 

A performance of Handel’s Oratorio “Samson” was 
given by the Vale of Leven Choral Society in Alexandria, 
Dumbartonshire, on the 5th ult., under the direction of 
Mr. J. Love. The choral singing was distinguished by 
vigour rather than by refinement; but, generally speaking, 
the performance, which was given with full orchestral ac- 
companiment, did credit to the Society’s industry and 
enterprise. 

On the gth ult., the same Oratorio was produced by the 
Johnstone Tonic Sol-fa Association, with a fairly good 
quartet of solo vocalists, and orchestral aid. Mr. Robert 
Greenlees conducted. 

A performance of Handel’s ‘“ Messiah” was given by 
the Kilmalcolm Musical Association, on the roth ult., in the 
United Presbyterian Church of that place. Competent 
vocalists took the solo parts, and there was a small orches- 
tra, aided by pianoforte and harmonium. ‘The choruses 
were rendered with commendable care, and with consider- 
able effect. Mr. W. Paterson Cross conducted. 


’ 





MUSIC IN AMERICA, 
(FROM OUR OWN CORRESPONDENT.) 
New York, March to, 1886, 

THE second season of the German Opera at the Metro. 
politan Opera house came to a close on the 6th inst. with, 
performance of Goldmark’s ‘ Queen of Sheba,” the opera 
that has been the most pronounced popular success of the 
season. It had been performed fourteen times previously 
but the last audience was the most numerous of the fifty. 
two that had gathered in the theatre since the house wa; 
opened on November 23, 1885. The season consisted of 
thirty-nine evening performances, on Mondays, Wednes. 
days, and Fridays; and thirteen Saturday afternoo 
Matinées. Nine operas were given, in the following 
order :—** Lohengrin,” ‘* Carmen,” “ ‘The Prophet,” «Dj 
Walkire,” ‘The Queen of Sheba,” ‘“ Tannhauser,” « Djs 
Meistersinger von Nurnberg,” ‘ Faust,” and * Rienzi” 
The last of the new productions, “ Rienzi,” was discussed 
in last month’s review, and it remains only to commen 
briefly on the attitude exhibited by the public toward the 
season as a whole, and toward the various operas. From, 
purely musical point of view, it was disappointing thy 
Goldmark’s opera met with such an enthusiastic reception 
since this fact acted as a check to the enterprising spir: 
manifested by the Director in the early portion of the 
season, and resulted in the curtailment of the repertory 
promised in the prospectus of Wagner's “ Die Gétter- 
dammerung,” Verdi’s “ Aida,” Halévy’s “La Juive,” and 
Ponchielli’s ‘‘ Gioconda.”” These operas, with the eXCep: 
tion of ‘Die Gétterdimmerung,” could have been given 
without material extra cost to the administration for scenery 
and costumes, but Mr. E. C. Stanton (who directs the Oper 
on behalf of the stockholders of the Metropolitan Company 
argued, wisely perhaps, that neither of them was likely to 
increase the attendance, and that so long as the dress of 
“The Queen of Sheba” had cost more than that of any 
other opera, the lady might safely be permitted to earn a 
much as possible. So the opera was performed fifteen 
times and maintained its popularity so well that it is esti 
mated that it brought 60,000 dollars into the exchequer of 
the company, and was witnessed by no less than 44,00 
persons. The opera had no rival in popularity excep: 
* Die Meistersinger,” which was given the same number oi 
times as ‘* The Queen of Sheba.”’ The average attendance, 
exclusive of the two hundred or more nightly occupants i 
the stockholders’ boxes, on the eight performances ¢ 
Wagner’s only comic opera was 2,500 persons. After thes 
two leading works the operas ranked as follows in publi 
estimation, as indicated by the receipts from ticket sales a 
the box-office :—3, ‘* Tannhauser,” with four performances 
average attendance, 2,500; 4, “ Rienzi,” seven, 2,423: 
5, ‘ Lohengrin,” four, 2,375; 6, ‘“ The Prophet,” thre, 
2,366; 7, ‘“* Die Walkiire,” four, 2,170; 8, ‘ Faust,” five, 
2,000; g, ‘‘ Carmen,” two, 2,000. 

Concerning the financial outcome of the season, we areas 
yet thrown on conjecture. It is within reason to say, howevtt 
that the receipts from box office sales alone were betwee 
175,000 and 200,000 dollars, and that total sum was swelled 
to, say, 300,000 dollars by the assessments on the box-holdes 
ordered a month before the opening of the season. Thata! 
of this sum and between 10,000 and 30,000 dollars more wa 
swallowed up by the season’s expenses is an indication of ti 
large scale on which the operas were presented. In makin; 
this estimate, however, the fact should be taken into consider 
tion that at least 30,000 dollars was expended on the sing 
item of interest on capital borrowed to build the Opera Hous. 
Unquestionably, if the building were unincumbertt. 
German Opera, in spite of the sumptuousness of its presents 
tion this season, would have been a profitable investment 
The result has been exceedingly gratifying to the stoc 
holders, and they have shown their confidence in t 
stability of the present taste in operatic entertainments} 
resolving to give German Opera for at least three yea’ 
more. To this end Herr Seidl, who has made himself 
great favourite with the public, has been re-engaged 
next season, as well as Fraulein Lehmann, Fraulein Brant 
Herr Fischer (bass, formerly of the Dresden Opera), Het 
Robinson (baritone), and Herr Alvary (second tenor). TM 
promises for next season are brighter by far than they we 
for this. Director Stanton will go to Europe in April 0 
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ee 
engage artists as well as to negotiate with Herr Goldmark}| Mr. WaLter Wescué gave a successful Evening Con- 
for his new opera “ Merlin, to purchase which he has the] cert, at the Bliithner Rooms, Kensington Gardens Square, 
ootion until July 1. It is by no means certain, however, | on the 23rd ult., assisted by Madame Fassett, Messrs. W. 
886, shat the opera will be in next season’s list. That will] Wiener, B. Albert, and Munkittrick. Among the principal 
Metro. epend very much on its quality. The close race which] items of the programme may be mentioned a Pianoforte 
Witha JB «pie Meistersinger ” ran with “The Queen of Sheba,’ | Trio in E flat by the Concert-giver, in which the latter was 
opera [HF quring the season just ended, has furnished a convincing | associated with Messrs. Wiener and Albert, and which was 
of the J arcument that the public have not given their affection to| deservedly well received by the audience. The work in 
ously, HH mere spectacle, as the advocates of Italian Opera would | question was produced in November last at one of the 
> fifty. HB haveus believe. Besides, although the extreme wing of the | Musical Artists’ Society’s performances, and certainly 
‘e was fH Wagnerite party does not wish to admit it, Goldmark’s | gains in interest upon repetition; a merit which cannot be 
sted of IM opera is considerably more than a mere spectacle. It is| said to attach to the majority of similar productions in the 
Director Stanton’s expressed purpose to consider the| sphere of absolute music born of the present day. Mr. 
musical and dramatic qualities of all novelties first and| Wesché’s Trio contains a number of pleasing and cha- 
their spectacular possibilities next. There is no question | racteristic themes, which, however, are far too loosely woven 
that Wagner’s works have finally secured the domination | to represent, in the result, the symmetrical texture required 
wer the American operatic stage, and that their influence | for the art-form it seeks to realise; the pianoforte part, 
thus far has been beneficial in every respect. But the! moreover, too frequently forming merely a more or less 
Metropolitan administration will not permit the Wagner | elaborate accompaniment to the strings. The attempt to 
enthusiasm to carry him off his feet. At present Mr. | interconnect the first and last movements by the recurrence 
Stanton is working as a brake on the Wagner wheel which | in the latter of the leading motive of the former, though 
Herr Seidl is, of course, desirous of whirling with all his somewhat abrupt in effect, imparts, on the other hand, an 
might. Herr Seid] thinks that the entire Nibelungentetralogy | element of coherence to the whole, and is an interesting 
besides * Tristan und Isolde,” with a possible “cycle” of feature. Of the four orthodox movements of which the 
allthe Wagner dramas from * Rienzi” to “ Parsifal,” should | Trio consists, the Scherzo (with Trio) appears to us the 
be given next season; Mr. Stanton thinks “ Die Gétter- most noteworthy, being both sprightly and graceful, as 
dimmerung” and ‘Tristan und Isolde” a_ sufficient Scherzos should be. Vocal and instrumental solos, ably 
addition to the present list, which now wants only the two rendered by the artists above mentioned, were also included 
works “Siegfried” and ‘“ The Flying Dutchman” to. in the evening’s proceedings, which terminated with the per- 
comprise all of Wagner’s dramatic creations. It is signifi- formance of a Pianoforte Concerto by Mr. Wesché, played 
cant, of course, that in spite of the fifteen performances of by the composer, a pianoforte arrangement for the orchestral 
F The Queen of Sheba” more than one-half of the season’s | portions of the score being performed on a second instru- 
representations were devoted to Wagner’s operas. |ment by Mr. George Sumpter. The Concert was well 
The American Opera Company began its tenth week on | attended. 
March 1, with a representation of Leo Délibes’s ‘* Lakmé.”’ 
Since then the opera has been repeated several times, and 
will doubtless score as much of a success as any work of 
the American list. The one feature of the representation 
Fwhich merits success is the scenic, which is certainly 
remarkable. The next new production will be ** The Flying 
Dutchman,” in which Mr. Ludwig, formerly with Carl 
Rosa's English company, will make his American début. 
} After that we are to have Délibes’s ballet ‘ Sylvia,” and 
Massé’s one-act opera ‘‘ Les Noces de Jeannette,” as an 
ndance, # evening's entertainment, and finally Rubinstein’s ** Nero” 
pants 0! HM asthe last operatic novelty of a year that has been prodi- 
neces 0: M viously fruitful in novelties. 
er thes Our concert-rooms during the last month have afforded 
1 public I few opportunities to hear new works. The one really 
sales at JM significant occurrence in this department was the perfor- 
mance Mi mance of * Parsifal’’? as an Oratorio by the Oratorio Society, 
2,420; JM under the direction of Mr. Walter Damrosch, on March 1. 
thet The solo parts were chiefly in the hands of members of the 
"xt 7% German Opera Company, who sang in German, while the 
thorus and the representatives of the Flower Maidens sang 
€ ares Min English. The performance was meritorious only in a 
ei comparative sense, and the consensus of public expression 
etweel f ins > experime ‘acs that it was istake 
swell Bee We cecstet ant cs pb ly spar ese acknowledgments. The Concert was an interesting one 
-holdes: I to divorce the text and music of the work from the scenery - other respects, consisting, as usual, of vocal and 
Thatal M and action which accompany enn ‘ ? | instrumental numbers, including amongst the latter a very 
ore Was ii a i clever and genial Pianoforte Trio, by Lady Thompson, ably 
yn of tie rendered by Miss Fanny Davies, Messrs. Wiener, and b. 
makin? Tue third and last of Mr. Gustav Ernest's excellent | Albert. 
nsider: JE Chamber Concerts took place on February 25, at Prince’s 
e sing Hall. Again, as on the previous occasions, the classical 
1 House. tlement was predominant; among the most notable features 
mbered. fe Ng a very refined and characteristic performance by the 
resent? oncert-siver of Chopin’s Berceuse and Scherzo in B flat 
»stment. J “Mor, and an excellent rendering of Mendelssohn’s Violin 
e stock: Concerto on the part of M. Tivadar Nachéz, whose expres- 
jn the 4 playing in the Andante movement, more especially, 
nents DY ticited enthusiastic applause. Nor should we omit to 
mention M. Jules de Swert’s admirable performance of 
Violoncello solos by Chopin and Ernest, as well as of a 
Serenade Espagnole of his own composition. The three 
artists just named were associated with Mr. J. Komfield in WE understand that the Archbishop of Canterbury has 
le execution of Kiel’s Quartet in A minor (Op. 43), a re- | announced his intention of conferring the degree of Doctor 
markable, albeit somewhat sombre coloured work, which | of Music on Mr. C. Warwick Jordan, Mus. Bac., Oxon., who 
tertainly deserves to be more frequently heard. Mdlle.|has been for twenty years organist of St. Stephen’s, 
Antoinette Trebelli and Mr. Hirwen Jones were the | Lewisham, and is the hon. organist of the London Gregorian 
"ocalists, Choral Association. 





At the fortieth performance of the Musical Artists’ 
Society, held at Willis’s Rooms, on the 2oth ult., the pro- 
ceedings included the first production of a Quartet for 
stringed instruments, for which the prize of twenty-five 
guineas (offered by a lady member of the Society) had been 
awarded from among seven competing works of a similar 
description. Upon an occasion of this kind the judges (in 
the present case Messrs. Aguilar, H. C. Banister, and 
Charles E. Stephens) may be said in a measure to be placed 
upon their trial in their turn, although the presumable un 
acquaintance of the auditors with the rejected compositions 

' constitutes a primd facie element in the judges’ favour, even 
if the object of their choice should not meet with the 
approval of a wider circle. Mr. Algernon Ashton, the 
successful competitor in this instance, has no reason for 
complaint in the latter direction, while the above syndicate 
of gentlemen have, at any rate, bestowed their favour upon a 
work which, if not remarkable for originality, is a thoroughly 
musician-like production and worthy of being accorded a 
repeated hearing, when we may have an opportunity of 
again referring to it more in detail. Mr. Ashton’s Quartet 
in B flat, as already indicated, was very well received, the 
composer being called upon the platform to bow his 


Mr. H. STANLEY CRANE gave his first Annual Concert at 
Brixton Hall on the rst ult., assisted by Madame Worrell, 
Miss Kate Flinn, Miss Edith Birkbeck, Mr. Iver McKay, and 
Mr. Geoge Kentfield, vocalists. Miss May Ostlere contributed 
two pianoforte solos which were received with great favour. 
Mr. Henry Leipold gave two pianoforte solos, and also ex- 
hibited a thorough acquaintance with the organ in a Fantasia, 
and a Duet for organ and violin, on which latter instrument 
Mr. George Leipold played admirably. The Conductors 
were Mr. J. H. Leipold, Herr Franz Greenings, and Mr. H. 
Stanley Crane. 
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On the 16th ult., Mr. Walter Macfarren gave a lecture at 
the Bristol Museum, Queen’s Road, on ‘“ Pianoforte Music, 
Ancient and Modern.” The drift of his lecture was to show 
that the advance in pianoforte writing had kept pace with 
the development of the instrument, and that as the piano- 
forte had approached more nearly to that perfection which 
was attained in our days, so the music written for the 
instrument had ever widened its field, until it had become, 
if not more intrinsically perfect, at least more thoroughly 
suited to the genus of the instrument. In illustration of 
his remarks upon the characteristics of the composers for 
the pianoforte, Mr. Macfarren performed ‘ The Harmonious 
Blacksmith ” (Handel), the Preludes in B flat minor and 
major (Bach), Variations in F minor (Haydn), a Study in 
F, from the ‘‘Gradus ad Parnassum” (Clementi), a Rondo 
in A minor (Mozart), the ‘‘ Moonlight ” Sonata (Beethoven), 
Studies in D and G (Cramer), the ‘“‘ Rondo Brillante” in 
E flat (Weber), Study in E minor (Moscheles), ‘*‘ Momens 
Musicals,” Op. 94 (Schubert), two numbers from the 
** Lieder ohne Worte” (Mendelssohn), a Nocturne in F 
sharp, Valse in C sharp minor, and Impromptu in G flat 
(Chopin), the “Lake” and the “ Fountain” (Sterndale 
Bennett), and two of the lecturer’s own compositions, 
‘Album Leaf” and Fourth Tarantella. The whole of 
these works were finely played from memory, and thoroughly 
appreciated by an attentive and discriminating audience. 


Tue last but one of Herr Bonawitz’s Historical Piano- 
forte Recitals was given at the Beethoven Rooms, Harley 
Street, on the 18th ult., when the now accustomed repre- 
sentative programme, illustrative of the progress of piano- 
forte music, was again gone through with unflagging spirit 
and unfailing executive skill. The numbers, seventeen in 
all, included specimens by the earlier masters—i.c., Byrde, 
Frohberger, Rameau, and Handel—which were played, as 
on previous occasions, on a Shudi harpsichord, lent by 
M 3roadwood. We have before remarked that the 
additional quaintness thus imparted to the venerable com- 
positions in question is not necessarily historically accurate. 
Herr Bonawitz, moreover, appears to us somewhat too 
hurried in their rendering, as if glad to dismiss this (to some 
of his hearers, no doubt, the most interesting) portion of 
his programme ; while his treatment of the obsolete instru- 
ment referred to is scarcely altogether adapted to its 
idiosyncracies, as displayed with such conspicuous success 
by Mr. Hipkins, in his interesting lecture on clavier instru- 
ments delivered during the late International Exhibition at 
Kensington. It is needless to add, in view of our previous 
notices of Herr Bonawitz’s Historical Recitals, that the 
above observations are in no way intended to depreciate 
the truly artistic tendency and general instructive value of 
his efforts. 


AN excellent Concert was given by Miss Emma Buer, at 
Brixton Hall, on Tuesday evening, the 23rd _ ult., before a 
crowded audience. Miss Mary Davies gave a charming 
rendering of Rubinstein’s ‘“ Thou’rt like unto a flower,” 
and Cecile Hartog’s ‘‘ The year’s at the spring.” Madame 
Antoinette Stirling met with her accustomed reception for 
each of her songs. The duet, ‘‘ Dear love of mine,” from 
A. G. Thomas's ‘* Nadeshda,” was sung by Miss Davies 
and Mr. Henry Guy, meeting with a well-merited encore. 
Mr. Donnell Balfe was also successful in his selections. 
Mendelssohn’s Pianoforte Concerto in G minor was played 
by Miss Buer, accompanied on strings by Messrs. Easton, 
Val Marriott, Richardson, Hambleton, and B. Carrodus. 
Both in this important work, and in Wollenhaupt’s 
“Scherzo Brillante,” the bénéficiaire displayed consider- 
able technical skill, and worthily earned the manifestations 
of approval which her performance elicited. A violoncello 
solo was commendably executed by Mr. Hambleton; and 
Mr. W. A. Easton (violin), and Mr. Turle Lee, the accom- 
panist, were associated in the first movement of Beeth- 
oven’s Sonata (Op. 24). 


WE have pleasure in drawing attention to“ The Com- 
posers’ Vade Mecum,” by V. C. Mahillon, published by the 
author, which gives a table showing the range, capabilities, 
and characteristics of every instrument used in orchestral, 
military, and brass bands (with the fingering of all brass 
instruments), and will prove extremely useful for pupils 
studying instrumentation. It is very legibly printed both 
upon paper, and on linen, 


a 
Tue Fifth Annual Ladies’ Concert of the Civil Senig 
Vocal Union was given in the Great Hall, Cannon tre 
Hotel, on Monday evening, the 8th ult., before a crowd 
audience. Under the efficient conductorship of Mr. J. q 
Maunder, a selection of part-music was rendered with con. 
siderable precision by the choir, which numbered aboy 
fifty male voices. Amongst other items, the programm, 
included a highly commendable interpretation of Schubery; 
‘‘Gondolier’s Serenade,” Mendelssohn’s ‘To the Sons ¢ 
Art,” and Mr. Maunder’s tuneful part-song ‘‘ Ocean Charms" 
the latter being deservedly encored. ‘ Russian Dances 
by Wieniawski and “ Spanish Dances” by Sarasate wer 
excellently played on the violin by Mr. Victor Buziau, ani 
songs were sung with success by Mr. Sidney Tower, \; 
Arthur F. D’Oyly, Mr. Lucas Williams, and Mr. G, Micke. 


wood. Messrs. I. J. Sealy and J. P. Harding were ty 
accompanists. The management of the Concert reflect 


every credit upon the indefatigable hon. secretary, Mr, J 
E. Chapman. 

THE annual Concert of the Violin Classes of the Birkbec; 
Institution, under the direction of Mr. Fitzhenry, took place 
on the 6th ult. The members of the classes were hex} 
to advantage in ‘“ Preghiera”’ (Hauser), March (Handel, 
‘“ Sérénade des Mandolines’”? (Desormes), and * Dang 
Moresque”’ (Muscat), and Mr. T. E. Gatehouse was vey 
successful in his solos, ‘* Air Varié’’ (De Beriot) aj 
‘Faust’ (Alard), receiving an enthusiastic encore for bot 
pieces. The vocalists were Miss Ethel Murray, Madan 
Marian McKenzie, Master Frank Peskett, Mr. W. ¢ 
Forington, and Mr. Kift, all of whom gave evident satisix. 
tion to the audience in their several solos. Mr. Chars 
Fry recited Macaulay’s “ Virginia” with great vigour 
point, and greatly amused the audience in two shor 
humorous pieces. Mrs. Fitzhenry and Mr. E. Izard we 
the accompanists, and also performed the Overture * Gui 
laume Tell” as a piano duet. 




















AN interesting Concert was given on Thursday, F 
ruary 25, at Steinway Hall, by Madame Eugene Os 
and Madame Henrietta Whyte. Madame Whyte has: 
pleasant contralto voice, which she employed to adva- 
tage in two songs, and with Miss Carrie Blackwell i 
Rossini’s ‘Quis est homo?” Miss Mary Davies in “Di 
Lotos Blume” and in “ The year’s at the spring” wa 
received with enthusiasm, as was Mr. Percy Palmer n 
Marriott’s tenor song “Hush.” Mr. Ernest Birch say 
Gounod’s ‘‘ Nazareth’? and Hervey’s “ Love of my lift, 
and Mrs. Hallam gave Mozcart’s ‘ Deh vieni” with gre 
delicacy of voice. Madame Oswald played Beethovers 
Sonata Pathétique, Chopin’s Polonaise in E flat, andi 
a duet with Miss Winifred Robinson on the violin, ad 
another with Herr Oberthir on the harp. 














Miss Maup CameEron’s Annual Concert, which toi 
place at the Surrey Masonic Hall, Camberwell, on Monday, 
the 1st ult., was a decided success. The feature of the evtt: 
ing was Miss Cameron's artistic rendering of the recitati 
and solo ‘‘ Where art thou, Father” from Dvorak 
“Spectre’s Bride,” in which, notwithstanding the try 
nature of the music, she proved herself thoroughly at homt, 
and gained a rapturous recall. Mr. Venables’ choir pt 
vided the part-music, and the solo vocal items were (0 
tributed by Mesdames Paget, Worrell, Helen Heath, a 
Featherby-Capel, Messrs. Yates, Reed, Budd, and Thur 
Beale. Mr. William C. Hann gave a couple of violonce 
solos, and Mr. John Harrison acted as accompanist, a 
also played two pianoforte solos. 

























A SuccEssFuL Concert was given by Miss Emma Jenkis 
at the Eyre Arms Assembly Rooms, St. John’s Wood, © 
the 2nd ult., in aid of St. Monica’s Home for Sick a 
Crippled children, Brondesbury Park. The follows 
artists kindly gave their valuable services: Madame Edt 
Wynne, Madame Isabel Fassett, Miss Adela Vers 
Miss Mary Willis, Mr. Lawrence Kellie, Mr. Roy St. Clattt 
Herr Emil Mahr, and Mr. Alfred Allen, the latte 
officiating as accompanist. Miss Emma Jenkins, as sil 
pianist, played with much success selections from the wo 
of Scarlatti, Liszt, and Chopin. 


Mr. Hersert WALTER WarEING, Mus. Bac., of Kings 
College, has recently passed the final examination for the 












degree of Doctor of Music, at the University of Cambridgt 
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A CoNCERT was given at the City Temple, Holborn, on 
Thursday, the 18th ult., under the conductorship of Mr. E. 
inshall. The proceedings commenced with a competition 
for bass and baritone vocalists, for a prize of two guineas, 
the audience to make the award by means of ballot. There 
yereeight competitors, and the prize was gained by Mr. Alec 
Marsh, a student at the Royal Academy of Music. In the 
second part Miss Clara Dowle $ singing was much admired, 
rer last song being accompanied on the pianoforte by Miss 


‘dela Duckham, a little girl of eleven years old, a student | 


‘much applauded. Miss Chaplin was accompanied on the 
pianoforte by Miss Margaret Hoare, R.A.M. 


Miss KATHLEEN GRANT gave an excellent Concert, at 
the Forest Hill Public Baths, on the 18th ult., assisted in 
the vocal department by Madame Mudie-Bolingbroke, 
Messrs. E. Lloyd, Alfred Kenningham, and Alfred Med- 
al, The Concert-giver’s songs were most warmly re- 
ceived, especially Macfarren’s ‘‘ Pack clouds away,” the 
elect of which was much aided by Mr. H. Lazarus’s finely 
played clarinet obbligato. It is needless to say that Mr. 
Lloyd's vocal contributions elicited the most enthusiastic 

i The instrumental soloists were Herr Josef Lud- 


. Adolphe Brousil (violoncello), Mr. H. | 


Lazarus (clarinet), and Mr. Henry Smith (pianoforte). Mr. 
ohn Harrison shared with Mr. T. Barrow Dowling the 
duties of Conductor. 

Durinc the past winter six Chamber-music Concerts 
have been given at Cardiff under the direction of the Senate 
of the South Wales University College, who consider the 
encouragement of the taste for classical music a legitimate 
There were five Trio 
Concerts, at which Herr Peiniger held the post of violinist, 


he sixth Concert a string-quartet was engaged, | 


which was led by Herr Peiniger. The cellists have been 
Mr. Charles Ould, Mr. Van Gelder, and M. Albert. The 
series has been well attended, considering that it is the first 
Hime Concerts of this kind have been given in Cardiff, and 
the Senate of the College hope to arrange a similar series 
Hor next winter. 

THE Members of the Grosvenor Choral Society gave 
heir 169th Monthly Concert, on Friday evening, the 19th 
ut, at the Grosvenor Hall, Buckingham Palace Road. 
The programme, a miscellaneous one, comprised part-songs 
by Smart, Archer, Leslie, and Earl of Mornington; Lem- 
mens’s “ Fairy Ring,’ and Rossini’s ‘Come with flowers” 
Brom “ William Tell,” were performed for the first time by 
this Society, the latter with marked success. Songs were 
contributed by Miss Annie Layton, Mrs. T. P. Frame (who 
#o presided at the piano), and Miss Louise Bond, Mr. 
Hirwen Jones, and Mr. A. Roach. Mr. P. Legrew Harrison 
fave two pianoforte solos, and Mr. T. I. Williams two 
“oncertina solos. Mr. David Woodhouse conducted. 

Tur North-East London Choral Society gave the second 
Concert of the season, at Morley Hall, Hackney, on February 
%4. The programme consisted of Handel’s Second Concerto, 
or organ and orchestra; Gounod’s * Gallia, ’’ Mr. John E. 

Vest’s new setting of the 130th Psalm, “ Out of the deep, ” 
and a miscellaneous selection. The principal vocalists 
Pere Miss Annie Marriott, Miss Lottie West, Mr. Joseph 
Tapley, and Mr. Thomas Lawler; leader of the band, Mr. 
FH. Baynton; accompanist, Mr. Louis B. Prout, R.A.M.; 
Conductor, Mr. John E. West, F.C.O. 

, Avery successful Concert was given in the General Meet- 
Mg Room, Euston Station, on Monday, the 15th ult., under 


the conductorship of Mr. C. J. Lacock. The solo vocalists | 


sere Miss Ethel Winn, Miss Georgina Priddle, Miss Annie 


Nilliams, Mr. J. G. Blanchard, and Mr. Egbert Roberts; | 


Nolin, Mr Bernhard Carrodus ; harp, Mr. Miles. A special 


ature of the Concert was the excellent singing of the | 
uston Glee Union, under the direction of Mr. S. Kilbey. | 


, We are informed that Mr. F. Kilvington Hattersley has 
been asked to compose an Orchestral Overture for the next 
Leeds Musical Festival. Mr. Hattersley entered the Royal 
Pcademy of Music in January, 1881, obtained the Balfe 
Scholarship and Charles Lucas Medal for composition, and 


Reduced several works of much importance with signal 
huccess, 
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| Aw excellent Ballad Concert was given at the Royal 
| Victoria Hall, Waterloo Bridge Road, on the 11th ult., 
| the principal artists being Miss Beata Francis, MadameEvans- 
| 
| 
| 
| 


Warwick, Miss Luranah Aldridge, Mr. Sims Reeves, Mr. 
Alfred Rudland, and Mr. Ernest Birch (vocalists); Herr Otto 
Peiniger (violin); solo pianoforte and accompanist, Mr. A. 
Pusey-Keith, and reciter, Mr. Frederick Thomas. It need 
scarcely be said that the songs contributed by Mr. Reeves— 
who was ably accompanied by Mr. J. Maunder—excited 
the utmost enthusiasm, and the programme, which was 
strictly adhered to, gave the most complete satisfaction to 
| a crowded audience. 
was given at Streatham. on 
| Thursday, the 4th ult.. in aid of the Building Fund of 
St. Peter’s Church. The instrumentalists were Mdlle. 
3ertha Brousil and Mons. T. J. A. Brousil (who played 
(violin and cello solos respectively), and Miss Florence 
Horn and Mrs. Owen Lewis, pianists. The vocalists were 
| Misses Constance and Eva Layton, Miss Dickinson, Mr. 
-arkes, Mr. Agutter, Master E. Knott, and Mr. W. S. 
Trollope. Some members of the choir sang a selection of 
part-songs and glees in finished stvle. Mr. C. T. Cooke, 
A.R.A.M., rendered most valuable assistance ac- 
companist. 


A SUCCESSFUL Concert 


as 


On Tuesday, the 16th ult.. a performance was given in the 
Boys’ School, Gloucester Street, of Farmer's Oratorio 
“Christ and His Soldiers,” which was extremely well 
rendered by the St. George-the-Martyr, Holborn, Temper- 
ance Choir, under the able conductorship of Mr. Arthur J. 
Winter, organist of St. Peter's, Great Windmill Street. Miss 
Maud Evans presided at the pianoforte and, in the unavoid- 
able absence of Mr. Hammond, the organ was played by 
Mr. Lewis E. Lewis. The soloists were Miss Madge 
Christo, Miss Wyatt, Miss Page, Miss Godding ; Messrs. J. 
W. Row, A. Wright, F. Spiers, and H. Knight. <A small 
orchestra lent efficient aid. 

On the evening of the rst ult. Madame Agnes Raymond 
eave her first Annual Concert in the Peckham New Hall. 
Notwithstanding the inclemency of the weather, a very 
large and enthusiastic audience assembled to listen to one 
, of the best entertainments yet given in this part of South 
; London. Madame Raymond, who received quite an ova- 

tion for her rendering of the ‘* Lost Chord,” was assisted 
by Madame Adeline Paget, Miss Cockburn, Messrs. Orlando 
Harley, Henry Taylor, Franklin Clive, H. Horscroft, and 
others. The instrumentalists were Mr. McGrath (solo 
trumpet), Mr. T. E. Gatehouse (solo violin), with Messrs. 
Sidney Hill and Herbert Brown at the piano. 
Ar a recent Concert given at St. Barnabas’ School, 
Clapham, the pupils of Mrs. Beesley were assisted by her 
| brother, the Rev. T. H. Spinney, M.A., Oxon., F.C.0O., and 
Rector of Newborough, Derby. Mrs. Beesley is to be con- 
gratulated upon the successful result of her teaching, as 
exemplified by the pianoforte playing of Misses F. Brown, 
Cocks, Dormer, Groves (two), Lush (two), F. Wylde; 
Messrs. Butler, H. Beesley, and H. Wylde, and the singing 
of Miss Armfield, Miss Cohen, Miss Edith Wylde, and 
Mrs. T. H. Spinney, all of whom were warmly applauded. 
| Several pieces were also most artistically rendered by Mrs. 
Beesley and the Rev. T. H. Spinney. 
| 
| Haypn’s “Creation” was performed by the Sacred 
| Harmonic Society, on the 12th ult., at St. James’s Hall, 
on which occasion this familiar work was excellently 
| rendered, under the conductorship of Mr. W. H. Cummings. 
‘Miss Griswold was to have taken the soprano airs, 
but, being unable to appear, an excellent substitute was 
found in Miss Annie Marriott, who sang the music unexcep- 
tionably. Mr. Harper Kearton needed more animation, but 
Mr. Watkin Mills was admirable in the bass music, which 
displayed his rich voice to great advantage. 

Miss Sasse, a Professor of the pianoforte at the Guildhall 
| School of Music, gave a highly successful Concert at the 

ladies’ division of King’s College, Kensington Square, on 
February 27. The instrumental performers were Miss 
Emily Shinner (violin), Mr. Donkin (viola), Miss Hemmings 
(cello), and Miss Sasse (pianoforte); vocalists, Miss Eugénie 
Kemble, Miss Henden-Warde, and Mr. Henry Phillips. 
Miss Sasse’s artistic playing was much admired. Mr. R. B. 
Addison acted as Conductor. 
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THE 205th Consecutive Monthly Concert of the St. 
George’s Glee Union, given on the 5th ult., at the Pimlico 
Rooms, Warwick Street, was a decided success. Mr. J. 
Henry Leipold and Mr. George Leipold elicited rapturous 
applause for their masterly performances on the pianoforte 
and violin respectively. The other artists were Miss Mary 
Mackway, Miss Annie Wilson, Mr. Hirwen Jones, Mr. A. 
Maple, and Mr. W. H. Webb. The part-songs were 
all extremely well rendered under Mr. Joseph Monday's 
direction. Mr. J. H. Leipold presided at the pianoforte. 


On Tuesday, the gth ult., the combined forces of the 
Kennington Orchestal Club, and the St James’s (Kennington) 
Choral Society, gave a Concert at the Horns Assembly 
Room, Kennington, which was well filled. The vocalists 
were Miss Agnes Richardson, Madame Annie Cockburn, 
and Mr. Alex. Tucker, all of whom were well received. Miss 
Annie Shelton accompanied, and Mr. W. H. Tozer played 
Mozart’s Concerto (No. 2) in A major. The part-singing 
of the Choral Society was exceedingly good. Mr. Orbel 
Hinchliff conducted. 

THE Weekly Organ Recital was given at the Bow and 
Bromley Institute, on Saturday evening, the 2oth ult., by 
Mr. F. G. Ogbourne, when a most attractive programme 
was performed before a large audience. Mr. Ogbourne 
played with his usual taste and skill; the music was admir- 
ably rendered and met with well merited applause. Miss 
Eleanor Rees contributed several songs with much effect. 
Mr. J. Boatwright performed with much success two 
violoncello solos, and Mr. F. Meen was an able accompanist. 


THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘‘ St. Paul,’ on the 17th ult., 
in All Saints’ Church, Haggerstone, the soloists being Miss 
Clara Hoschke, Miss Isabel Tomalin, Mr. Henry Cooper, 
and Mr. Jabez West; and, on the 24th ult., a performance 
of “Judas Maccabeus” in St. Augustin’s Church, 
Bermondsey, when the soloists were Miss Clara Hoschke, 
Miss Adelaide Clarke, Mr. Edwin Bryant, and Mr. James 
Blackney. 

THE usual Monthly Concert of the English College of 
Music, Regent Street, took place at the Institution on the 
4th ult. Works by Beethoven, Mozart, Chopin, Rode, 
Schumann, and Hummel were performed by the students, 
in some instances assisted by their professors. The 
*‘ Divertimento”’ Trio (Mozart), for violin, viola, and cello, 
and the Trio in E flat (Beethoven), for piano, violin, 
and cello were highly successful, and gave satisfactory 
proof of the continued progress of the College. 

Mr. G. I’. GEAuSSENT, Principal of the Hampstead Con- 
servatoire of Music, announces the first of a series of 
Students’ Concerts in connection with the School, to be 
given at the Prince’s Hall, on Saturday afternoon, the 3rd 
inst., when three of the Professors of the Conservatoire, Mr. 
R. E. Miles, Mr. A. J. Greenish, and Mr. Charles Fry will 
assist. Hofmann’s “ Song of the Norns ” will be an interest- 
ing feature in the programme. 

A Concert was given at West Kensington Hall, onthe 23rd 
ult., by the teachers of the Chelsea District. The vocalists 
were Miss Kate Cove, Miss Rogers, Miss Dean, Miss Peck, 
Miss Appleby, Miss Eyles, Miss Blade, Mr. G. Collar, Mr. 
Wynn, Mr. Stokes, and Mr. H. Collar. The choir, con- 
ducted by Mr. Wynn, performed an excellent selection of 
part-music, and Mr. Ricks and Mr. Mark Wilks interested 
the audience with their readings. 

A SELECTION of music was given to the patients of 
Brompton Hospital on the 2nd ult., by the following 
artists: Miss Beata Francis, Miss Damian, Mr. Le Breton, 
Mr. Ernest Birch, Signor Villa (vocalists), Mdlle. G. Pacini 
(pianoforte), and Mrs. Fairfax (Reciter). Miss Josephine 
Agabeg was the accompanist. There were numerous 
encores. The Concert was under the direction of Mr. 
Wilhelm Ganz. 


Tue East Finchley Choral Society gave a performance 
of Wilfred Bendall’s ‘ Parizadeh”’ at the Lecture Hall, 
East Finchley, on Monday, the rst ult. The solo parts were 
sustained by Madame George, Miss Muriel Rayson, and 
Mr. Robert George. The Cantata was well rendered and 
thoroughly appreciated. Mr. Jeayes conducted, and Miss 
Janes was the accompanist. 





rr 
A very successful Concert was given by the members; 
the All Saints’ (Lambeth) Choral Society, on the oth uk. 
in All Saints’ Schoolroom. The programme compris: 
standard glees, songs, duets, &c., which were contribytes 
by Misses E. Brewer, Latta, and Meaton, Messrs. Fred. Go. 
dard and A. Robinson. Pianoforte solos and duets wer 
played by the Misses M. and E. Brewer. Mr. Arthy 
Robinson conducted. 


THE Second Concert of the Stormont Road Chor 
Society, under the conductorship of Mr. Frank Idle, tog 
place at Lavender Hill on the 8th ult. The first part ¢ 
the programme consisted of Van Bree’s Cantata, “§; 
Cecilia’s Day,” and the second part was miscellaneoy 
including, among other items, Schumann’s “ Gipsy Life 
Miss Fanny Atkinson, Mr. S. Kessell, and Mr. W. Eby 
were the soloists. 

WE have much pleasure in announcing that Mr. Barn} 
has accepted the appointment of Conductor at the Roy; 
Academy of Music, in the place of Mr. William Shakespeare 
who has resigned. The fact of Mr. Barnby having be: 
a student of the Institution, in addition to his havin: 
acquired large experience in directing bodies of choral an 
instrumental executants, renders this a singularly hapy 
choice. 

Messrs. J. & J. Hopkinson, Pianoforte Manufacurers, ¢ 
New Bond Street, having intimated their desire to present: 
Gold Medal to be competed for annually by the Pianofor 
Pupils of the Royal College of Music, to be called th 
‘Hopkinson Gold Medal,” the Council has accepted th: 
offer, and the First Award will be made at the Annu 
Examination during the present month. 

A SPECIAL service was held at St. Mary’s Church, Horns 
on Tuesday, the 16th ult., when Gaul’s “ Holy City "wa 
performed by the members of St. Mary’s Choral Societ, 
under the direction of Mr. G. W. Spencer, the Organis. 
The solos and quartets were very ably rendered by membes 
of the Society, and the choruses excellently sung througi 
out. Mr. W. Hughes presided at the organ. 

WE understand that a number of visitors to the Crys! 
Palace, headed by a lady residing at Norwood, have recent! 
presented a fine pianoforte by Ascherberg, of Dresden, to: 
Louis Lee. On the front of the instrument is_ affixed: 
silver gilt plate, bearing the following inscription:—‘T 
Louis Lee, from numerous friends, in gratitude for deligi: 
received at his Pianoforte Recitals, Crystal Palace, 1854.” 

Tue Organ Recital on Saturday, the 6th ult., at the Ba 
and Bromley Institute, proved to be of more than usu 
interest, including, as it did, the first appearance at thes 
Recitals of Mr. J. T. Carrodus. The Organist was Mr. \\ 
G. Wood, who performed a selection of English must 
including a Scherzo and Allegro of his own composition. 


REVIEWS. 


The Physiology of Artistic Singing. 








By John Howat 
[John Howard, 149, Tremont Street, Boston, Mass. 
Mopern works on the art of singing are so mu 
addressed to the anatomist and physiologist that we cann® 
but wonder how the great vocalists of former times atta 
that degree of perfection which they are known to hat 
arrived at without the aid of such knowledge on the trainit, 


of the voice as we now possess. It is possible that natut 
does not furnish us with the voices that we used to have 
and that, as the same material is not ready to our hand, 
are compelled to work harder and study more deeply" 
order to compensate for this defect—a theory which sett 
to gain strength by the fact of the present Treatise bei"! 
founded upon the observations of the methods pursued 5) 
such celebrated vocalists as Sontag, Catalani, Tosi, Rubit: 
Donzelli, Sartini, and Lablache. Dr. Bennati (physi# 
of the Royal Italian Opera of Paris in 1832), we are (0 
examined the throats of his friends and patients to ascett# 
the laws of artistic delivery, and that he found no except” 
to the rule of powerful efforts of the tongue-muscles (whit 
become almost “ stone-hard”) to the closing, instead ® 
opening, of the upper throat, to the rising of the tons 
and falling of the soft palate when the general high level ¢ 
singing was preserved. Many of the diagrams scatte 
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_—. . . . 

throughout the work are reductions of Luschka’s life-size | 
foures, others are by Henle, Allen Thompson, and Merkel. 
We may say that Mr. Howard has practically proved the 
soundness of the theories laid down in his book ; and as it 
can scarcely be expected that in a brief notice the salient 
points of this bulky volume can be even catalogued, we 
cannot do better than refer those interested in the subject 
to its pages. In justice to the author, however, we quote 
the following prefatory observations: “For twenty years 
the writer has spent some hours of each day in devising 
new and easier ways of voluntarily contracting the muscles 
ofthe throat and the respiratory muscles. It was neces- 
sary to study the anatomy of the parts in order that a 


soon the suspicion arose that physiologists had neglected 
important points. Personal dissection of the parts many 
times repeated, together with experiments upon specially 
repared subjects, revealed extraordinary oversight, espe- 
cially the failure to see the essential office which the spine, 
directly behind the larynx, undoubtedly performs in modify- 
ing the action of the extrinsic muscles, and, besides that, 
indeciding the quality of the tone by the laws of conson- 
ance. This neglect was due to the practice of removing 
the larynx from the body before subjecting it to dissection 
or experiment. A study of acoustic laws was absolutely 
indispensable to find a safe passage through the labyrinth 
of blind ideas which writers of all nations and ages had 
constructed to explain the phenomena of voice.” This 
frank avowal that those who have made the subject their 


willno doubt arouse much indignation; but Mr. Howard 
is evidently quite ready to meet with opposition, and only 
asks that his. statements may be fairly investigated. He 





tells us that the true action of the muscles ‘could never 
have been fully decided by comparing one voice with 
another, or by watching and comparing the changes in the | 
same voice taking place in a year or a month; for this is 
simply criticising the article after its manufacture, and 
suessing at the action of the machinery with the aid of such 
visible signs as the throat and mouth afford.” This, at 
least, is true; and whatever verdict may be ultimately | 


' passed upon the result of the author’s labours, it must 


certainly be admitted that he has worked in the right | 
direction. 

Short Settings of the Holy Communion Office. 
byG. C. Martin. No. 8. 


| 
Edited | 
Composed by Battison Haynes. | 
| Novello, Ewer and Co.] | 

Some of the earlier numbers of this useful series have 
already been favourably noticed, and the present is in 


every way worthy to compare with them. Like Mr. 
Haynes’s Church Music generally, it is distinguished by a 
flow of stately melody and rich, but not too chromatic, 
harmony. No solo voices are required for any portion of 
the service. 

Myrthen (Myrtles). 
accompaniment. Composed by Robert Schumann. 
and Translated by Natalia Macfarren. 

| Novello, Ewer and Co.] 

Tu1s charming circle of vocal pieces, composed in the | 
sunniest days of Schumann’s career, and dedicated to his | 
“Beloved Bride,” should be cherished as a priceless treasure | 
by all who can appreciate their unforced eloquence. That | 
they are written by an artist for artists is unquestionable ; 
ut we can scarcely name one amongst the twenty-six songs 
contained in the volume which would not appeal with 
resistible power even to those who might fail to recognise 
their more recondite beauties. With regard to the poetry 
‘o which they are wedded, we are told that those songs 
bearing the names of English writers were composed to 
German translations, and that the English text had to be 
‘lightly modified in many places to fit it to the music. In 
very case we must say that this has been done with infinite 
skill ; and, indeed, few of the songs would excite the slightest 
Suspicion that they had not been composed to the words 
Which appear in this edition. It would perhaps seem 
invidious to select any from such perfect vocal gems for 
‘pecial mention, but we cannot resist naming No. 2, “ The 
Walnut Tree,” No. 4, ‘Some one ”’—a true and passionate 
love-song, to Burns’s well known words, “‘ My heart is sair ’— 


A Circle of Songs, with pianoforte | 
Edited 


| by Otto Schweizer. 





No. 7, “The Lotos flower,” No. g, ‘ Suleika’s song,” No. 


10, ‘* The Highland Widow’s lament,’ Nos. 11 and 12, the 
two ‘Songs of the Bride,” No. 15, ‘‘ My soul is dark,”’ No. 
21, ** What would’st thou, lonely teardrop,” and No. 25, 
‘“A message sweet as roses.”’ It need scarcely be said that 
to give due effect to these s ongs both pianist and vocalist 
must not only be competent, but sympathetic, artists. 

Franz Liszt: a memoir. By Frederick F. Buffen. 

[Novello, Ewer & Co.]} 

IN this little brochure, published at the humble price of 
a shilling, Mr. Buffen places before amateurs facts concern- 
ing the career of the illustrious musician who is to be our 
honoured guest for a brief period in the immediate future, 
which will be received with avidity by the generality of 
amateurs. Perhaps the simple reproduction of the * Con- 
tents” page, will show how much Mr. Buffen attempts, and 
what he achieves in the brief course of four chapters, 
occupying altogether no more than thirty-nine pages. Part 
I. comprises—Introduction, Characteristics, The Writer, The 
Player, The Composer, The Man. Part II.—Birth, Early 
Development of the Musical Faculty, Becomes Pupil of 
Czerny, His first Concerts, Plays before Beethoven, Visits 
London and Paris, 18111829. Part III.—Life at Paris, 
Meets Chopin, Madame Sand, and Paganini, Chopin 
described, In Italy and Vienna, European tour, Beethoven 
Festival at Bonn, Closes career as virtuoso, 1830—1842. 
Part IV.—at Weimar, Conclusion, 1843—1886. The style 
in which Mr. Buffen discourses is for the most part lucid 
and accurate ; but we could wish that he were not so prone 
to introduce second-hand opinions. For instance, the 
excerpt from the writings of the Rev. H. R. Haweis could 
well have been spared. The clerical version of the famous 
Beethoven kiss is as hereafter :—‘* Amidst the storm of 
applause which followed, Beethoven was observed to step 
on to the platform, take the young virtuoso in his 
arms and embrace him, as Liszt assured me, on both 
cheeks.” How can you ‘embrace’? a person on both 
cheeks? Either Mr. Haweis is forgetful of his English, or 
he does not care to translate idioms of a foreign tongue 
into the vernacular. Setting aside a few blemishes such as 
this, Mr. Buffen’s little work is welcome, and specially so 
since it is opportune. 

The Hills stand about Ferusalem. By George Gardner. 

(Novello, Ewer and Co.] 
Let not your heart be troubled. By George Gardner. 
[Patey and Willis. } 
Tue first of these anthems, by a composer whose name 


lis new to us, is for tenor solo and chorus; the former, 


however, consisting merely of three short phrases. The 
first and more important movement is a chorus, very free 
and somewhat secular in manner, especially in the accom- 
paniment, but the concluding section is smooth and church 
like. The other composition is a full anthem, brief, very 
pleasing, and as simple as possible. Mr. Gardner has 


decided talent. 


Novello, Ewer and Co.’s Pianoforte Albums. No. 16, 
Scottish Airs. Arranged for the Pianoforte (four hands) 
{ Novello, Ewer and Co.] 

Tue arranger of these Scottish Airs says in his preface 
that he has endeavoured in this volume to present the 
melodies in a shape at once easy and attractive, ‘“‘ making 
the treble part as simple as possible, without altering the 
original air, and yet supplying a somewhat more interesting 
accompaniment than is usually given to the second player.” 
This design has certainly been conscientiously carried out. 
Four-handed arrangements are always pleasing to young 
performers ; and the harmonies being divided between the 
two, the thinness inseparable from the simple solo form is 
avoided. The tunes are well selected, and appropriately 
harmonised. 

The Story of the Cross. Music by H. Elliot Button. 

{Novello, Ewer and Co. ] 

Ix a few days Passion-tide will be with us once more, 
and the series of hymns known as “The Story of the Cross,” 
by the late Rev. E. Monro, will be sung in hundreds of our 
churches. The original consists of twenty-six verses, but Mr. 
Button has halved the number by running two lines into 
one. Four tunes are provided, the first two being in triple, 
and the others in common time. No. 1 is perilously 
chromatic, but the rest are good; especially the last, which 
conveys the idea of confidence and triumph admirably. 
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Novello, Ewer and Co.’s Music Primers. Edited by Dr. 
Stainer. The Cornet, with adaptations for other instru- 
ments ; Scales, Exercises, and Solos, and Transposing Table 
and Scales. By Harry Brett. [Novello, Ewer and Co.] 

THE title-page of this Primer sufficiently indicates its 
object and contents; and, on a careful perusal of it, we can 
conscientiously say that both the plan and execution of the 
work are thoroughly satisfactory. The explanation of the 
pistons is extremely good, and clear directions are given as | 
to the management of the lips in playing. It must be men- 
tioned too that a lucid exposition of the rudiments of music is } 
given, and in every respect the book isa perfect and reliable 
guide for those who wish to become really sound performers 
upon the instrument on which it treats. 








FOREIGN NOTES. 

TuE following interesting gossip anent the present visit 
paid by Franz Liszt to the French capital, appears in the 
Daily Telegraph of the 25th ult. :— The Abbé Liszt is now 
so averse to performing on the piano—of which instrument 
he is the greatest virtuoso of the century—that his playing 
last night (March 23) cannot be passed over without some 
few words of record. It is true that he appeared at a 
private soirée, and in the presence of a picked audience 
only, but the occasion will be remembered as a memorable 
date in the artistic lives of all who were privileged to be 
present. The hospitable house wherein welcome was 
given to the Abbé was that of M. de Munkaczy, who is 
painting the celebrated musician’s portrait, and whose 
striking sketch of his famous model ornamented the 
programme of the evening’s entertainment. Before the 
Concert began I had the opportunity of having a chat with 
the Abbé, who spoke much of his early visits to London and of 
his approaching return there. . . . In spiteof his seventy-five 
years he speaks with wonderful animation and fire, and is 
almost as erect as a young man. The Concert arranged in 
his honour consisted of the Preludes for two pianos, sug- 
gested by Lamartine’s poetry, played by M. Saint-Saéns 
and M. Diemer; an Hungarian Rhapsody dedicated to M. 
de Munkaczy; the fine Offertory from the Coronation 
March of the King of Hungary, excellently played by 


M. Marsick; a violoncello solo entitled ‘Consolation’ | 
by M. Burger; and two songs, rendered with infinite | 


charm by Madame Conneau’s sympathetic voice. M. Faure 
also sang one of Gounod’s melodies, and, lastly, the hero 
of the evening sat down to the piano, playing first a com- 
position of Schubert’s, arranged by himself, and then a 





Fantasia of his own, wherein all his manifold power over 
his instrument came out to the fullest advantage. When 
one hears and sees the Abbé Liszt at the piano, it is easy 
to understand the potent charm he has exercised all 
through his long life, from the time when he was an infant 





prodigy till to-day, when he has already passed the allotted 
span of human life. I had never before heard him, so that | 
I have no point of comparison, and cannot say if he is as | 
great as he ever was; but I can declare that he moved his 
audience as I have rarely seen one moved. You thought 
but little of the mechanical means employed, so deeply 
were you impressed by the Abbé’s manifest idea of bringing 
out the very soul of the music which he interpreted. It 
was a very grand performance, which none of those who 
heard it will ever forget.” 

A jubilee performance of Meyerbeer’s ‘Les Huguenots ” 
was given at the Paris Grand Opéra, on the ist ult., fifty 
years having elapsed since the first production of the 
work. ‘Les Huguenots”? would appear to have been the 
most popular opera performed at that national establish- 
ment during the period in question, no less than 786 repre- 
sentations having being recorded, giving an average of 
sixteen per year ; the maximum amount realised by a single 
performance having been 11,168 francs. 

At the Paris Grand Opéra the operas produced during 
the past month were ‘‘ Les Huguenots,” ** Le Cid,” ‘‘ Faust,” 
** Robert le Diable,” “ Favorita,” ‘ Coppélia,” and ‘ Sigurd.” 
Signor Gayarre will shortly appear in ‘‘ L’Africaine,” which 
is being rehearsed. 

At the Opéra Comique the following works were given 
last month: ‘* Richard Coeur de Lion,” ‘“‘ Zampa,”’ “ Hay- 
dée,” ‘‘ Les Contes d’Hoffmann,” “ Joseph,” “* Les Rendez- 
vous-Bourgeois,” ‘ Philémon et Baucis,” “Le Pré aux 





PE 
Clercs,” “* Le Nouveau Seigneur,” ** Le Barbier de Seville” 
**Les Noces de Jeannette,’ ‘*Le Maitre de Chapelle” 
‘“Roméo et Juliette,” “Les Diamants,” “ L’Amoy 
Médecin ”—unquestionably a most diversified repertory, 

Massenet’s opera ‘* Hérodiade” is about to be performed 
at the Royal Theatre of Lisbon, whither the composer has 
gone to superintend the final rehearsals of his work. |; 
will be remembered that the opera was first brought out 
with great success at Brussels a few seasons back. 

M. Lasalle, the eminent baritone of the Paris Opera, is 
just now giving a series of most successful representations 
at the Imperial Opera of Vienna. 

Liszt’s Mass, known as the ‘*Graner Festmesse,” was 
performed on the 25th ult., at the church of St. Eustache, in 
Paris, with M. Colonne’s orchestra, and a choir consisting 
of male and boys’ voices, as the Archbishop of Paris would 
not allow ladies to take part in the performance, which 
consequently has scarcely been a satisfactory one. Franz 
Liszt occupied a chair close to M. Colonne. 

M. Saint-Saéns’s Opera “ Henri VIII.,” the projected per. 
formance of which, at Prague, had been abandoned in view 
of the temporary unpopularity of the composer with German 
audiences, is to be shortly brought out at the Frankfur 
Stadt-Theater. 

M. Charles Lefebure’s sacred drama “ Judith ” was per. 
formed last month by the Stern’sche Gesangverein, of 
Berlin, and met with a brilliant reception, the composer 
being present on the occasion. 

A young tenor, M. Isouard, a descendant of the still 
justly esteemed composer, Nicolo Isouard, has just madea 
very successful début at the Grand Théatre of Marseilles. 

One of the Historical Concerts recently given by the 
Breslau Gesangverein, under the direction of Dr. E. Bohn, 
was devoted to compositions by Henry Purcell, comprising 
arias and choruses from the English master’s operas, sacred 
pieces, and pieces for the harpsichord, including that known 
as the ** Golden Sonata.” 

We read in the Allgemeine Musik Zeitung :—* The recent 
performance, at one of the Historical Evenings of the 
Bohn’sche Gesangverein, of Breslau, of Beethoven’s music 
to ‘Leonore,’ in its original conception, dating from the 
year 1805, has created a profound impression upon all 
present. The work, which in this form has presumably 
never been heard since the above date, was held to be 
incomparably fresher, and more grandly conceived, than 
its two subsequent revisions (when it assumed the title of 
‘ Fidelio’), and it is to be hoped that some portions thereof 
may be included in future stage-representations of the 
opera in the same way as the ‘ Leonore’ Overture has already 
been embodied with the work.” 

The centenary of the foundation of the Akademische 
Musikverein at Marburg was celebrated last month with a 
festive performance, including, among other works, 
Handel's “ Israel in Egypt ” and Beethoven's Ninth Sym- 
phony. 

The complete score of the first stage-work written by 
the genial composer, Lortzing—viz., an operetta, entitled 
“Ali Pasha, of Janina,’ has just been discovered in the 
archives of the theatre at Detmold. The work emanates 
from the year 1824, and was only once produced about that 
time at Cologne. It will probably shortly be revived on 
the Detmold stage. 

Hector Berlioz’s opera, ‘“‘ Benvenuto Cellini,” is in course 
of preparation at the German Theatre of Prague. 

The present number of pupils of both sexes at the Leip- 
zig Conservatorium is 548. 

The following is the list of artists who are to appear 
alternately in the forthcoming Bayreuth performances 0! 
‘Tristan und Isolde” and of ‘ Parsifal ’’—viz., Herren 
Niemann, Gudehus, Vogl, Winkelmann, Forest, Grupp, 
Guggenbihler, and Kellerer (tenors) ; Herren Betz, Fuchs, 
Plank, Reichmann, Schuegraf (baritones) ; Herren Reichen- 
berg, Scaria, Siehr, and Wiegand (basses); Mesdames 
Malten, Materna, Papier, and Sucher. Several of the 
above are well known to London audiences. 

Madame Henriette Viardot, a daughter of Signor Viardot- 
Garcia, is about to open a vocal academy at Berlin. 

The house ‘tam Brihl” in Leipzig, where Richard 
Wagner first saw the light, is to be pulled down, it having 
been condemned by the authorities on account of its 
ruinous and unsafe condition. 
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Peter Cornelius’s comic opera “ The Barber of Bagdad,” 
first produced some thirty years ago, under the auspices of 
Liszt, at the Weimar Hof-Theater, and since then un- 
accountably neglected, appears at last to be making the 
round of German theatres, being now in preparation on 
several of the leading stages at the same time. 

The series of Historical Concerts given by Anton Rubin- 
stein at St. Petersburg and Moscow have realised the sum 
of 80,000 roubles. Out of this amount the great pianist has, 
it is stated, set aside 25,000 roubles for the foundation of an 
International Concourse open to young pianists and com- 
posers, amongst whom two prizes of 5,000 francs each 
will be awarded to successful competitors every five years. 
Competitive Concerts are to be given alternately at the 
principal European capitals, the jury to be composed of pro- 
minent musicians of various nationality. A noble scheme, 
truly, and worthy of the great artist from whom it emanates. 

A new five-act opera, entitled ‘“‘ Saint-Megrin,” founded 
upon Alexandre Dumas’ celebrated drama, “ Henri III. et 
sa Cour,” was brought out on the 2nd ult. at the Théatre 
dela Monnaie, of Brussels, where it was exceedingly well 
received. ‘The music is the joint production of two French 
composers, the brothers Paul and Lucien Hillemacher, 
and, in the opinion of the Guide Musical, the work is likely 
to maintain itself on the réfertoire of the De la Monnaie 
for a considerable time, This is another instance of 
French dramatic composers having to look for the produc- 
tion of their works outside their native country. 

An Academy of Music has been founded at Geneva, 
where the want of a similar establishment has been felt for 
some time past. The principal is a lady, well-known on 
the Continent as an able pianist, Madame Cezano, who is 
supported by an efficient staff of professors. The institu- 
tion was opened on February to with thirty pupils, the 
number of which will doubtless, ere long, be considerably 
increased. 

On her recent appearance in “ Traviata,” at Valencia, 
Madame Adelina Patti was, in the second act of that opera, 
severely hissed by the audience, whereupon the diva at 
once quitted the theatre. The circumstances giving rise 
to this unique contretemps in the career of the admired 
songstress are not clearly stated. At Madrid, on the other 
hand, the gifted vocalist is just now the object of popular 
ovations, 

Beethoven's ‘‘ Fidelio,” the recent first performance of 
which, at Rome, we recorded in our last ‘* Notes,” has failed 
tomeet with the appreciation of the Italians; the sublime 
and only opera of the master, it should however be added, 
having been produced in a very mediocre and unsatisfactory 
style. 

The Musikalisches Wochenblatt says: “ At the Teatro 
Social of Mantua, a new opera ‘ Arminio,’ by the Maéstro 
Stefani, met with a very feeble reception, only eleven recalls 
of the composer having been registered on the occasion.” 
We believe thirty is the minimum number of similar favours 
required to mark a moderate success with ultramontane 
audiences, 

Several operatic scores have been found amongst the 
posthumous papers of the Maéstro Amilcare Ponchielli, 
one, entitled ‘* Bertrando da Bormio,” having been com- 
pleted as far back as 1858; another, “I Mori di 
Valenza,” being nearly complete, with the exception of the 
orchestral parts. 

Signor Luigi Arditi, the well-known operatic conductor 
and composer, is reported dangerously ill at Chicago, U.S. 

Signor Giuseppe Rota, a Trieste composer, is the author 
of both the words and the music of an Oratorio “ L’Uomo 
ed il Tempo,” which is divided into three parts, entitled 
Tespectively, “Eta Prima,” ‘Eta Media,” and “Eta 
Nuova.” 

Signor Chiarenze, a grandson of Bellini, is said to be the 
Possessor of a number of fragmentary scores by that 
famous composer, amongst them that of an opera founded 
upon Victor Hugo’s drama “ Ernani.’”” Some numbers 
from the latter, which are in a complete state, may be 
expected shortly to be given to the public. 

A Choral and Orchestral Concert was given on the 12th 
ult., at the Oratorio di San Filippo Neri, of Genoa, under 
the direction of the Maéstro Carlo Del Signore, of which 
the following was the programme :—‘ Ave verum corpus ” 
(Mozart) ; Prayer for female voices (Hauptmann); Gipsy 


| Chorus (Schumann); Motett, ** O bone Jesu” (Palestrina) ; 


“Kyrie”? from Mass in B minor (Bach); chorus, ‘ Santa 
Speme ” (Del Signore); “* Ave Maria” on Bach’s Prelude 
(Gounod); choral fragments from “ Paradise and Peri” 
(Schumann); “ Credo,” for double chorus (P. Platania). 
The choral portions were executed by the Societa Corale 
di Dilettanti. 

A Society has been founded at Turin for the purpose of 
giving annually recurring Symphony Concerts in that town. 

Herr August Wilhelmj, the eminent violinist, is giving a 
series of Concerts at St. Petersburg and Moscow to enthu- 
siastic audiences. 

A young lady, Mdlle. Juliette Folville, the daughter ofa 
barrister, is just now attracting considerable notice in Bel- 
gian musical circles in the threefold capacity of violinist, 
pianist, and composer. She is only fifteen years of 
age. 

A monument to the Italian poet and librettist Metastasio, 
is in course of erection in the square of San Silvestro, at 
Rome. It is the work of the sculptor Gallori. 

A new music journal has been started at Bordeaux, 
entitled La Réforme Artistique. 

The death is announced at Paris of Luigi Bordese, a 
prolific composer of operas, some of which have been 
successfully produced in the French capital, where he has 
long been resident. He was born at Naples in 1815. 

At Paris died, on February 28, at the age of fifty-seven, 
Marc Bonnehée, once a popular baritone singer at the 
Grand Opéra, where he “created”? many important réles, 
and since 1879 a professor of his art at the Conservatoire. 

Eugéne Delaporte, the zealous advocate of choral singing 
in France, to whose efforts some thousands of choral 
societies owe their origin, died in a Paris hospital, aged 
sixty-eight. M. Delaporte and his ‘ Orphéonistes,” it will 
be remembered, gave performances in this country some 
twenty years ago. 

Paul Seiffert, the founder of an excellent choir for @ 
capella performances, and a composer of merit, died at 
Berlin, on February 16, at the early age of forty-eight. 

We have also to announce the death of Louis Kohler, the 
eminent German musical savant, an event to which we 
specially refer in another column. 


CORRESPONDENCE. 


THE RISELEY CASE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—The author of an article in THE Musica Times 
for this month, writes under an evident misapprehension of 
facts. I will only deal with what relates to myself. He 
says: “The main cause of the dissension, however, seemed 
to be that on one occasion he (the Organist) had substi- 
tuted for an Anthem chosen by the Precentor one especially 
selected by himself, on account of the absence of two lead- 
ing vocalists. This, of course, musically considered, was a 
sufficient reason for the change, &c.” By characterising 
this incident as ‘‘the main cause of the dissension,” the 
writer puts a false complexion on the whole matter. The 
litigation had nothing to do with the Precentor. I quote 











the Chancellor’s own words: “ Mr. Riseley was not dis- 
| missed for anything connected with the Precentor at all.” 
j It was a case solely between Dean and Chapter, and 
| Organist; and no question whatever as between Precentor 
|and Organist was adjudicated upon. In corroboration of 
|this, I refer to a letter from the Dean of Bristol, at page 
| 168 of this month’s Musicat Times. But, further, 1 am 
| led to infer from the above quotation, that the writer is un- 
| acquainted with the Statutes of Cathedrals of the New 
| Foundation, which regulate the respective offices of Pre- 
centor and Organist. These Statutes are moulded from a 
common pattern, and differ very little. At Bristol the 
Organist is one chosen beside the Lay clerks “ skilful both 
in singing and in playing upon the organ, who shall 
diligently spend his time in instructing the boys, in playing 
upon the organ at proper times, and in singing Divine 
Service.” There his duty ends. But of the Precentor it is 
enjoined that ‘All the Minor Canons and Clerks, and 
others entering the Choir to sing, shall obey him in what- 
ever concerns the business of the Choir. Whatsoever he 
shall have prescribed to be read or sung, they ought 
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promptly to obey.” Thus it does not appertain to the 
Organist’s sphere of duty to appoint or change the music of 
the Cathedral, such responsibility resting entirely with the 
Precentor. Moreover, I may remark that on the occasion 
adverted to I had ample reasons for the course which I 
adopted.—I am, Sir, very faithfully yours, 
WILLIAM Many, Precentor of Bristol. 
Canon’s House, Cathedral Precincts, 
Bristol, March 15, 1886. 


THE NATIONAL SOCIETY OF PROFESSIONAL 
MUSICIANS. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—In the report of the annual dinner of the South 
London Musical Club, in your March number, Dr. Stainer 
is made to say: ‘* He had himself recently refused to join 
a Society which had for its main object the drawing of a 
straight line between the professional andthe amateur. He 
never wanted to see that straight line drawn.” 

Will you permit me to say that Dr. Stainer is confusing 
terms? It is only as regards the constitution of the Society 
that the “ straight line’ complained of is drawn. How a 
Society of Professional musicians could be true to its name, 
and act otherwise, is difficult to understand. The relations 
of the amateur and professional remain as they were, nor 
is there any attempt to define them as will be seen by 
Mr. Chadfield’s remarks on the recent conference, in the 
last number of the Quarterly Musical Review. 

Our objects are such as should commend themselves to 
all thinking amateurs. We but exercise an undoubted 
right in uniting for mutual aid and consultation in our own 
proper business. 

We would naturally rather have Dr. Stainer with than 
against us; we shall not be discouraged in our work, and 


may venture even to hope that when Dr. Stainer knows | 
| in a masterly manner Beethoven's Sonata in A major, for violoncello 


more about us he will no longer hold aloof, but will be 
equally solicitous for the welfare of both the professional 
and the amateur.—I am, Sir, faithfully yours, 
STEPHEN S. STRATTON. 
Birmingham, March, 1886. 


CHARLES DIBDIN. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


Sir,—In reply to the interesting letter of Mr. Edward 
Rimbault Dibdin, which appeared in THE MusicaL Times 
for this month, I beg to say that Charles Dibdin was, 
according to my musical records, baptized on the 4th 
March, 1745, and as his father was not only a Silversmith, 
but the Clerk of Holyrood Church, Southampton, the 
baptismal register of the composer of our sea-songs can 
no doubt be found among the archives of that Church. 

The inscription on Dibdin’s tomb in St. Martin’s burial 
ground, Camden Town, states that he died on the 25th July, 
1814, aged 69, which proves that he was born in 1745. 

Yours truly, 
Josuvua D. Horwoop. 

37, Peel Street, Hull, March 10, 1886. 





TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Ouy correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur, 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 

A YounG CuorrMAstEeR.—It is the custom to sound the “ed” in the 
words named. In the instance quoted, two monosyllabic words go 
to the first two of the minims, and by analogy the last minim 
should have“ prais-éd” sung to it, 


Wirriam Wait.—The composer of the piece mentioned by our corres- 
pondent ts Franz Schubert. 








BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves vesponsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 


ArrpriE, N.B.—The principal portions of Fudas Maccabaus were 
performed by the members of the Choral Union, on the 18th ult. 
before a large audience. The soloists—Miss Vinnie Beaumont, Mr. 
Howell, and Mr. Black—were well received, Miss Beaumont especially 
creating a most favourable impression. Mr. Johnston conducted, * 


Ayr, N.B.—Fudas Maccabeus was performed before a crowded 
audience, on the 4th ult., by the Choral Union. The work was 
well rendered under the Conductor, Mr. H. McNabb. The soloists 
were Miss Vinnie Beaumont, Mr, W. Macdonald, and Mr. Duncan, alj 
of whom were thoroughly efficient. 


Bancor, Co. Down.—The members of the Musical Society gave 
their second Concert on Friday evening, the 5th ult. The programme 
consisted of part-songs and vocal solos. Among the principal vocalists 
were Mrs. T. H. Crowe, Miss Cuthbert, Messrs. Neill, Cotton, and 
Brown, of Belfast. Mrs. Crowe, who possesses a well-cultured voice, 
was highly successful in her solos. Mr. T. H. Crowe conducted, and 
the precision and tone exhibited in the part-singing showed carefy! 
and intelligent training of the voices, especially in the unaccompanied 
items, 


BaARNOLDSWICK, YORKSHIRE.—On Wednesday, the 17th ult, a 
Choral Concert was given in the Wesleyan Chapel before a large 
audience. There was a full band and chorus numbering about 1:9 
performers. The programme consisted of selections from The Messiai: 
and Fudas Maccabeus. The principal vocalists were Miss Bessie 
Holt, R.A.M., Miss Eastwood, Mr. T. Sharples, and Mr. G. Sowerby, 
The choruses were effectively rendered, reflecting much credit on the 
careful training of Mr. Peter Pickup, who conducted with great 
ability. Mr. V. Wilkinson led the band, and Mr. J. Turner Smith, 
A.Mus., T.C.L., organist of the Parish Church, Skipton, ably accom. 
panied. The Concert was in aid of the Circuit Funds, and over {2 
was handed to the Treasurer. 


Betrast.—The third Chamber Concert of the Philharmonic Society 
took place in the Ulster Minor Hall, on the 8th ult., the executants 
being Herr Ernest Schiever (violin), Herr Rudersdorff (violoncello), 
and Herr Adolf Beyschlag (pianoforte). Beethoven's great Trio in 
D major and Schubert’s Trio in E flat major, were finely played by 
the above-mentioned artists; Herr Schiever gave an excellent ren- 
dering of Tartini’s Sonata in C minor, and Herr Rudersdorff performed 


and pianoforte, Herr Beyschlag sustaining the part for the last- 
named instrument in both Sonatas with his usual success. Mr. Louis 
Mantell was the vocalist of the evening, and sung with much effect 
songs by Schubert and Schumann. The Musical Director of the 
Concert was, of course, Herr Beyschlag. 
BERWICK-UPON-TWEED.— On Tuesday, the goth ult., the United 
Choral Unions of Alnwick, Berwick, and Morpeth, gave a performance 
of Haydn’s Creation in the Corn Exchange. The combined choirs 


| numbered upwards of 250 voices, and the orchestra, consisting prin- 
| cipally of instrumentalists from Alnwick and Morpeth, with the assist- 


ance of a few professional players, was thoroughly efficient. The solo 
singers were Miss Mackenzie, Mr. T. Richardson, and Mr. Nutton, allof 
whom gave much satisfaction. A noteworthy feature of the perform- 
ance was the splendid chorus-singing, which was characterised bya 
precision and promptness in attack, evoking the high~st admiration 
and enthusiasm from the vast audience. Mr. Barker, of Berwick, was 
Conductor, and under his skilful guidance every number was given 
with much smoothness and steadiness. Mr. C. S. Wise presided at 
the harmonium. 


BeverLEY.—The Musical Society gave its twenty-fourth Members’ 
Concert on the 2nd ult. The programme comprised _part-songs, 
which were excellently rendered by the Society, and solos and duets 
by Miss Vinnie Beaumont, Mr. E. Dunkerton, and Mr. Munroe. 
Mr. Honeyman, the Conductor, played a pianoforte solo, and Mr. 
Ridgway gave Handel’s Violin Concerto in A major. The Concert 
was very successful, 


Botton.—A successful Evening Concert was given in the All 
Saints’ Church Schools, on the Sth ult. The principal artists were 
Mrs. Vose, Miss Marsh, Mr. Pimblett, and Mr. Binns, all of whom 
were highly appreciated. Mr. J. E. Liptrot conducted and accom: 
panied. Mrs. Jeavons played two pianoforte solos, and the choir sang 
with taste and precision.——On the 11th ult., a Concert was given in 
the Wesley School, the principal artists being Miss Frodsham, Mr. 
Taylor, and Mr. Burton. 


BRISBANE, sage agg yg tg Liedertafel Society, under the con- 
ductorship of Mr. J. A. Pollard, gave its first Smoking Concert on 
January 13, and proved highly successful. A numbe: of members of 
one of the city Presbyterian Churches have formed themselves into 
“Scotch Choir,” under the directorship of Mr. R. J. Scott, the Organist 
ofthe church, and lately gave a most enjoyable Concert, at which several 
popular Scotch songs—arranged as part-songs—were capitally sung 
before a truly sympathetic audience.— The thirteenth annual Meeting 
of members of the Brisbane Musical Union, was held on January I+ 
under the presidency of Sir Charles Lilley, C.M.G., Chief Justice, the 
President of the Society. The report showed the affairs of the Union to 
be in a highly prosperous condition, the effective strergth at the close 
of the year being 144 performing members, thirty-eight of whom are 
in the orchestra. The property of the Society now amounts to nearly 
£600, It possesses one of the best musical libraries south of the 
equator, and a fair number of musical instruments. The works per 
formed by the Society during the year were Mendelssohn's Atha 
Mackenzie's The Bride, Handel's Acis and Galatea and The Messia", 
besides numerous selections, both vocal and instrumental. Amongst 
the compositions to be given during the present year are Mackenzie s 
Rose of Si:aron, Mendelssohn’s St. Paul, and other works of a high class 
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character. Mr. R. T. Jefferies, the founder of the Society, continues 
to give his valuable services as Conductor, and to mark their sense of 
the respect in which he is held by the members of the Union, they 
recently tendered him a compiimentary Concert, on which occasion ~ 
theatre was crowded. Being an amateur Society, its weakest point 

jn its solo singers, but — are several who not only possess € Lp nh nt 

voices, but who give a highly intelligent rendering of the mus 

to them. 


BristoL.—On Monday evenir 
Concert was given by the Bedmir n 
large a Songs were a sndered by Miss | 
Gane, Mr. H. Pearce, and Mr \ ot t 
two violin so a ys, and pianoforte selections 
Storrs and Petter. Several glees were 
ducted by Mr. W. Nurse 

CHAPELTOWN, SHEFFIELD.—The Sacred Harm 

the patronage of the Earl of Wha rave : 
Concert, on Monday, the 15th ult., when Mendelsso ohn’s Elijah was 
excellently rendered. The band and Chorus numbered upwards of 120 
performers. The principal artists were Miss Bessie Holt, K.A.M., 
Miss Dews, Mr. Macdonald, and Mr. Goodhead, _ 3 of whom were 
very successful, special praise being due to Miss 4 
with much taste and ability. The choru 
Mr. J. Sheldon Hague conducted. 


CiRENCESTER.—The members of the Choral Society g: 
annual Concert on the oth ult., in the Corn Hall, when 
Oratorio Fu.as Maccabeus was performed with fu ll band. 
vocalists were Madame a Miss Dones, Mr. E. T. M 
Mr. A. Thomas. Mr. E. Woodward led the band, Mis 
presided at the pianoforte, Mr, W. Miller at the American organ, and 


Mr. Edward Brind conducted, The work was excellently rendered | 
throughout. 





Cork.—The third and fourth performances of Mr. 
Elliot's new Operetta Ballahaddarran, pr edat the’ j 
Limerick, took place in the Opera 1 Hous se, on the ythand sth ult. ‘Tr 
work was excellently cast and mounted, and en thusiastically received. 
—The Con cert by the pupils of the School of Music took pl 
the sth ’ betore a numerot is audience. The selection of 
Christia ~ ey was a good one, as it displayed to much ac 

the fresh voices of the students, without makin g und 
their powers. Much individual merit was manifested in the sec 
part, which was miscellaneo lisses Lambkin, McDonnell, O'Kee 
Weeks, and Reynolds (pia oforte) being highly successful in their 
solos; and Miss O'Callaghan and Mr. Paul showit 1g very decisive 
talent as vocalists. The Concert was admirabl ly cor iducted ‘by Mr. T. 
J. Sullivan. | 


Coventry.—Mr. F. 
Secretary y ofthe Mu 


demands upc 


. Humberstone, for several years 
co ‘So ciety, gave a Con icertinthe Corn Ex 
on Friday, the 5th reciative a 
The artists were Mrs. i . Edward 
and Mr. Robert Gric: . Lewis n (solo violin), Mr. 
W.C, Hann (solo pa ah and Mr. C. Mor kins (solo pianoforte and 
accompanist), The band and chorus numbered upwards of 150, and | 
Mr. Hum erstone conducted. The first part con 
giver’s Cantata The deniry into Fevusalem, which was received with | 
unmistakable raarks of approbation. Mr. I Aoyd gave a most pathetic | 
rendering of the air “If thou hadst known,’ 
singing of G yd's ** Lend me your ai 
Mrs, Mason received a well-merited recall 
thought is sweet,” and afterwards gave 
delssohn’s “ Intelice,” with orchestral ang. ii 
Lloyd sang the air ‘‘Come unto Him,” in the 
elect, and was equally successful in th e second 
the Recitativ ” W hen ay) the promi His ct 
succeeding duet with Mr. Lloyd, displayed a telli 
good mus cal instinct. ‘The soloinstrumentalist 
eficient, 


norary 


DarLiIncTon. 
was held on Mond ay evening, the Sth ult., 
festival commenced with a brief service including a short address 
from the Vicar the Rev. J. G. Richardson, M.A., after which selec- 
tions from the works of Mages. Mendelsso ha. Hay dn, and Handel 
were rendered with good —; by the members of the Socie 
the conductorship of Mr. W. Ingram. The sol 
F, Martin, Mr. G. H. W elch, and Mr. F. 

Stephenson, A.C.O., Organist of the Church, a ly ‘accompani d. 


The annual Festival of St. Ji yhn's 
St. 


The performance by the M ty of the Oratorio 
Holy Children, composed by Dr. Ch Villiers Stan- 
io for the Birmingham Festival of 1885, tool +,on the l 
in the large hall of the University Building. was finely 
dered, the soloists—Miss Anna Willian I y Piercy, j 
Sgbert Roberts, and J. M. I 
sic allotted to them, and Mr, Robins« 
txacting choruses with admirable precision. Th 
by Mr. Levey, Mr. John Horan preside dat the or 
Cockerell was h arpist. At the close of the performar 
Was most enthusiastic. 


Dust IN 


Duptey.—A performance of Haydn’s Creation 

given by the Vocal Union, on the 23rd ult., in the 

principal vocalists were Miss Lilian Mills, Mr. Alex. Smith, and Mr. 
ohn Ridding, all of whom were received with enthusiastic ‘applause. 
An efficient band of twenty performers was ably led by Mr. James 
dale, the recitatives being accompanied on the American organ by 
Mr. W. H. Aston, A.T.C., accompanist to the Society. Mr. LB, 
Barlow conducted. 


Dover.—A highly successful Concert was given in the Town Hall 
on Tuesday, the gth ult., by the members of the Harmonic Society. 
The programme consist: xd of Handel's Serenata Acis aid Galatea and 
4 miscellaneous selectior The solo vocalists were ia s Kate 
Norman, Mr. J. G. McBryde, Mr. G. W. Gitford, and Mr. T. Kempton. 

t. Howell s conducted throughout with marked ability. 





| mentary Taasent . Miller. The 
| Moore and Mr. Sidney Smith. Mr. 
| amateur 


Dumparton, N.B.--Romberg’s Lay of the Bell was selected for 
performance by the Choral Union for its fourth Concert of the season 
onthe rth ult. The burgh Hall was we N filled with an appreciative 
audience. The solos were sung by Miss Vinnie Beaume ntand Messre 
Howell and Black. 


DuNrerMLine, N.B.—The Dunfermline Combins 
annual Concert in St. Margaret's Hall, on the 
audience. Several ct SES Were exce 
conductorshiy mes Moodie. 
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HarrocaTe.—A successful Concert was given in the Spa Concert 
Rooms on the 2nd ult., when the Creation was performed before a 
large audience. The choir consisted of members of the newly con- 
stituted Philharmonic Society, conducted by Mr. Shaw, Organist of 
St. Peter’s, and the band was that engaged by the directors of the Spa 
Concert Rooms for their season’s concerts. The principal vocalists 
were Miss Bessie Holt, Mr. Seymour Jackson, and Mr. Kempton, all 
of whom rendered the solos allotted to them with much effect. The 
choruses gave satisfactory evidence of the careful training of Mr, Shaw, 
among the most successful being “Awake the harp” and ‘t The heavens 
are telling.” 

Harrow.—A Concert, in aid of the Young Men’s Society, was given 
in the Public Hall on Tuesday evening, the 2nd ult. A misce!laneou 
programme was well rendered by Messrs. M. Wybourn, H. Pyatt, 
Roberts, Palk, and. Waud, solo vocalists ; oe s Bateman (\ io lin) andthe 

Euston Glee Union, conducted by Mr. S. Kilbey. 3 
proved herself an efiicient substitute for Herr 
unfortunately unable to attend. 


Hicu Wycombe.—A performance of Handel's Oratorio Samson was 
given at Trinity Congregational Church, on Tuesc Jay evening, the 
16th ult, The principal vocalists were Mrs. Wilson-Osman, Madame 
Poole, Mr. Lea Staples, and Mr. Thurley Beale. Mr. J. S. Liddle led 
the band, Mr. H. W. Hunt presided at the organ, and Mr. A. B. 
‘Weston conducted. The work was well rendered. 


> 
pateman 


Peini ger, who was 


Hircutn.—On the evening of the 5th ult. an excellent Concert wz 
given at the Town Hall, the arra ingements being abl lv carried out by 
the Rev. E. R. Gardiner, Mr. H. G. Salusbury Hughes, and Mr. W. 
Carling, Mus. Bac., Organist of the Parish Church. The artists wer 
Mr. Amor, A.R.A.M. (first violin), Mr. Bucking 
Mr. Gibson (viola), Mr. Woolhouse (violoncello), Mr. 

E. R. Gardiner and Mr. W. Carling, Mus. Bac. (pianoforte) ; 
s, Miss Clark, Mr. H. G. Salusbury Hughes, and Mr. T.R. 
Johnson. The programme, w hich s miscellaneous, commenced = 
the Overture L’Jtaliana in Al i (Rossini). The gem of the px 
formance was Mendelssohn’ Trio in D minor, admirably pl: ayed | 
R. Gardiner, Mr. Amor, and Mr. Woolhot M 
and Gibson rendered eflicient service 
ello solos of Mr. Woolhouse, accompa y 
E. R. Gardiner, were rare treats of technical skill and a artistic feeling; 
a Gavotte, by Popper, being enthusiastically redemanded. Mr. 
Amor's performance of selections from Gounod’s aust (also accom- 
panied by the Rev. E, R. Gardiner) was masterly and brilliant ; Miss 
Clark was heard to advantage in Goring ‘Thom< ; 
Snowdrift ” and “ Queen of the earth” (Pins uti) 
encored; Mr. Hughes was especially suc 
pearls,” ‘by Maude Valerie White, and Mr. 
was well displayed in “ Revenge, 
Feast), which was encored. The 


Johnson (flute), 


Buckinghar 
The violon 


Hortiinwoon.—On Sund: 
‘was given at t ¥ oh 
few local singe iS principals, 
and Mr. J. Ross conducted. 

Hurstrrerpoint.—On Shrove Tuesday, the 
given at St. John’s College, by the College soit 
ship of Mr. I'.J Karn, Mus. Bac 
of Music. Van Bree's Cat t 
formed, two soprano solos being sv ee b yy two of the boy 
—J.S. Chiver sand P. Turner. fo rmer, 
tative and Aria, “ Frascati, clad with beanie : 
Chorus “Give way now to pleasure,” ac hieved gr 
choruses were sung with great precision and in goo 
composition of so advanced a character, es ip otros i 
should have been successfully produ ce 
remark. T 
laneous pulecten of solos and pa songs. “Mr. Kk 
credit for his care and patient training of the choir. 


Mr. J. Greaves presided 


th ult., a Concert Wes 
under the con 
wsterand Dir 


| style. 


ee y.—The Musical Union gz 
2 yt in the Mechanics’ Ins 
poche ses were sung with effect, and the soloists, 
Beaumont, Mr. Blagbro’, and Mr. Owen met with a cordial recey 
The band and chorus numbered about 200 performers. Mr, Sun 
scales conducted, 

LAMBERHURST, KENT.—A Concert was given, on Shrove Tuesday 
the National Schools, the feature of gh ing b the violin P 
ing of Mr. F. Hunnibell, | R.A » Organist of St , Tunbri 
Wells. His solos were Wi jaws! Legende nit 1 
Berio t? s Air, with variations (No.5). “Mr. Hunnibell also took part i 
Haydn’s first Trio, the cello being admirably Esog ing by the Rev, 
J. Clarke, Vicar of Goudhurst, and the 
Mrs. Marshall supplied the accomp anim 
most rea se manner, Se veral solos were sung Mee awd Fer 2¢ 
gentlemen of the parish; and the Church choir, under the directio 
Mr. Charles Hope, contributed to the success of the Concert by thei 
rendering of some part-songs. 


nd 
5 anc 


LANcasTER.—A performance of the R $% ut by the Choral 
Society took place on Wednesday, the 3rd ult. The pro luction of 
Gounod’s great work had excited the liveliest interest in local mus 
circles, and the demand for reserved seats was without preced 
in Lancaster, hundreds of persons being unable to gain admittance 
The principal vocalists engaged were Miss Ag es Larkcom, 
Wolstenholme, Mr. Harpe 2r Kearton, and Mr. Frederic king. 
Larkcom’s artistic rendering of the charmi Haas ano solo, ‘‘ From T! 
love as a Father,” met with much acceptance, Kearton we 
excellent as the tenor Narrator, and Mr. King, in the dual part of our 
Saviour and the bass Narrator, was eminently satisfactory, producing 
in not a few passages a dramatic effect quite rare in a concert room. 
The choruses had been carefully rehearsed, and, with a band selected 
from Mr. Hallé’s famous orchestra, the rendering of the work, und 
the experienced direction of Mr. Dean, was an unqualified success, 
Many of the numbers, notably the “ March to Calvary,” and the great 
‘ Ascension ” chorus, created a marked sensation. 
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LeamiInGton.—A testimonial, amounting to £170, has just been 
subscribed for and pres: nted to Mr. Frank Spinney, F.C.O,, Organi 
of the Parish Church. Included in that amount were the proceeds of 
a Concert, given (as a compliment to Mr. Spinncy) by the local profes. 
sional musicians, assisted by the Hon. Mrs. R. H. Lyttelton, Her 
Petterson, of Kugby, and Mr. I’. Ward, of Birmingham. 


LEATHERHEAD.—A successful performance of Gade’s Eyl. King’s 
Da er was given by the Choral Society, in the Assembly Rooms, 9, 
Tuesday, the oth ult. The solos were ‘efficiently rendered by Mrs, 
Martell (Erl-King’s Daughter), Mr. Alfred Latter (Sir Oluf), Mrs 
Willis (Mother), Misses Sturges and Miss Stuart (Erl- Maidens), the 
four latter being members of the Society. The choruses were sung with 
much v nf The second part was misce ellaneous. ‘The accompanig 
was Mr. J. H. F. Reed, whose skilful playing was supp! lemented by 
and Mr. Pairt (cello). The Conductor was 
vson, A.C.O 


Leicester.—Mr. Harvey Lohr gave the last — of his fourth 
series, at the Museum Lecture Hall, on Wednesday evening, the 214 
ult., assisted by Messrs. J*, Arnold (violin), W. Richardson (viola), and 
W. C. Hann (violonce lo) ; Miss Marian McKenzie was the vocalist, 
An excellent programme was well rendered. Miss McKenzie sanz 
with much effect a song comp osed by Mr. Lohr, “ Secret Love,” whieh 
was highly appreciated. The other features of the programme wer 
the violin solos of Mr. Arnold, the instrumental quartets, and Mr 
Lohr’s pianoforte solos. 


The Concert was most successful, 

HAM.—The St. John’s Choral Society gave its second Concert 
Shurch Room, on Monday evening, the rst ult. The first par 
ted of Cowen’s Rose Maiden, and the second part was miscel. 
s. The performance of the Cantata was in every respect 
gems of the second part were “— 4 
and Schumann's ‘ Gipsy Life.” The s 

Harris, and Schmidt, Messrs. 
ir, Herbert Smith, pains Bie 


Mr. Ferdinand Lay 


Lewis 


wakes and weeps,” 
s 
Tindall, and E. Hislop. and Mr, 
I. A. Bridge conducted. 
Lutox.—The members of the Choral Society brought their nine. 
ion to a close on Monday evening, the Sth ult.,in the Town 
Hall, by a very successful performance of Mendelssohn's /./:jah. The 
solos were excellently rendered by Madame Adeline Paget, Miss Costs 
Turner, Mr. John Probert, ana Mr. Henry Cross, Miss Inwards 
ke nding efficient aid in the Trio * L ift thine eyes” and (with Mrs. Cart. 
wright, Mr, Fraser, and Mr. Heath) in the Double Quartet “ For He 
shall give.” 1 he Quartet ‘ Holy, holy, holy” was 
Miss Turner, iss bsp and Mrs. Attwood, and the Duet 
” was well rendered by Misses Waller ani 


adshaw. The band was led by Mr. i. » Mr. A. D, Farmer 


presided at the organ, a1 


Moxmoutu.—An excellent performance of Rombe 
/, with a miscellaneous selection, was given on T 
th ult., in the Borough Court, before a crowded 
i lists were Miss Marie Gane, Mr. W. J j 
and chorus, under the conductors 
y effici Miss Jarrett ard Mr, 7. 
pianoforte and harmonium respectively 


and evening of the 2nd t.y perform: 
| a Th 

son, Miss Marian I[:liis,a c ontralto ci 

y be expected; and "Messrs. Sidne y Tower and Thurles 
tisfaction was given by the manner in which the 
€ lered ; and Mr. J. S. Liddle » Mu 

Conductor, deserves great cred it for his ¢fforts to secure 

much above the usual level of amateur attempts. A small but efficient 

orchestra also showed to advantage under the bditon of Mr. Liddle. 


Miss “Ada 


lay evening, the rrth ult ,an Orga 
Mr. J. Buckley 1 
I nder-Lyne. 
» Moorhouse, who was highly successful ir 
n sclections, from the works of Bach, Mendelsso 
ecthoven, &c., were well rendered and much appreciated. 


oY 


NoTTINGHAM.—-The members of the Philharmonic C noir gave 2 
Concert in the Mechanics’ Large Hall, on Wednesda ebruary 2. 
The programme consisted of p rt-songs, well sung by the choir, Men: 
| an re me OG d,” Gounod’s Motett “ Ave Verum’ 
sHaneou selection. The solo vocalists wert 
ts and Mr. Fred. Gordon, The instrumentalists wert 
r (violin), Herr Adolphe Brousil (violoncello 
s(clarinet). Mr. H. Houseley, F.C.O., was an excellent 
H. W. Wrig ht presided at the organ, and Mr. F 
Mr, Alf. . Wa atson gave his Popt 
a large at 
Clara Gardiner, Miss 
g,and Mr. bins gley Shaw. 
en, R.A.M.; solo violin, Mr. AR 


41SS i ttic 


accompanist; Mr. 


On Monday, the 8th ult., a selection from Mendelssohn's 
s en by the men of the ch Oratorio Society at 
Service held at . Me The ch orus- singing, 

unequal, was fairly ¢ x S were ac ré abl ly renderec 
ss Alice Wilson, whose refined and intellipen ging was 
ly appreciated by a full congregation; Miss Watson, Mess 
Glascodine, Lance, and Ward, Mr. I Ses Turpin presided at the 
organ, and Mr. James Turpin, Mus. ea conducted. 


RicHMOND, YORK .—The Choral Society gave a successti! 
Concert on the 2nd ult., when Haydn’s Imperial Mass was e 
formed. The rendering « f the choruses reflected great credit on the 
Conductor, Mr. James Cailow, Organist and Choirmaster cf the Paris 
Church. The second part was miscellzneous. The vocalists wet 
Mrs. Mason, Miss Emilie Lloyd, Messrs Macdonald “and Goot- 
head, Canon Hudson, of York, gave a violoncello solo which was 
much appreciated, 
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A LTO (Leading) WANTED, for a City Church 
Must be able to Sing at Sight from Alto Clef, and te 
ake Solos and Verse Duties light. Apply by letter to C. E. Miller 
ésq., The Waldrons, Croydon. 


jiation, cond 
pe ) Choir. 
erfurmer ‘ 


y a band and chorus of sev 1eTS, 
-ymouth’s 


gan), Mr. RCHESTRAL CONCERTS.—A few Gentlemen 
J. H. Pearson (contra-basso are endeavouring to form a Limited Liability Company, with a 
ns, R.A.M.; Messrs. Morgan and T! capital of £10,000, for the purpose of giving a SERIES of NIGH LY 
I CONCERTS of High-class Music of all Schools, with an Orchestra of 

1 ooo of the capital is already subscribed 

me of the more difficult | and subscriptions are invited for the remainder. A good percentage 
i . Cornish was | may be expected. Address, Beethoven, Messrs. Whittingham and Co. 
g1, Gracechurch Street, E.C. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
G's tag eg caae Mors et Vita.’’ A Sacred 


Accompaniments arranged from the Full Score, 
1 and Pianoforte, 


by Kina Hau, tos. 6d. 
A Selection of Movements from * Mors et Vit: 
Arranged for the Organ by GrorGy C, Marti 
Dies ire 
Felix cul p a. 
QOuerens me x 
: sum & kik Om 
Lacrymosa. | Hosanna in Excelsis. 
Sed signifer Sanctus Michael. | 
— “Deathand Life.” (Novello’s 
No. 723. A fearful thing it is to fall 
724. Rest and peace eternal 
From the morning watch o ous 
Day of anger, day of mor iraing r ‘a 
Oh! what sh all we then be pleading 
Happy are we ; 
Faint and wo 
Lord, fora 
( While the 
se | 5 oO of 


Octavo Choruscs. 


/ 
28 


are confounded 


ist 


f God 
to God ‘hig she nthroned . 
The righteous shall enter 
Holy, O Lord God omnipotent 
And I heard a great voice ats 
Anda God Almighty then will wipe ¢ 
eo SiMe emalenen: ” 
FRANZ.—* A Death Summons 
uft”). Song, for Baritone, A 
tnglish Words translated from 
by eae ATTY- KINGSTON, 28 
UFFEN, PREDE RICK l',—* 
Memoir.” 1s, 
4 DWARDS, HENRY J., Mus. 
sion.” A Short Oratorio, The Words ted from the Holy 
Scriptures and other sources, by E. E. Sampson. 2s. 64. 
OHNSON, W.—* Ecce homo.” 
for Lent. The Words compiled by ae 
| SPLACUE, PREDERIC.— Re quiem.” 
. cover, 3s.; paper boards, 3s. 6d. 
TAINER, JOHN.—‘* Mary Magdalen.” 
» Cantata. The Accomp — arrar fror 1 Score, 
for Harmonium and Pianoforte, by W. Hopat 


HEORETICAL EXAMINATIO3 QUES- 
TIONS, and EXE RCISE S (Nz ational Society of Protessional 
Musicians). aves cover, 3s.; cloth limp, 3s. 6d. 
S yte bed (ie EDW ARD—Go EB). Be 
Jubilate Deo. In Chant form. 3d. 


SILBERT, H. H.—(in F). Ca 


Deus misereatur. 6d. 


tway 


SZ, 


with Orchest 
1 the Gerr 


‘Franz Liszt: 


1 the Ful 


ntate Domino and 

ODGES, EDWARD, Mus. Doc.—(in E). Te 
Deum laudamus. (Composed in 1846,) 1s. 

OSENTHAL, JOSEPH—(in E). 
Jubilate Deo. 6d. 


*TORER, JOHN, Mus. Doc.—(in D). The 
of the Holy Euchz 


YUNNETT, EDWARD.—If 


J Anthem for Whitsuntide. For Four Voici 8; 


OUGLAS, A.—*O saving ea 


or Tenor Solo, with Chorus. 3d. 


G ARDNER, GEORGE.—* The hills stand about 
A Jerusalem.” Anthem for Tenor Solo and Chorus. 4d. 


ALFORD, GEORGE J.—* Remember not, Lord, 
LYtHe, M. EB 
=~ 


cur offences.” Anthem. ] 
Thee, O my 
Hymn. For Four Voices. 3d. 


Treble 


For Four Voices. 3d. 
‘*T love 


Master.” 


Frz LD, J. T.—Second Set of Two Easter Carols. 
The — n is on the Victor’s brow,” and “ Welcome, happy 
morning ‘ 
OC KE R, 1 . A. W 
Voices. - 
ITTLE, H. WALMSLEY.—A Second 
Six ‘Two-part Songs for Ladies’ or Boys’ Voices. 
7. The Morning Guest. Io, At the Gate. 
The Spinning Wheel. 11. Beneath the Eaves. 
. Gold and W hite, | 12. Evening Prayer. 
TOV ELLO’S OCTAVO CHORUSES 


No. 721. O come, every one that thirs I 


” 


—“ Lover’s Song.” For Four 


Set 


1. each. 


of 


tcth (" 


MENDELSSOHN 3d, 


| 
| 
| 
| 
| 
| 
| 


| 
| 


| 


| 
1. | 
| 


a] tl M. R.A.M.; 
E. Bunnett, 
Julius Katterfeldt. 


: yee, W. G.—Postlude in D. For the Organ, 
Is, 


— Allegro in C. 


with Solo. 


oe Cantata | 
Paper | 


A Sacred | 


| LAWRENCE, E. M- 
|G RAUN 


NY OV ELLO’S COLLECTION of 
for FEMALE VOICES. 

No. 196. Through murm'rous leaves 

197 On the land afat extending 
Morning sweet cu aleaed eee ae 
life to live 

. J.—* Merrily goes the bark.’ 
with fe companiment for Orchestra. 6d. 


—“ Sarchedon’s Love Song” 


TRIOS, &, 


«- G. Barter 4 


JRE AD, Chorus 


X\ 


GEORGE.—Sketch in D flat, { 
forte. 1s. 6d. 

SELBY, B. LUARD.—Andante in E, Min 
Trio (No. 2) in A minor. the Organ. 1s. 6d. 
ss ARK, DR. W.—‘ The Organist’s Quarterly 

irnal.” oe LA. 5S. Marche Heroique, Chez I 
Andante Grazioso, W. G. Aicock, F.C.O.; 
“Doc. ; Pricre, Op. 60, Loui vicol 


r Piano. 


uet and 
Mus 


For the Organ. 
2ISHOP, SIR HENRY R.—* Hart and 
J in their lair.” Quartet and Chorus. Orchestral part 
“Ene aiger couches in the 
Orchestral parts, 3d. 
TOVELLO’S PUB LIC. ATIONS in_ the 
SOL-FA NOTATION. Translated by W. G. Mc? 
BENEDICT, SIR JULIUS.—* The Le 
St. Cecilia.” A Cantata. Op. go. 1s. 6d. 
BRIDGE, DR. J. F.—* Rock of Ages” 
pro me perforatus”). 4d. 
GADE, N. W.—‘“ Christmas Eve.” 
ta. Op. 40, 4d. 
** Spring’s Message.” 
The Song of the PoPk dies 
O, by rivers ... 
: antate Domino sxe GIF FO! S 14, 
> Wanderer’s Night § Song d LLER It 
mi py Paes: s Requi m Pe } RIDGE) 
( While my w atch Tar n keeping (Solo ‘and 144 
Chorus,‘ Redemption”) ... Cr. Ge 


BS; 
hind are 


Chorus, 


wood.” 


TONIC 
\AUGHT, 
egend of 


Nop} — 





Now ready, 
NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER’ arranged for Chantir + With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., MA, 


| Mus. Doc., Oxon., &c., and EpwIn Ze ORGE MONK, Mus. Doc., Oxon 


‘nedictus sail | score, 


Te Deum and | 


Office | { 





Edition L in Post Svo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in shor 

Cloth, 4s. a 
Edition Ill., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s, T he Proper Psalms separately, 34 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
Post 8vo, chants in short score, 6d. 
gem 4to, chants in short score, 1s. 
10, Words only. 4d. 
When this rew iE is tion is required, instead of the original Work 
(which is on sale in al! its original forms), orders should be speciit 
or “ Revisep Epi710n.” 


il love Me.” | | NEW, REVISED, AND ENL ARGED EDITION 


of THE ANGL 1CAN CHANT-BOOK. A_ Collection 
of Single Chants, Ancient and Modern, appropriated to the Dall 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with those of the “Psalter,” and are similatly 
numbered. Edited by Epwin GeorGsk Monk, Mus. Doc., Oxot 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap gto, large type, pape! 
cover, Is, 6d.; cloth, 2s. 6d. 

London: Novetio, Ewer and Co. 


eta ED, an ALTO and TENOR (Amateurs) t0 
complete a PRIVATE GLEE PARTY, meeting on Thursday 
G. F., Messrs. Novello, 





Evenings, at the I:ast-end. Good Readers. 
Ewer and Co., 80 and 81, Queen Street, E.C. 


A* able Country TUNER, of steady habits, cat 

hear of a permanent and comfortable SITUATION in an old 
established MUSIC BUSINESS in the Midland Counties. Apply, ! 
letter, to G. W. R., Messrs. - Novello, Ewer and Co., 1, Berners St, MW 


RGAN (about 230 Pipes), powerful tone; ma 
ae! case ; thoroughly good instrument; suit Chamber 
Church. 25 guine _ Stoneham, 56, Chippenham "Roi id, Paddingto. 





“ Per scripta in absentia.” 
R. BRADFORD'S System of Teaching Theory 
of Music, Harmony, Counterpoint, Composition, Xc., by corte: 
also preparation for Examinations. Inclusive terms 
Address, 50, Lewisham High Koad, S.E. 


spondence 
£1 11s. Gd. per course, 





LESSON 
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B AC. TC. D. 
( first in oi der 
; ‘Lo al R.A.M. 


, MU Ss. B AC. ‘CANT AB. : MUS. 

. MUS OXON., Cambridg se Ist Mus, Bac 

erit), 1st Mus. Bac., Oxon A.M. (1886 
re a) (every 
ALLI 

mn GOL D 
at Man 


3. Hes. Deg sree) at 

ence in ; Hanaaer and Pian obeets Playin 
More than 140 of them have bias ns ful at 
matior Theory, Orchestration, and Kevision of 
positions by Post to Correspondents anywhe Personal 
Singing, Organ, and Pianoforte. Cambridge House, 

treet, Manchester. 
a. * br J. KAKN, Mus. Bac., Cantab., prepares 
Candidates for Musical inations by post. Successful 
.of Organists’ Examinations, 1855. Terms very mode- 

ess, Cobham, Shares. 


le ARTHUR J. GREENISH, Mus. Bac. Cantab., 
1 F.C,O., A.R.A.M., gives ORGAN and PIANOFORTE 
a Harmony, Cou interpoin t, Acoustics, &c., taught personally 
rby correspondence. Candidates prepared throt ‘for Mus ical 
Examinatioi 23, Maitland Park Road, Haverstock 


WE . FRANCIS LLOYD, Mus. Bac., Gc. 
Mus. T.C.L., gives LESSONS in HARM pee alae 
TERPOIN 1 &c., by post. 


Address, Market Place, Sout ields, 
NR. CROW, of Ripon Cetedeat, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
{*. R. STOKOE, Mus. Bac., aa F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
erpoint, Composition, &c., taught personally or by post. Terms 
rate. 14, Down Street, Piccadilly. 


Me T. HEMMINGS, Mus. Bac., 
i L.M ydageen: gives LESSONS in HARM IONY, 
-ooowtngar GH fre. ., and prepares Cand idates for Musical Exar 


; s, Sheppard | Street, Stoke-on-Trent. 
MF, W. HH. TUTT, Mus. Bac., Cantab., L.R.A.M. 
a Cor 

ty by Corres] 


“a ition, teact nes Harmony, Counterpoint, Acoustics, 
pondence. Ashburne, Derbyshire. 
A. a Mus. Doc., Oxon., F'.C.O., 
L.1 T.C.L., gives LESSONS in HARMONY, ct JU N- 
TERPOIN INSTRU MENTATION, and wii y 
ce, a repares Candidates for Musical Ex ati 
Handi ing, Sid nouth, 


D TAYLOR, F.C.0., 7 .Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


TUITION, by CORRESPONDENCE, for the 
- Musical E xaminations held by Trinity College, London, the 
ege of Org o> Preceptors, and the Universitic Single 
ts taught. Full articulars from James Jennings an ‘ 
tford, Lo: don. J J i sabi 
RESIDE NT Pl PIL.—Mr. G. ERNEST LAKE, 
Organist and Musical Director, All Saints’, Kens sington, 
ie IRES a gentlemanly YOUTH to train for a high-class profes- 
tal position, Daily Choral Service. Large Organ, Broadwood 
Concert Grand, Music Library, and home comforts. Small Premium 
10 uth | wit lent. 57) Burlington” Road, North Kensington. 


Oxon., 
COUN. 


lations 


MUSICIAN in Birmingham has a VAC ANCY 

for an ARTICLED PUPIL. Exceptional advantages for 
Own. Playing, Class Teaching, and Conducting. References to 
ormer pupils. Address, Musicus, Messrs. Rogers and Priestley, 
Colmore Kow, Birmir igham. : 

RGAN PUPIL.—The Organist of St. Mark's, 
Ak Myddelton Square, N., is open to receive one or more 
- ARTICLED PUPILS (Non- Resident). Terms moderate. _— 
It. Frank Austin, L.Mus., 10, E lhng ton Street, Barnsbury, 


RGAN PRACTICE. — Three-manual new 
Tubular Pneumatic Organ, 18 stops, blown by Hydraulic 
ron Terms, strictly inclusive, ONE SHILLING PER HOUR 
St A COURSE at Blennerhasset's Organ Studio, 14, Vernon 
treet, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
ceiving wind to Organs of any size to the smallest Harmoniums. 
heapest, simplest, best, and most effective. 
articulars and estimates as above free. 


RGAN PRACTICE.— Three manuals. One 
A Shilling per hour. The South London Organ Studio, 343, Cold- 
harbour Lane, close to Brixton St ation. 
()RGAN- PRACTICE (in the City). One shilling 


inde Ld hour, upon a complete instrument. Three manuals and 
Pendent pedals, &c.; blown by engine. Willis, 29, } Minories, 


URPLICES.—To CHOIRMASTERS. —Twenty 
g fia Lawn Surplices, ten men’s, ten boys’, £5; same in Linen, 
urplice, General Agency, 111, Victoria Street, S.W. 





Inspection invited. 








| O MUSICAL ads ase S.— BOARD and 

RE SIDENCE at moderate terms, with every facility for Prac- 
tice, 18, Ampthi are, N.W. 

ADY CONT aney: open to E} 

“ Church Choir. L.H.,3, Champion Terrace, War 

\\ JANTED, for the te of All Saints’ Church, 

Blackheath an ALTO. eT Voice 1 Reader, Salary 

£20 erannum. Apply to Mr. C. E. Tinney, : e Park, Lee, S.E. 

ee W. AN PED. ae t Address, 

rga Queen's Gate. South Applicants 

Wed Inesday evenings, at7 


ye > NOR "ACANCY. « Peter’s, Eat 
Solo Voice. Salary, / with extras, for fir 
compass. Only such need apply to the 

ae WwW. 


\GAGEMENT in 
worth, S.W. 


c 


25 ayear. 


on Square.- —_ 


large 
Vestry, Eaton Squar 
SOLO TENOR (wanted 


‘J experience. J. H.,7, Selborne Road, Der 


A BARITONE of position and — 
accept an ENGAGEMENT for Sundays. 
Ma asses and Solo Anthems, &c. Addre ntor, 
—— MINSTER.—There is Vi 
is Choir fora BASS. Candidate st be commun 
h of ler 


POSITION a ee 


ymar rk Hill, 
can 


ACANCY in 
icants of 
ige of 


gn an agre 5. 
is to be 1 1 belore S56, and 
oe, York. 


Biss (not Baritone) WANTED. Duties light. 
Surpliced Choir. City churcl [12 r annum. A. C. L., 
Messrs. Novell -wer and Co., 89 and Sr, ducer E.C. 
\ ANTED, a BASS~ AP POIN' MENT in good 
Chi rch Choir. Has hac at M ocerate 
ad. > P, Tresiliar New kd.,S.E. 
ORGANIST and CHOIR- 
Surpliced Choir of thirty. Salary, 
Dorchester. 
ASTER, for Parish 
t. | Service, but must 
id references, 
3, Lincoln's Inn 


Precent 


Salary re Addre 


WANTED, an 
MASi1 EI Good Organ. 
Apply to the Rector, Holy Trinity, 


apt goty' and CHOIRM 


f50. 


Fields. 
OLBURN PARISH CHURCH, 
WANTED, at Whitsunday, an ORG: ANISI and 
MASTER for this Church. Salary, £40 per a: n. _ Ap; 
with testimonials and references, to be 1 by the: 
Secretary forthe Trustees, Archibald Duff, F sq., of Annfie 


RGANIST WANTED tor a Noncontormist 
Church in a West-end suburb. One — can train a Boys’ 
No objection to a gentle man who is a good Amate 
s and state sary expected ox Baeiew, $2, 8 


R GANIST REQUIRED, at the Wesleyan Church, 
Lewis oe am. As mall Salary will be given, and a resic Jent in the 
ity NPP ly: stating n required, to 
Bon rheld Reed ham, S.E 
(Amateur) WANTED, 
at church near 
and those who 
O. W., Messrs 


Aberdeen.— 
CHOIR- 
lications, 
inst. with the 
ld, Aberdeen. 


oe 


Miller, 11, 


A SSIST ANT ORGANIS1T 
in return for Practice on three-manual Organ, 
the Marble Arch. Duties light. Only good player _ 
would take a real interest in the service ed apply. 
Novello, Ewer and Co., 1, Berners Street nW. 


S ORGANIST and CHOIRMASTER.—Oxford 


Mus. Rac. Large ex . Address, Organ, 1, Berners St., W. 


RGANIST and CHOIRMASTER, of 
years’ experience, requires ENGAGEMENT in 
E., Mr. Elson, 115, Long Acre, W.C. 


RGANIST and CHOIRMASTER.—A Young 
Man desires an APPOINTMENT. Several years’ experience. 
Good references. Communicant. Address, A. K. B., Messrs. Novello, 
Ewer and Co., 1, Berners Street, London, W. 
RGANIST and CHOIRMASTER 
training) requires ENGAGEMENT. Church = ng 
Gregorians. References from Clergy and Professior 
17, Kylett Crescent, Shepherd’s Bush, W. 
RGANIST and CHOIRMASTER.—WANTED, 
at once, SITUATION as above. Cathedral education. Used 
to full choral celebrations. 21 years’ experience. Communicant. 
South or Midland Counties preferred. Henry Bowles, Beech Lodge, 
He arrogate. 


RGANIST and CHOIRMASTER- 

POINTMENT. Eighteen years’ experience. 

good Choir and four-manual Organ. Exceilent testimonials. 
c.W W. , Vine Cottage, Bridgnorth. 


‘A GEN ik E M AN desires Post ot “ORGANIST anc ‘and 
CHOIRMASTER, where Plain Church of England Service is 
No remuneration if within easy access, and if good Organ. 

76, Mark Lane, E.C. 


perience 
several 
London. 


(Cathedral 
land. No 
Dispaaon, 


desires AP- 
Accustomed to 
Address . 


used. 





Address, R., 
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RGANIST and CHOIRMASTER (Cathed: al | 
education), communicant, will shortly be open toan KNGAG 
MENT in a town where there is 
Siiging Master \ Violoucellist), Excellent testimoni jals and refere: Ices 
Address, Organist, care of Mr. C. — ing, Music Warehouse, The 
Waik, Market Piace, Norwich, Norfolk. 
STUDENT of the Royal College of Music is 
anxious to obtainan ENGAGEMENT as ORGANIST, without 
Management of Choir. Reference permitted to Mr. Walier Parratt, 
Organist of St. George's Chapel, Windsor. 
RGANIST.—APPOINTMENT 
or near London. Small salary. Address, 
Mr. Hancock, 7, Bishop’s Road, Paddington. 


»4?9 





“WANTED, in 


YOUNG ORGANIST (22) is desirous of making | 


a change. Five years in present Post. Excellent references. 
Could introduce voluntary /Choirn nen. Small Salary. In or near City 
preferrec 1, Ape oly, A. M., 7, Charterhouse ‘Sat uare, E.C, 


JROFESSION: \L ORGANIST, of long experience, 


would give his services where there is good Or 

London or Suburbs. Organ, care of Stacey and Co.,2 a 
Yard, E.C. 

DVERTISER 

Violinist, desires a SITUATION as 

or in a Music Warehouse where Tuning ¢an be 

testimonials. App y, Organist, Fiskerton, Lincola. 


THOR 3OUGHLY experienced ORGANIST, with 


special ab.lity in Choir ne. seeks ENGAGE ’MENT. 
Organist, 76, Cheselton Road, S. 


RGANIS?, 
take TEMPORARY or 
Tamworth. 


YOUNG GENTLEMAN 

Play one or two week-day Services for 

having a good Organ, in return for Organ Practice. 

to R. P., 7, Suffolk Street, Pall Mall, London, S.W. 

R. A. G. ARKINSTALL, last of St. Mary’s, 

Dover (2} years), desires RE-ENGAGEMENT as ORGANIST 

and CHOIRMASTER. References on application to Lake 
Norton Shiffnal, Salop. 


LADY 


nd 4, New Inn 


ASSISTANT ORGANIST, 


upwards of 
DEPUTY DUTY. 
be 


would glad 


Apply, by letter, 





(good Pianist and quick Keader at Sight) 

desires ENGAGE MENTS as ACCOMPANIST for Profes- 
sionals’ nine Singing Societies, &c. Address, A. E., Novello, 
Ewer and Co., 1, Berners Street, W. 


To rc 
tical 
EDITOR or 


would ng i 
Musicus, 10, 


b L ASHERS.—A Gentlemai in, W “who is a prac- 

Musician, is willing to accept an E NG AGEMENT as 
SUB-EDITOR of . Musical Journal, to which also he 

le to contribute Acticin, critical ‘and otherwise. Address, 
lington Street, Barnsbury, 


M U SIC = gibly TRANSPOSED at 6d. "per r page. 
a Manuscripts copied. Professional, Messrs. Novello, Ewer 
and Co,, 1, Berners Street, 

N USIC accurately COPIED at 4d., and TRANS- 


POSED at 6d. per page. Address, A.C. Watson, 70, Wigmore 
Street, 


( 7 
W. 

N with proper Cues for Engraving; also Songs or other Pieces 

Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 


M AKRIOTT and WILLIAMS, Academy House, 

295, Oxford Street, W., MUSIC PUBLISHERS and General 
MUSIC WAREHOUSE. Composers’ Works Revised, Engraved, 
and Published in the best style and at lowest charges, and afterwards 
offered for sale. Estimates free. Approved MSs. purchased, Private 
Rooms, with use of Pianos for Professors’ teaching 
Lessons given by highly qualified Professors on Pian oforte, Violin, 
Flute, Banjo, Guitar, and all instruments; Singing, Harmony, &e. 
PIANOFORTES by all Makers for Sale (cash or three years system). 
VIOLINS (old and new), Strings, &c. Value not to be excelled. For 
terms, lists, &c., apply, 295, Oxford Street, W. 





AMATEURS and PROFESSORS about to| 


P | ‘O 

PUBLISH.—J. MCDOWELL, 25, Warwick St., Regent St., 
London, undertakes Revising and Publishing all Musical Works, in the 
best manner, on lowest terms. Estimates given on receipt of MSS, 


[ MPORTANT TO MUSICSELLERS. — Having 





the largest and most varied stock in Europe, orders received in | 


the morning are executed the same day. 
application. 
two London references or a deposit of £2. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. WILLtaMs, 10, Paternoster Row, E.C. 
M 


USIC ENGRAVING.—Authors’ works E ngraved | 

and Printed in the best style on the shortest notice. E ‘stimates | 

and terms post-free. Akerman and Attwood, 7, Upper John Street, 
Golden Square, W. 


FOR SALE, a good Second-hand ZITHER. Price | caoun 


£1. Address, C.C., The Limes, Oakham. 


| 


a good opening for a Music and j 


C. W. E., care of | 


(aged 20), good Organist and fair | 


learned. Excellent | 


| 
20 years’ experience, will 
J. S. Creswell, | 


to! 
a London ORGANIST | 


House, | 


USIC COPIED and Drawn from the Full Score, | 


use, or for practice. | 


Terms and c atalogue on | 
Parcels of Music sent on “sale or return” on receipt of | Ww alton Street, Stapleton Road, Bristol, 


DJIANO PRACTICE REQUIRED, Wd 
Gentleman, from 7 to 10.39 p.m. Good Instru: 
Mess STS. Novello, Ewer and Co., 50 ¢ ind 81, Queen Street, 


PIANOFUR TE Ey NER, REPAIR 
REGULATOR REQUIRED in the Poi vince ; 

Situation to a thoroughly experienced and 

|}A FIRST-CLASS TUNE XK, and one w 

Organs 

| photo, a 


and Harmoniums. Enclose refere 
n| PE 


and salary req uired, to J. R,, Messrs. Novello. 1, B 
work, 


ANOFORTE TU NER, well up in Ha 
and American rgans, WANTED, for perm: 

One with fa x perience an d who can tune pipe 
ferred. State perience, and salary expected 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

*SUNER.—WANTED, First-class Lalndas | 
above 35) who must be able to tune and re 
Organs and Harmoniums thoroughly. Good sala wy” { 
employ. Send photo and references to J. B. Cramer 
26, church Street, Liverpool. 


“UNER, S SALESMAN, ,and GENERAL 


WANTED, by a thoroughly practical man, of 
appearance and address. Age 30. Most suitable to 
| Country Business or take Mans agement of same. A 
season place (hires, &c.). Five years’ undeniable ref 


particulars from Allegro, Messrs. Novello, Ewer and C 


- | Street, W. 


WANTED, for 

| REGU ATOR, 
Harmoniums. Apply, b; s 
tions. Good reference re :q uired. 
Portman Sau are, W. 


Address, 
JANTED, a first-rate REPAIRER = 


| 
\ LATOR we Bal ne rags A oe 
Apply, Organo, Mes - Novello, inwer and Co., 1, Bern 


TY ‘NE XK, Of prvi 

WANTED, for Scotland. 
| would be gammy Apply to W. 
and Co., 1, Berners Street, W. 


W ANTED, APPRENTICE to the TU 
in a First-class MUSIC WAREHOUSE (West of E 
indoors. Premium. Address, Dealer, Messrs. Novello, | 
Aer ans , of good address and some « 

in the MUSIC TRADE. y, with referenc 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
A DVERTISER (26), experienced 

thoroughly familiar with the Pianoforte Trade 
manent SIfFUATION. Over two years’ out-door 1 
present employers. Good references, &c. W. P., Ud 
Ashford Road, Eastbourne. 

DVERTISER, aged 25. marric¢ d, se 

TION as TUNER 1 i ‘ 
Understands American rgans mit rm ns, 
Organs thoroughly. Address, Novello, Ewer and Co 
I, _Berners Street, Ww. 


IRST-CLASS TUNER desires 
MENT (Out-door). South Coast oor ae 
Provincial experience. References. X. . Azile V 
shire Place, Exeter. 
JOUNG MAN wants SITUATION as TUNER 
and REPAIRER of PIANOFORTES, ORGANS, and Hak 
MONIUMS. Moderate salary. Tuner, Post Office, Locksbrook, Bath 
| YOUNG MAN _ (24) desires SITUATION 
TUNER. Perfect knowledge of Organs pee Harmoni 
do ordinary Repairs. Nine years with last employ 
references. Apply C. T., Messrs. Novello, Ewer ted bo a 
Bb Bee visnces WANTS SITUATION. Seven ~~ 
Messrs. Collards’, Country or abroad. C. W., 42, Kents 
Town Road. — 
JDARTIAL ENGAGEMENT WANTED, by an 
experienced TUNER, REPAIRER, and REGULATOR. “Tow 
| or country. A., 45, Askew ‘Crescent, Shepherd’s Bush. 
PIANOFORTE TUNER, with a good knowledge 


of American Organs and Harmoniums, is open to ENGAGE: 
MENT. Good references. Address, Tuner, 1, Northcote Stree 


— Suit, 
eet, W 





‘abil 


habits and good 
1 4 ‘sit Uatior 


To a competent mar 
W. W., Messrs. ? 

r and Co 
»to CSM 


J UNER 


Work. 


Town and 
illa, Devon 





YOUNG MAN (21) is open “to an a ENGAGE 
MENT as TUNER. Four years with Kirkman. Country P* 
| ferred. A. B., 20, Great George Street, S.W 


| TIRST- CLASS TUNER aa TONER sei 
ENGAGEMENT. Used to Out-door Work. Well educate: 
| and of good address. Excellent testimonials. A., 54, Soloa Roat 
Brixton, S.W 
AN AG Ek.— SITUATION 
MANAGER of a Country or Branch 
Thorough knowledge of the business. 
Novello, Ewer and Co., 1, Berners Street, W. 


REQUIRED 2 
MUSIC WARE: 
K. D., Mess 





| REGU. 


NING, &c,, 
ce 


<pCrience, 


ks SITUS 
ss at Bench 
and Pips 
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Ee eA 
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countt 

derstand 

4 very fail 
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Ewer an 


See 
HEE 
as ; 

Age 36. 
aw, Mes 
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is W 
d French 
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\orsk 
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SSISTANT.—Advertiser seeks SITUATION ina Bis O Second-hand ORGANS for SALE. No. 1, 
A county MU SIC WAREHOUSE as GENERAL ASSISTANT. one Manual (CC to F), six Stops, £30; No. 2, one Manual (CC 
Understands Tuning and Bookkeeping, and is a good Correspondent. | to E), seven Stops, £20. For further parti 
4 very fair knowledge of repairing Pianofortes and Harmoniums. | Nicholson and Co., Organ Builders, Palace Yard, Worcester. 
Plays Pianoforte and Organ moderately. F. W., Messrs. Novello, RGAN. } 
Ewer and Co., 1, Berners Street, W. Vue sahogany case, gilt pipes, I manual, 
——_ . and r4 octaves pedals; 8 stops; 2 composition pe 


Lasdhcmsall matt 
HEET MU SIC. — W: AN 7 ED, a SITUATION | and foot blower. First-rate condition. Only 55 Guineas. 

ik as TRAVELLER or MANAGER. 21 years’ experience. | 24 Flaxman Road, Camberwell, S.E. 

see 30 logu ¢ ars il resen ituati 

( ny ieee Z Novello, Teemite ‘oe Street Ww siaieis RGAN for S: ALE 3.—An | unusually fine toned 

eee 5 a Instrument, with two manuals, eight sto; ! i 


SITUATION in a good class MUSIC BUSINESS | pendent Bourdon pedals, and handsome : 
A is WANTED by a Gentleman who speaks English, German, | °2 eee Le R, Willis, 29, Minories, E 

jFrench, Good knowlege of Foreign print. Apply to N.O.R.,] ( YRGAN for SALE.—Two manuals, 11 stops, full 
"Bose obh ecole Rai hel compass of pedals, circular towers. Suit Church or Chapel. 
coe UNTER ASSISTANT.—A Young Lady, wish- | W., 46, Allcroft Road, Kentish Town, N.W, 











ag to enter a Music Shop, would like a SITUATION as | RGAN for SALE. One Manual, eight | Stops, 
above. Brilliz ant Pianist; reads at Sight. Salary not so much | Pedal (two octaves), two Stops, Re wood Case, Gilt Pipe 
spiect as a comfortable home and experience. F hed class reference Apply y, Brook Sampson, Beethove n Hou : Wastliae ny 


ss to character and abilities. Address, J. O., Messrs. Novello, Es ss : =e 
and Co., 1, Berners Street, WwW. | is A MBE R ORGAN for § SALE.—5 stops and 
TIT A’I = 14-octave pedals, in perfect order, £30. Apply, J. B. Copplestone, 
ITUATION, in First-class MUSIC ESTAB.- | sich Sicee Baractagle nee 23% ApPlys J 
W LISHMENT, required by Young Lady, R.A.M. Good r ~ Saar “F 
Pianist and Sight Reader. Address, A. C., care of J. Butler, 76, Rye | MONK, Organ Builder, Organ Works and Show- 
ane, Peckham, S.E. | ( rooms, 550, Holloway Road, Lonaon, N. Organs built to any 
TTI OF OAT ‘ : - = ication and dimensions. Organs § nteed to be con-tructed 
you NG LADY (two years’ experienc: e) requires | on the most improved principles and of the best materials and work. 
SITU lage ina MI USIC E STARE —— NT, Address, | manship. Organs kept in Stock, or built for hire, or on easy terms, 
}. H, ¢ care of Mr. Ellis, Music Warehouse, Ches Tuners sent to all parts of the kingdom. Estimates and Price Lists 
——~ | sent free. 
r00D OPEN! NG for ei NG M AN, sweith BO) Sey ey eee — 
G ’ “4 Cenc WORKS, Manches ter. S. A jas — 


to £20, establi 5 an ME PAIRING ’ 
SINESS. Good fits I. E s. Novell ind Co W.E 5 sggays DS‘ N, Buik ler toh 
l } ts Co. 

— ch, Practice, ¢ m 


‘TIR s ns of 
CURE OF DEAFNESS. aaa 
\OISES in the EARS.—Rev. B. J. SILVERTON ‘HURCH ORGAN.—Very fine tone, tw 
aN invites members of the musical profession who may be suffering , and hen a ne — Must be an. — aoe actif ce 
or other Aural Troubles to send for his work on the subject. colina shia isnieksctata dh Laltehd Bhd, 
nd, post-free for €d., with letter of advice if case be stated, ead AMERICAN ORGAN 
sultations catly, from it to 4; Satt i 1, Address ae Betta ie aed F 
ilverton, Imperia 1Be rs, Li e Circus, E.C. er LL. 16 stops, 3 sets of reed 
= | and pedal couplers, full organ and t 
1.—Instant clearness. Full volume of tone | Ramer, Wares eae oe eee. Soe fio; tee Ns ae 
: _JAME S'S “SINGER'S FRIEND” VOICE Gillha m, 13, Churchill Road, Dartmo ith Park Hill, Junction Road, 
es 7d, and 1s a Stamss fice by post of] TWO-MANUAL and PEDAL AMERICAN 
z Baht oie ehin eG ORGAN, 2r stops and swell; ! notes; 1 1 
© | octave, manual, and pedal co 
nelled walnut case, with ornam 
anteed in Lee ct or $ 
Can be seen and tric 
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1 Rooms specially for the Sale of Musical Property. 


ue ESSRS. PUTTICK and SIMP es Auctioneers, | 
4 hee ster Square, London, W.C., SPECIAL SALES Sohne 
INSTRU MENTS oa or about the 20th of y Pork SALE.—CHURCH HARMONIU) 
Musical Librarie S, Music Cop; ; Cueristopne end Etrenne, rich toned, in excellent 
i ; Four complete rows of vibrators, 13 stops 
ut é oak case. Sold to make room for organ. 
Lerms 0n apy slic ation. | Warblington, Hava ant. 
April Sale. | DIANOS.—S860_ Pianos, 350 American Osgana- 
Ma | c T TICK and SIMPSON bi r to an-| IMMEDIATE SALE.—In consequence of the retirement of the 
412 noun hei MONTHLY SAL E MUSICAL | Senior Partner of the Firm of T. D'AL M. {INE and CO (established 
\ t their House, Leicester S juare, 10) he: : t an enormous 
Property for insertior rticula c to effect a speedy Sale. Easy art and 


rty 
sa} 


ey ; 8 d Copyrights, &e. i ; ; I } r 
Nees PUT TICK and SIMPSON, will Sell | 2% 4 zsh 
' Hi 17, Leicester S >, W.C., a8 LARGE STOCK of ‘SE COND. -H, AND HAR- 


by Auction at their 
Be gota ty ten minutes past one o’cloc cisely, the | £ MONIUMS and AME RIC AN ORGANS always for SALE at 
. NGRAVED MUSIC PL ATE S and COPY- | Reduced Prices. : ge. I 
V. WILLIAMS id CO., Pu 1S, 22 Price Lists post free. 
yh ole of the popula ar Com} - | ments, Cecilia Hall, Malvern. 

tions of Mr. L W illiams, also several Works of Dr. rks: — ~ = = BRE or BE Eg EP Py 
adstone, f unpublished Manuscript ke, Catalogues on | 7 ELLY and EO. PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 

| Street t, London, W. 
elly’s Organ Harmoniums are the “only i 
manuiaeta e that gained “ any award” at t the Dublin and Paris Exhibi- 

tions 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant W alnut or 
Rosewood cuses, from 19 guineas. 

The Trade, Merch rants, and Sh 1ippers supplied. 


receipt of stamp. 


RGAN WANTED (Two-manual Chancel Organ). 

State maker, dimensions, number and particulars of stops, 
Woodwork, ave, and lowest price to Rev. J. R. Denice Tompson, 
Temple Bruet Vicarage, Grantham 


nstruments ” of English 


| 
| 
| 
| 
| 
HURCH ORGANS for ZASTER. Three various 
, Sizes. From 50Guineas. W. Beales and Co., Organ Builders, | 
uimes Road, East Croydo: 
Ba teibn, mea oa isecioeoaes lace cele | 

CHUKCH ORGANS S.— Two | finest-toned iwo- | Uf ESSRS. W. E. HILL and SONS have been 

Ede: aes Must be sold at a sacrifice. Ingram, Burnard Place, | 1 awarded a GOLD MEDAL atthe INVENTIONS EXHIBI- 

wn Grove, Holl way, N | TION, 1885, and the Sole GOLD MEDAL, SOCIETY OF ARTS, 

| 1885, for V 1OLIN, VIC JLONCELLO, and BOW MAKING. 

| 

| 

| 





CHURC RCH ORGAN for SALE. Eleven Stops; 

Couplers. Front, 8ft.: si e, 54 ft.; height, rrft. Good Tone; 
Powerful. Build ler, Holdich, Londor n, Immediate application (as the 
riurch Restoration work begins on the sth inst.) to Rev. — Bowen, 
‘angattock Rectory, Crickhowell. 


N ESSRS. W. E. HILL and SONS be g to c all 
L attention to some excellent modern VIOLINS they “ar e selling. 
Price Four Guineas each; also to the tested strings to be had only at 
their establishment. 
MESSRsS. W. E. HILL and SONS’ new patent Chinholder and 
| Shoulder Pad, “ The Petterson,” is now ready for sale. Price 7s. 6d.; 
| by post, 7s. ad 


OR SALE, a CABINET OI RGAN, in Carved 


Ma Oak Case, with illuminated front pipes, ha ane two com pk te é 
nuals and independent Pedal ( rgan. It has eleven so St MESSKS. W. E. HILL and SONS give opinions on Violins fora 


ta | : ; : 
8 quePlers, a ind Composition Pedals. To be seen at Mrs, Gadbola’ s,| moderate fee, Particulars on application, 72, Wardour Street, 
Oucester Place, Portman Square. | London, W. 
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MESSRS. BEARE & SON, 
34, RATHBONE PLACE, LONDON, 


Invite an inspection of their Collection of 


OLD VIOLINS, &c. 


All genuine examples of the celebrated Old Masters. 
Instruments from which to select. 
PRICES FROM £5 UPWARDS. 
Sole Wholesale Agents for JAMES Tunss’ Celebrated BOWS. 
TOY INSTRUMENTS AND MUSIC 
For the Performance of TOY SYMPHONIES. One Guinea and a 
Half the Set, including Music. Lists sent on application. 


Ww. 








Patentees and Sole Manufacturers of the New Instrument— 
THE VOIXOPHONE. 


Merchants, Shippers, and the Trade supplied. 


Newly Revised and Illustrated Catalogue just out. 


VIOLINS. 


Paris UNIVERSAL ExuisirIon, 1878.—CLAss 13. | 
OFFICER oF ACADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas, 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 





PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. | 





The celebrated Violins and Violonceilos for Soloists, which, since | 
the adoption of the new system, are the only approved. Recommended | 
and played by the greatest masters; among others, Messrs. SIVORI, | 


MARSIK, HOLLMAN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASS ART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEV ILLARD, JACQUARD, &e., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post- free on application, 


Y/JIOLIN § STRIN GS.—Finest Italian, three firsts, 
post-free as sample, for thirteen stampe.—Alphonse Cary 
A 





IOLIN STRINGS to stand at Concert Pitch.— 

Five Firsts (Gut or Silk) or Two Everlasting Metallic Strings 

sent post free for 13 stamps. 

for Violin, Viola, endl Cello, These Pegs turn easily 

get out of order. Sole Agent, J. Dean, 77, City Road, E.C. 
lish ed 18. 13. Price Lists sent free. 


FOR SALE.—Brass B flat BALLAD or FLUGAL | 


HORN, A natural Crook. £7. 
Electro Silver-P lated C natural BALLAD HORN, B flat and A natural 
Crooks. f10. 
Both Instruments in handsome Morocco Velvet-lined Cases 
FRENCH HORN, with 3-Valve Attachment, 10 Crooks, 
Case. £6. 
The whole of the above Instruments are by KonLer and Son 
first-class condition. 
B flat Ebony FLUTE, Silver Keys, by Nicuotson. £1. 
F. S. Hawke, Musicseller, St. German's, Cornwall. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. 
with drawings of every instrument, post-free. Music for any kind o/ 
band, Patronised by the Army, Navy, and Rifle Corps, 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 18£2. 
Specifications and Es timates fr ee of charge. 





n wooden 





‘S, and in 


(C)RGANS.—W. BEALES and CO., Steam Works, 
Limes Road, West Croydon, supply specifications for any 
sized Organ; also Repairing, Rebuilding, and Revoicing. Organs 
tuned by annual contract or otherwise. Moderate prices and quality 
of work guaranteed. 


CCURATE METRONOMES, 1s.,__ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each, D. Scholefield, Trinity Street, Huddersfield, 





Over 300 Old | 


PRENZEL'’s PATENT MACHINE PEGS | 
; will not slip or | 
Estab- 


nearly new. | 


Prices, | 


| VIOLIN AND BOW 


MAKERS AND REPAIRERS, 





GEORGE WITHERS & Co, 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 





A FINE COLLECTION OF ITALIAN INSTRUMENTS 


See Price Lists, 


, LONDON, 


Bows, Cases, Music Stands, &c. 


51, ST. MARTIN’S LANE 
j No OTHER ADDRESS. 
MEDAL OF HONOUR, | 
‘eiidien NTIONS EXHIB ITION, 


| RUMMENS' 
ORGAN PEDAL 
ATTACHMENT. 


THE SUPERIORITY OF THIS ATTACHMENT 
OVER ALL OTHERS 


| 
[Is AMPLY ATTESTED BY THE FACT THAT IT Has 
! SECURED TESTIMONIALS FROM 








DR. 
DR. 
DR. 
DR. 
DR. 


STAINER, 
STEGGALL, 
BRIDGE, 
FROST, 
MARTIN, 


And many others. 


i} FULL PARTICULARS OF PRICES, &c., ON APPLICATION 


A liberal discount to the Prafiation and Trade. 


ADDRESS: 
| HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, SW. 


| 

} 

| ‘T.O MUSICSELLERS and PIANOFORT! 
MAKERS.—A nearly new PIANOFORTE CART (made las: 
| August), by a good Builder, for SALE, a bargain, for cash, £25; cost 
| £40. Inside, 7 ft. by 5 ft. 3 in. Splendidly made in every way. Ma 
: be seen at Saville’s, Bruce Grove, Tottenham. 


| T. RK. WILLIS (established 1827), Maker ant 
| Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for sta amp. 
OWER” ORGAN | W ‘ORKS. - -— ~ Specificatiors 
made out for Organs, Rebuilding, Repairs, Voicing, and 
| Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 
} 


(\RGAN PEDALS (Concave and Radiated) ) full 


| Compass, and Action for Attaching to Pianoforte, complete. 














| Price £6. Organ Stool, 10s. extra. *, 17, Trinity Square, 
| Brixton, S.W. 
| ns ee age or eae 
Eee CHANCEL ORGANS, with Pedals, by 
Forster and Anprews, £40; Bryceson, £30. These prices 
include fixing, carriage, &c., within fifty miles. Also, several 





| AMERICAN ORGANS. C. Klitz, 26, Hanway Street, London, W- 
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first Patentee & the largest Manufacturer 
of Pedal Attachments in the World. 


The true “‘ Perfection ” of Ainsworth’s Pedal Attachments 
has achieved for them an unparalleled success. They are 
now used by the most cultured Organists and Musicians 
all over the world ; and the hundreds of Testimonials that 
have poured in from professional gentlemen of the highest 
rank prove conclusively their GREAT SUPERIORITY. 


AINSWORTH’S 


NEW PATENT, 


You will GAIN much valuable information by a perusal of 
AINSWORTH’S 


NEW LIST 





| 
| 
| 
| 


showing his New Patent Independent, Modifying, Adjust- | 


able, Combination Lever Action, which is EASILY attached to 
any Pianoforte, and you are kindly requested to apply for it. 


TONE 

The Tone of Pedals can be instantly modified by the 
performer from / to ff, and vice versd (although he pedal 
exactly the same), by the mere movement of a Stop or by 
two Modifying Foot Pedals arranged with the Organ 
Pedals. Soft staccato and /egato passages are rendered 
with the utmost accuracy, an important feature only at- 
tainable by Ainsworth’s New Patent. 

PRICES FROM 4 TO 16 GUINEAS. 
Trade and Professional Terms liberal. 
Kindly write for “ New List.” 
POSTAL ADDRESS— 


JOHN AINSWORTH, F.S.Sc., 
MENDELSSOHN HOUSE, 
BRINSCALL, CHORLEY, ENGLAND. 
Authorised Telegraphic Address,“* Brinscall, Chorley.” 


VIOLIN SOLOS. 





SIX NUMBERS OF 
FAVOURITE SCOTCH MELODIES 
For Viottn Soro, witH Piano ACCOMPANIMENT. 
Arranged by J. E. MALLANDAINE, 

No.1. Campbells are coming, Auld Robin Gray, and Corn Rigs. 
2. Jock o’ Hazeldean and Three good fellows. 
3. Coming thro’ the rye, Donald, and Marquis of Huntley reel. 
4. Caller Herrin’, Roslin Castle, and Bonnie Dundee. 
5. Auld Lang Syne, Flowers o’ the Forest, and Deil’s awa’ with 
the exciseman. 
6. Yellow hair’d laddie, O Charlie is my darling, and My love she’s 
but a lassie yet. 
The above are all easily arranged and admirably adapted for teaching 
purposes. 


COMPLETE SERIES OF TUTORS 
By OTTO LANGEY. 
The following are now ready :— 


Each number, ts. 6d. net. 


Violin, Flute. Cornet. 
Viola. Piccolo. E flat Saxhorn. 
Violoncello, Clarinet. E flat Baritone. 
Three-string Bass. Oboe. French Horn. 
Four-string Bass. Bassoon. Tenor Slide Trom- 
Tenor Valve Trom- | Euphonium. bone. 

bone. 3ombardon. 


Net price, 4s.each. Postage, 3d. 

The Graphic, March 22, 1885, says: “ Those of our readers who 
Meditate learning the violin cannot do better than carefully study 
Otto Langey’s ‘ Tutor for the Violin.’ The most clear and explicit 
directions for the handling and mastering this beautiful but difficult 
instrument are given, and the progressive exercises from the first to 
the last are very excellent.” 


Complete Catalogue of music gratis on application. 
Repairs of all kinds executed at a moderate cost. 
Estimates given for producing Authors’ Works. 


RIVIERE anp HAWKES, 
28, LEICESTER SQUARE, LONDON. 


| 








ORGAN WORKS 
CHARLES WILLIAM PEARCE, 


Mus. Doc., Cantab. 


THESE Pieces have been written either (1) as developments of Hymn 
Tunes, or (2) as musical illustrations of some Scriptural event or 
poetical idea. Hymns have at all times entered largely into the 
religious life of every nation; and Solo Organ Music, even in its 
earhest and most rudimentary form, has ever been closely connected 
with Hymn Tunes and Chorals. Little apology is therefore needed 
for the introduction of occasional choral effects in music written to 
supply the growing need of Compositions appropriate for Organ 
Recitals given in Church. Ancient Hymn Tunes have, from long use, 
become inseparably attached to the Hymns for which they were com- 
posed; and, from their solidity of construction, are better suited than 
Modern Tunes for purposes of treatment and elaboration. 

1. FOUR SHORT AND EASY PIECES (First Set). Op. 5. 

Second Edition. Dedicated to Alfred King, Esq., Mus. Bac., 
Oxon., Organist to the Corporation, Bright: 1. Morning Song 
(Prelude); 2. Communion; 3. Melody; 4. Evensong. Price 











2s. Gd, net. 

2. FOUR SHORT AND EASY PIECES (Second Set), Op. 10. 
Consisting of Meditations on Keble’s Poem, “ Forest Leaves in 
Autumn,” in the Christian Year. Dedicated to E. H. Turpin, 
Esq., Hon. Sec., College of Organists. 1. A Sunset Réverie; 
2. Autumn Song; 3. Requiem; 4. Spring Song. Price 2s. od. net. 

These two Sets of Short and Easy Pieces are intended as Studies to 

follow the use of Dr. Stainer’s Organ Primer. 

3. POSTLUDE IN E FLAT MAJOR. Op. 7. Dedicated to Dr. 
C. J. Frost. Published (with other Compositions) in Part 
LII. of the “ Organist’s Quarterly Journal.” Price 2s. 6d. net. 

4. INTERMEZZOIN A MAJOR. Op. 13. Dedicated to Dr. Spark. 
Published in Part LVII. of the ‘ Organist’s Quarterly Journal.” 
Price 2s. 6d. net. 

5. POSTLUDIUM FESTIVUM. Op. 22. Dedicated to Dr. E. M. 
Lott. Published in Part LXV. of the “ Organist's Quarterly 
Journal.” Price 2s. 6d, net. 

London: Novetto, Ewer and Co, 

6. THREE HYMN STUDIES. Op. 25. Dedicated to Dr. H. A. 
Harding. 1. Creator of the starry height (Advent); 2. Jesu, the 
very thought is sweet (Epiphany); 3. Faithful Cross, above all 
other (Passion-tide). Price 3s. net. 

>, URBS BEATA, HIERUSALEM. Postlude for a Dedication 
Festival. Op. 21. Dedicated to G. H. Robinson, Esq., Mus. 
Bac., Cantab., Organist of the Charterhouse. Price 3s. net. 

8. AD CQZNAM AGNI PROVIDI. (The Lamb’s High Banquet.) 
Postlude for Easter. Op. 24. Dedicated to W. S. Hoyte, Esq., 
Organist of All Saints’, Margaret Street. Price 3s. net. 

9. TE LUCIS ANTE TERMINUM. Prelude and Fugue in E flat 
major, for the Conclusion of a Summer Evensong. Op. 26. 
Dedicated to Gerard F. Cobb, Esq., M.A. Price 3s. net. 

1o. CORDE NATUS EX PARENTIS. A Symphonic Poem for 
Christmas-tide. Op. 27. Dedicated to Alfred J. Eyre, Esq., 
M.R.A.M., Organist of the Crystal Palace. Price 3s. net. 

11. FANTASIA, IN A MINOR AND MAJOR, on Chant Themes 
by Jonathan Battishill. Op. 32. Dedicated to Dr. F. E. Glad- 
stone, Prof. Royal College of Music. Price 3s. net. 

12, THE ROYAL BANNERS. A Dramatic Fantasia. Op. 33. 
Dedicated to Walter Parratt, Esq., Mus. Bac., Oxon., Organist 
of St. George’s Chape!, Windsor. Price 4s. net. 

Of the above series, the Postlude, ‘‘ Urbs Beata, Hierusalem,” has 
been played by the Author with great success at the Crystal Palace 
and elsewhere, and the following are some of the many opinions 
which have been written of it by eminent organists, &c.:— 

“Many thanks for the scholarly and interesting Postlude.”—Dy. 
Fohn Stainer. 

“I like the organ piece greatly, and wish for an opportunity to hear 
it on the proper instrument, when the Canto Fermo at the end of the 
fugue will be properly pronounced.”—Sir G. A. Macfarren. 

‘| like the originality of the idea, and anticipate much pleasure in 
using the piece.” —Fames Higgs, Esq., Mus. Bac., Oxon. 

‘Many thanks for your Postlude, which I like very much. It is 
very interesting to see how much can be evolved from such simple 
materials.”—Charles E. Stephens, Esq. 

“A most enjoyable Organ piece upon a theme I Jove."—Myl 
Birket Foster, Esq. 

London: THe Loxpon Music PusiisuinG Co. (Limited), 
54, Great Marlborough Street, W. 


(“LASSICAL MOVEMENTS. Arranged for the 
ORGAN, by ALFRED RepHEAD (Organist of St. Augustine's, 
Kilburn). 












1. Andante tranquillo (W. S. 7. Allegretto. Hymn of Praise 
Bennett). (Mendelssohn). 

2. Fugue, in G minor (j. C. 8. Ave Maria (Schubert). 
Mantell). Quando Corpus (Pergolesi). 

3. The Garland (Mendelssohn). 9. Song of Victory (A. Borton)}. 


Prelude, Massin D(Beethoven). 10. Fugue, in B flat (J. C. Man- 
tell 


4. Fugue (Schumann). ’ 
5. Study (Henselt). Andante (Handel). 
Alla Capella (Jomelli). 11. Slumber Song (Schumann), 
6. Lord at all times, from the 12. Andante (Alfred Redhead). 
“Lauda Sion” (Mendels- 
sohn). 


Andante (Beethoven). 

Each ts. 6d. net. 

“ The selections are varied and well laid out for the instrument, the 
arranger avoiding difficulties that might be troublesome to the 
average pertormer, thus making his work the more widely useful.” 
Daily Telegraph. 

Rosert Cocks and Co., 6, New Burlington Street, London, W. 
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ANTHEMS FOR EASTER. 





Why seek ye the an’ A. Alexander 3d. 
Now is Christ risen ... G. B. Allen 11d. | 
As we have borne the image e of the e: wthy J. Barnby 12d. | 
Break forth into joy ... rer n. 14d. 
We declare unto you glad tidin gs... ‘Dr. J. *, Bridge 4d. 
This is the day... ssi LS Cooke 3d 
Christ is risen from the dead. “Sir Bibs Elvey 14d. 
Christ being raised from the deac 13 1. 


He is risen Henry Gadsby 14d. 


Christ our Passover ... ons Sir John Goss 1d. 
If we believe that Jesus died a ‘ oa ” ” 14d. 
O give thanks unto the Lord is % % 3d. 
Blessed is He who cometh ia the name of the Lord — Ch. Gounod 4d 


Lift up your heads... a 
Why seek ye the living amo: ig the dead.. 


Now, on the first day of the week.. «. H.Lahee 14d 
The Lord is my strength Albert Lowe 3d. 
The Lord is my strength W.H. Monk 13d. 


If ye then be risen er Saka i we ave J. Naylor 3d. 
The Easter Hymn... pee sie ‘i oe M: 
The Lord is my strength ae sie aie a 

This is the day a Sir H. Oakeley 4d. 
The Lord is King Josiah Pittman 14 
Break forth into joy ... . Ridley Prentice 

This is the day. Sewell 2d 


The Lord is my ‘strength Henry Sm: art xd 
They have taken away my Lord . = . Dr. Stainer 14d. 
Awake, thou that sleepest ens Nite 6d. 





” 
I will mention the loving-ki ndnesses .. Arthur Sullivan 61. 


Christ is risen. jes ote. oan xk ... E. A. Sydenham 3d. 
Christ is risen. _— ow .. EH. Thorne 13d. 
The Lord hath brov; tht us. = - .. &.H. Thorne 3d 
God hath appointed a day is . .. Berthold Tours 14d, 
The : ord is King : Thor mas Tallis Trimnell 4d. 
This is the day J. Turle 4d. 
oO <r he thanks unto the Lord eee Dr. S. S. We: sley 4d. 
Blessed be the God and Father... sli ne 4d 
London: Nove.LLo, Ewer and Co. 
NINE HYMNS WITH TUNES FOR EASTER, 


SELECTED FROM 


THE HYMNARY. 


PRICE ONE 


PENNY. 
Christ the Lord is risen to-day Sir George Elvey. 
ar be sorrow, tears, and sighs C. — all, Mus. - 
Welcome, happy morning ... . _ Arthur Sulliva 
Come, ye faithful, raise tne strain. i ne on Pa 


German. 


At the Lamb’s high feast we sing. see 
Henry Smart. 


The Day of Kesurrection 

phy a re risen to-day or 
1s Christ is risen to day pas oon 

) Menan d Trinity... 

Soon the fiery sun ascending r ss 

L ondon : _Noveto, Ey WE R : and Co. 


Old Melody. 
German. 


ENT 


~~ Now ready, 


NEW SACRED CANTATA FOR L 


ECCE HOMO 


The Words compiled by Jonn Whit: 
THE MUSIC COMPOSED BY 
WM. JOHNSON. 

The attention of Choirmasters is directed to this work as supplying 
an oft-expressed want. The Cantata is of moderate length, and lies 
well within the capacity of any average choir. 

Price Two Shillings. 
London: NoveELLo, Ew ER and Co. 


ZASY CHURCH MUSIC. 
~ By Henry RocGers, Organist and Choir Director, 
Church, Cheltenham. 


BENEDICITE (No. 1)in D. 3rd Edition. 

“A very effective setting, in chant form, with varied organ accompa- 
niment. Written specially to promote hear ty congregational singing. 
BENEDICITE (No, 2) in C. Just published. 

“An agreeable change to No. 1, being equally easy and melodious,” 
Copies may be had of the Composer, or 

London: Novetio, Ewer and Co. 
HE STORY OF THE CROSS.  2d.; words 
only, 1s. 4d. per 100. TE DEUM LAUDAMUS, Set to a 
Quadruple Chant. 2d. Address, Caleb Simper, Organist, Worcester. 
HE BENEDICITE (2nd Edition).—Very suitable 

for Parish Choirs. Music by S. D. Birp. Price 34. 

London: Nove.io, Ewer and Co. 

London: Nove.to, Ewer and Co. 
tASTER ANTHEM, 


' _ANTHEM FOR EASTER, 
IS RISEN. Duet and Chorus. 
_ : Lb 
HIS IS THE DAY. By Wi ttiam Jounson. 
Easy and effective. Price 3d. 


Hottoway. Price 3d. 
London: Nove..o, Ewer and Co, 


For use during | Lent. 
Christ 





By W. H. 








L. Hopkins 13d. 
E. J. Hopkins = 14d. 


Novello 1d. 


Ch. Gounod. | 


Price 3d. each. All full. 
“Christ is risen.” 10th Ed. “Christ our Passover.” 2nd I 
| “My heart is fixed.” 2nd Ed. “Lift up your heads.” 2nd Id, 
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EASTER ANTHEM. \ 
YE CHOIRS OF NEW JERUSALEY 
By JOHN WHITE. 
Price Threepence. 


London: Nove.t_o, Ewer and Co. 


SPECIAL HYMN FOR EASTER. 


(ON THE RESURRECTION MORNING 


Words by the Rev. S. Barina ot D. 
Music by Georce Garpbner, Mus. Bac. 
3d. A large reduction to Churches taking a qua 
London: Novetto, Ewer and Co. 


Price ntity, 





poser 1! 
WAS 


Also, ANTHEM for EASTER. By the same Composer, i: 
tion ir 


THE SUN SHALL BE NO MORE THY 
LIGHT 
Price Fourpence. 
London: Weekes and Co., Hanover Street, W. 


E ASTER ANTHEMS. By Caen, 

—s Organist of St. Mary Magdalene, Worcester. 

Eleven Prize Tunes, Voluntaries, &c. 

IF WE BELIEVE THAT JESU S DIED. New. 

(May be sung Full, or with Solo.) 

HALLELUJAH! NOW IS CHRIST RISEN. 4th Thousan 
The“ Hallelujahs” are easily arranged from Handel's i/ 
‘A favourite Anthem”... aM os ae es 

HE IS RISEN. 15th Egition. Popular, e and efiective 

WHY SEEK YE? 6th Edition. With B Solo 

AND BEHOLD! THERE WAS A GREAT EARTHQU AKE, 


SIMpER, 
Composer 


2nd Thousand 3¢ 









3rd Thousand. (Very effective) er 3¢ 
Also, TE DEUM LAUDAMUS in F. 4th Fdition nae 
| JMAGNIFICAT and NUNC DIMITTIS in F, 6th I mm... 4d 
MAKE A JOYFUL NOISE, 4th Thousand. F ‘ 3¢ 
Sung at several Choral Festivals last year; and ok 0 to be 
 egphotag at two forthcoming Festivals of Choirs 
| COMMU NION SERVICE Wie cs ie ee 
(Published by desire. if 
L -on don: WEEKES and Co., I4, qn anover Street, Regent Street, 
|TZASTER ANTHEM, Second Edition, NOW Pe 
| rerfec 


UPON THE FIRST DAY. 
“ Vigorous, tuneful, and effective.” 
“A great favourite with our choir.” 
“ Your anthem was thrice repeated by request,” &c., &c. 
MAakSHALL, Yorktown, Surrey. 


| ANTHEMS for EASTER. By 


Price 4d. 





THOMAS SMITH. 


London: Nove.io, Ewer and Co., Berners Sree, W. 


Post-free from the Composer, Music Warehouse, Bury St. [-dmunds 
“HE LORD IS RISEN INDEED! HALLE 
LUJAH! Anthem for Easter by Benjamin ConGRreve, ad. 

L ondon: Nove.t_io, Ewer and Co, 





“Th 





Price Threepence. 
HRIST IS RISEN. Anthem for 
E. A. SYDENHAM. 


London: Nove.io, Ewer and Co. 


Easter by 


Just published, price 4d. ’ ; 
| ASTER ANTHEM.—NOW UPON THE FIRST 
— DAY OF THE WEEK. ByC. Stantey Wise. Moderatels 

difficult and very effective. 


London: Novetio, Ewer and Co. 





Now Keady. 
7+ ASTER CAROLS.—Second Set. 
“THE CROWN IS ON THE VICTOR’S BROW.” 
“WELCOME, HAPPY MORNING!” 
By J. T. Frecp.— Price 2d. 


T. FIELD'S First Set of EASTER C: 
« “CHRIST IS RISEN.” 

“EASTER FLOWERS ARE 

Price 2d. 

London: Nove.L.Lo, Ewer and Co. 
SEQUENCE of SIX CAROLS for EASTER: 
TIDE. Words by W. R. Crarke, B.A. Music by Henri 
Hupson, Is. net. London: NOVELLO, EWER and Co, 


> AS TER CAROLS.—Music and Words by well- 
known authors. One Penny each; the whole book of 40 Carols, 
price Sixpence ; post-free, 74d. The book of words, Twopence a copy. 
London: NoveL.io, Ewer and Co 
NEW ANTHEM. 

PRAISE GOD IN HIS HOLINESS, me 
ALFrepD R. Gaut. As sung by the London Church oo ip 

St. Paul’s Cathedral. 

‘A remarkably fine example of choral writing.”—Daily News. 


ROLS. 
BLOOMING BRIGHT.” 














“A perfect specimen of chorus writing.”—Church Times. : id M 
Price Sixpence. and C. 
and Cc 


London: Nove.to, Ewer and Co. 
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TW ENT Y-THIRD THOUSAND. 


THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“To show the great popularity of Mr. Gaul's Cantata, ‘The Holy 
City,’ it may be mentioned that the rendering at Saltley Mission Hall, 
on "Friday last, was the fortieth in Birmingham and its immediate 
environs since its production.” —Birmingham Daily Mail. 

“The work is an honour to English Art, and has elevated its com- 
poser intoa place of distinction amongst native musicians, "—Or teen, 

‘A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour Rot only to the skill but to the judgment and taste of Mr. 
Gaul."—Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the « uccesses W ich the Birming- 
ham Musical Festiv als have brought to light.”—S/tandarid. 

“‘The Holy City’ is evidently the work of a thoughtful as well 
clever composer, and should make its mark among thoroughly Ex 
productions of a sacred character.”—Musical Times. 

“A most interesting, tuneful, and scholarly work.” 


VOCAL SCORE. 




















fine work will considerably enhance Mr. Gaul’s reputation as 
qmusici -Liverpool Daily Courier. 
Vocal Score, paper cover, 2s. 6d.; ditto, paper boards, 3s.; ditto, 
carlet cloth, 4s.; Voice parts, for the use of Choral Societies, each rs. 
A Selection of Soprano and Contralto Movements for School Use, 
is.3d. Band Parts on Loan. Tonic Sol-fa Edition, 1s. 
London: Nove LLO, Ewer and C 


VOCAL SCORE, 
RUTH 
A SACRED CANTATA 
Words by Epwarp Oxenrorp 


Music sy ALFRED R. GAUL. 


“(Ruth’ is a work of sterling power ; its musical form is that of 
rerfect tunefulness combined with simplicity and strength. There is 
nothing involved about it, nor the least straining after unattainable 
ts. The composer has grasped his theme in a thoroug shly symy 
_ manner, and has produced a work which is worthy of the 
. One of the sweetest nur mbers in the Cantata is kuth’s solo, 
‘Et reat me not to leave thee,’ which is instinct with pathetic expres- 
sion... . Boaz’s solo, ‘Go not from hence, my daughter,’ is another 
eflective number... . A choral, ‘Nightfall,’ is an exquisitely beautiful 
conception; and the intermezzo, ‘ Daybreak,’ and the jubilant Wedding 
Chorus which follows, are full of spirit an d vivacity, rushing forward 
with a joyous bound that carries the audience completely away. An 
enthusiastic encore was given to the intermezzo and chorus.” —Biad- 
ford Observer. 

“That the idyllic story of Ruth is one admirably adapted for artistic 
illustration is unquestionable, poets, painters, and musicians have 
over and over again made it a subject for the exercise of their talents, 
and we have no hesitation in saying that in its poetical and musical 
treatment by Mr. Oxenford and our townsman, it has been invested 
with increased interest. Pieces ag as Mr. Gaul’s Opus 34 are 
ch wanted, and we believe that when the ‘ Ruth’ Cantata is heard 
in our Town Hall it will be at once accepted as a valuable addition to 
i ¢ for performance by fairly advanced and 
ingham Daily Gazette. 
fresh, snl ‘musicianly— -this work will be a great | 
to Mr. Gaul’s reputation. The second part will 








NIN __ NINTH THOUSAND. 









sub- 















Bright, tuneful, 
favourite, and will add 








t greets, and ses men’s robust and vigorous reply, well introduce the 
fresh and melodious joy-breathing music of Ruth, the chastened yet 
hopeful address of Naomi, and the hearty generous welcome of Boaz. 
... The work closes with a short but spirited chorus, ‘ Rejoice, for 
ngs round us fall,’ which will bear comparison with anythit 1g 
Mr. Gaul has written. An effective fugal passage carefully worked 
out, but not overdone, is inserted between strains of joyful acclamation 
of considerable freshness and vis sour.”"—Birmingham Weekly Dart. 

Rath’ has been set to music by several composers; none, how- 

er, has become so worthily popular as the Cantata under notice, 
Although somewhat simp ple in parts, it contains some charming mu aS 
and is highly characteristic of the story it so vividly illustrates,’ 
South Wilts E xpress. 

“Full of flowing melody."—Salisbury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON SEVEN OCCASIONS. 
Vocal Score, paper cover, 2s.; paper boards, 2s. 6d.; cloth, . 
The Choruses (only) in V de ‘Score, for Musical Societies S saan 
cover, Is. 
Tonic Sol-fa Edition, od. 
London: NoveELLo, 


O ORGANISTS.—THE GORDON MARCH, 

by P. R. Barcray. “ Original me most effective. 

find a large share of admirers.” 1 Record The Brit 

and Misvor s ays: “An effective se aon with many phrases of 

gteat vigour. Should | prove very impressive.” To be had of AUGENER 
and Co, London, 





3and Parts on loan. 
Ewer and Co. 











1 better than the first. It opens in the harvest-field, and here 
the real idyll begins, and with it the cl harm and grace aad freshness of | 
Mr. G iul's inspiration. The maidens’ chorus, brig} it as the morning 


Deserves to | 


lt Times | 
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COMPOSITIONS ny ROBERT MACHARDY, 


WOODLAND WITCH (Oper retta). . o. 
“Ts melodious, vocal, and musician-lik 

out.”—M usical Times. 

FAIRY MOTHER (Cantata for Ladies’ Voices). 2s. 
Just published—SANCTA FELICE (Pianoforte 

“ Exquisite works.” —Evening Telegraph. 

PROGR ESSIVE PIANOFORTE PLAYING. §5s.n 

‘This work is beautifully got up, and ought to con 
extended sale.” —E xhibitors’ Illustrated Review. 
PROGRESSIVE SIGHT-SINGING., 








rough- 


: in its treatment th 


Sonata). 5s. 








a widely 


Is. 
” 








“ Exceec y clever and valuable wo “Tts explana- 
tions are clear as a sunbeam.”—Oldham Chronicle. 
A SONG OF THE TWILIGHT. 4s. Dedicated to Madame 
Nilsson. 


“Exceedingly dramatic and original."—Dundee Adve 
NDER THE BONNET. 
KARLUS’ WALTZES. Pianoforte, 4s. 
“Elegant and irresistible. 
Chronicle. 


Loxr 


Song. 4s. 
Orchestral parts, Ts 
It is a most pleasing dance.” 





Music Puer i CoMPANY (Li ted) 
, Great Marlboro aan Street, London. 


Condonlliasic Publickine Cc’sPablications 
IX TWO-PART SONGS for Ladies’ 


ION 


’ 


and Boys’ 





Voices, with Pianoforte Accompaniment Written, composed, 
| and dedicate -d to Sir Georce A. MACrARREN by his Pupil, Sincrarr 
| Dunn. Price 2d. each. 
| No.1. Come tothe woodlands. { No. 4. The Lily of the Valley. 

1 2. Ocome, let us sing -- The Snowdrop. 
» 3. Where bluebells g crow. =| », 6. Merry Maidens. 


Just Published, 1s. 
gerne hd E SIGHT- SINGING, for the use 
of Singing-Classes, Choirmasters, &c. By Rovert MacHarpy. 
1 for teaching to read Music 
iction for quantities. 











ematic course of in truct! 
A large re 


| An easy syst 

| A s} 

| at Sight in a few lessons, 
| 










EW W ORK. 
| BR: ANGE ME N TS for the Organ. Wek 
| £ Vestprook, Mus. Doc. This work has been to meet 
| the wale of those  Organists who have to play or less 
incomplete. The whole of the pieces ] pe 





| organs with two keyboards; many of the -m, 

upon 0 gan s with only one. The pedal is, 

It has been the aim to make all the ap 08 th 
easy aS was consistent wi ith their due ef 

Nos. I to 14 now ready. 

Price 1s. 6d. net each Book. 


SERVICES. s. d. 





| Te Det im in D, for the Use of Paris h Choirs ean 3 
Te Deum, Jubilate and Kyrie, Chant Form ... $ 

| Te Deum, in Chant Form, No. 1,in D . aa Oo 4 

Te Deum, in Chant Form, ) 


No. 2, in E flat 
No. 3, i 
cat 





1 Chant Form, 
ing Service, Magnifi 


Te Deum, in 
| Even 





S. C. Ridley 4 
MANU hie for rapidly 


By Sin Price 2d. 


THE CHOIRBOYS’ 
acquiring Sight Singing 
for 


re is much 
song, 
reg 


-art-Song 


it this 
dis 


] ITTLE BO-PEEP. Humorous | 
— Four Voices. By Harry Dancey. Price 3d 

-eling for the humou wh the words dis played throt 
| ihe trcotwnent Of tha ase, ‘ When he 
especially, bei na ele ffective. If wel 


tion could not fail to be w armaly received,”’- 












| 


Ww. 


MUSIC 


54, GREAT MARLBOROUGH STREET, 


STUDIES IN. WORSHIP 


(SECOND SERIES) 









> \T tT? 
By J. SPENCER CURWEN 
THIRD LIST OF OPINIONS OF THE PRESS, 
THE MUSICAL STANDARD. 
| “It is rare t ae meets, within the compass of so mod est a work 
as is this, wi uch a mine of information and th rught suge 





i 

music.... Mr. Curwen is endowed with th fac t 

observation, and, having first secured his facts, he comments on them 

in a fearless and impartial manner that commands our respect... . 
in 


to our Ch bs» 





There is about his work an earnestness, a broad sympathy, and a k 
to give credit to all who are engaged in the great wor k of m 
allied to re igion, no matter what are - eir doctrinal ‘ 


| 
| 
ir sire 





ard him as a reliable auth , and to fee é 
aluable information on a a ect dear to many of us.’ 


Price THREE 
CURWEN and SONS, 8, WARWICK LANE, 


make us re 
supp'les most v 





SHILLINGS. 


a LONDON, E.C. 
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~ ‘TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


Price 3s. String parts, 11s. Wind parts, MS. 


GOD IS OUR REFUGE (Ps. 4lvi.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CAnTAs. 


London: Novetio, Ewer and Co. 





Now ready. 
“N ag Y ma 
MRS. SPEAKER; 
OR, LADY LEGISLATORS. 

A NEW DRAMATIC CANTATA. 

Libretto by James WorkMAN; Music composed by A. W. Borst. 
rice 3s. 
London: Nove.tLo, Ewer and Co. 


Just published. 


MUSA ELEGEIA 
BEING A SETTING TO MUSIC OF GRAY'S EL 
By G. E. QUINTON. 
Price Two Shillings and Sixpence. 
London: NovetLo, EwWER and Co. 


OUR-PART SONGS by S&S. S. STRATTON.— 

‘6 Monarch Winter,” words by W. S. Passmore, 3d.; ‘‘ Summer 
is but fleeting,” words by E. OxENFORD, 3d.; ‘“‘ Merrily every bosom 
boundeth,” words by THomas Moor, 3d. 

London: NoveELLo, foun and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By ALrrep ALLEN. ‘The composer evinces considerable 
Price 4d. Nove tio, Ewer and Co. 


GABRIEL 


LEGY, 





humour.”—Saturday Review. 
COMPOSITIONS 
DAVIS. 


by 


erese 





WHO'S FOR THE ‘ew Patriotic Song.) s, d. 

The Words written by F. . Weatherly , ane ia 2) 
(Sung by ine Tuurvey Be ALE. 

KING CARNIVAL. The Words written by F. E. Weatherly 2 0 

BY THE RIVER. The Words written by Herbert Gardner... 2 0 

ELSIE (The Flower Girl’s Song) ee me ee 
(Sung by Miss Apa TOLKIEN. ce 

THE ZINGARA. ove owe 2 0 

(Sung by “Miss Jost: “SHERRINGTON. ) 





THE COMING YEAR. The Words written by Dean Alford 2 o 

THE OLD “— Pagal GATE, The Words written by R. 
Richardso 

NE . ns _ OF THE LEA. The words written by R. Richardson, °] 


“Tat TLE LASS 0’ BRAY. The Words written by | 
Edward Oxenford 2 0| 
(Sung by Miss Jos£ SHERRINGTON and Mis sJi ante Rosse.) 


THE 


© | Also the following for Parish Choirs: 
| Benedictus, with Six Offertory Sentences, 6d. ; 
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WILLIAM J. YOUNG’S 
NEW PART-SONGS FOR SA. TB. 8v0, 


25. Whois Sylvia? , and thousand ; 
26. O Anglia! landofthe brave... Ist $i 
27. Where are you roaming, O mistress mine ? and, : 


POPULAR PART- SONGS BY / WIL LIAM J. YOUNG. 


I love the merry springtime ... ave — thousand 94 
Gaily thro’ the shape Pre ee |) eee a 
Fairy Revels... Reo) esta, axel | te 2th =, ad 
Forest Echoes... gth Er ps 
Blow, ye balmy breezes, , blow.. 8th Ka af 
England's glory .. oth. ad 
The coming of spring and Sunny rays 3rd »» each 3d. 


London: NoveLLo, Ewer and Co., 1, Berners Street, W, 
Manchester: Hime and Appison; or, COMPOSER, 51, Barton Arcade. 
——— 


Popular Part-Sones for S.A.TB 

opuiar Part-songs for S.A.T 3B 
By W. W. PEARSON. 

The Iron Horse 4d. Welcome, Young Spring!.., 

The Ironfound ers (16th thou. ) 3d. Sweet to Live (22nd thou.) 

The Stormy Petrel . «< 30 The Anglers ... 

The Coral Grove... oo 30 The Dream of Home 

Pibroch of Donuil Dhu... 3d. Summer and Winter 

Sweet Spring ( a 3d. Depa urted Joys 24, 

The Ocean ... =" There's Le auty in th e e Deep i 

The River... —— " Soldier, Rest! 

Over the Mountain Side... 3d. Woods in Winter ... 


Soul of Living Music 3d. Autumn 
The Jager Chorus ia ie: -3Bs Sombre Shadow softhe Night 


HUMOROUS PART- vated 





Three Children Sliding. (Just published) owe 30 

Three Doughtie Men. (16th apna gis ne ie cee 

A Ryghte Merrie Geste  ... we cae 
London: Nove 0, Ewe R and Co. 


UMOROUS GLEES, PART- SONGS, &e., by 
A. J. CatpicoTT :— 
Humpty Dumpty R .. 6d, | Sobbing Quartet 
The House that Jack Built... 6d. | The Haymakers 
Jack and Jill... oe cre. 400) Yole 
Little Jack Horner .. ... 6d. } Out on the Waters 
Now ready, A FISHY CASE 
Children’s Operetta, in two acts, with illustrations, price as. 6d, 
Metzcer and Co., Great Marlborough Street, W. 


LFRED GILBERT’S SINGING-BOOK for 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London: Novetio, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 


For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. Svo, 2d. each, London: Nov ELLO, Ew ER and 1Co, 








4G ERRIS TOZE R’ "S Part- Song, THE FLIGHT 

OF SUMMER, sung by Henry Lestie’s Cuore. Price 34 
Te Deum and Jubilate in F, 6d 
; Benedicite, 2d.; Magni 








| ficat and Nunc dimittis, 4d. 


PIANOFORTE Ey &c, 


ALBANY. Grande Marche Triomphale (Composed in honour | 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 o| 
Transcription for the Organ, by Dr. W. J. Westbrook ... ae OD 
MY LADYE BARBARA'S GAVOTTE ... as ic D 
aaa ai | 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition sine 6s aa ni Bi 
THE KNIGHT’S RETURN, 7th Edition a6 ese smal 2 
GOD SAVE THE PRINCE. ioth Edition... ce i 0) 
THE DISTANT SEA. 6th Edition ia ra sie i ONS 
TO THE WOODS. oth Edition ... Kas owe it ia Oo 
HARK! 'TIS MUSIC, 6th Edition “da Nie see eee Oneal 


z HOUR OF REST. 5th Edition... - ak ~. 0 
, WIGGINS OF LEE. (Humorous.) 8th Edition ... 0 


NNN 





DAME TROT. (Humorous.) 6th Edition Rha oa” 40h nl = 
WHO'S FOR THE QUEEN? 3rd Edition. (Patriotic Part- 
Song. For T.1.5 B.) ; oO 
London: Novetto, Ewer — Co. ot; .B erners Street, W. 
and 80 and 81, Queen Street, E.C. 
I EW MUSIC, by ALBert Ham, I'.C.O.—LITTLE 
JACK HORNER. Humorous Glee for s.a.t.8. Sung with 


the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 


London: Nove.io, Ewer and Co. 


‘TRE Qu EEN’S JUBILE E HY MN.—W. C. 

writes: “E xcellent; an inspiration.” Musician writes: “If 
popular as it deserves, you ought to be knighted.” Mus. Doc. writes : 
“Words and music very nice.” Four Stamps. Beautifully printed. 
Address, Dr. Fowle, Ryde, S.W. 


BUNCH OF VIOLETS.—Song, with Piano and 
Violin Accompaniment. Words and Music by H.R. Ccutprey. 
Price 2s, net. 
London: W. Reeves, 185, Flect Street, E.C. 











London: Novetio, Ewer and Co. 


SONGS BY H. T. TILTMAN, 
I OMEWARD BOUND. $s. net. 
Hilda Wilson. 
[ APES. Sung by Mr. Frank Walker. 


Both ' the above published by 
<i, ~ scents Street, W. 


Sung by Miss 
2s. net, 


Messrs. WEEKES and Co, 





Just published. 
FAREWELL.—Song. The Words written by 
Lord TENNYSON; the music composed by Epwarp R. G. W 

Anxprews. Price 2s, net. 


Ely —Serenade for the Pianoforte. Composed 
by Epwarp R. G, W. ANprews. Price rs. 6d. net. 
NovELLo, EWER and Co, 


L ondon: 





ONGS of UPPINGHAM ‘SCHOOL- —A collection 

w of Part-songs and Choruses, composed and arranged by the 

Musicmasters of Uppingham School from a.p. 1856. Cloth, price 3s. 6d. 
London: Nove.tio, Ewer and Co. 





Dedicated, by permission, to the College of Organists. 
OND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated, Faults with remedies. Post- free, 2s, 6d. P.0.0. to 
A. Hemsrock, Organist, Diss, 
“Every page shows that Mr. Hemstock is master of his subject.’— 
Musical Standard, 
“Contains much useful information.”—Musical Times. 
London: Weekes and Co.,, 14, Hanover Street, W. 


OW TO PLAY THE FIDDLE.—A really 
valuable help to learners. By H.W. and G. Gre SSWELL. One 
shilling, Everywhere, Fiecp and Tuer, The Leadenhall Press, E.¢- 
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THE ART OF SINGING THE MONTHS 


i 
\ law ELVE VOCAL DUETS FOR SCHOOL USE 
a a > 
By Mr. BACH. Words by Epwarp Oxesroxn 











Svo, 


usand 34, 





” 3d, M BY 
” 3d, 


ALI RED R. GAUL 


YOUNG. TH E P RI N Cl P L. KS (Composer of the ‘ Holy City,” “ Ruth,” &c.) 


usa 4 - : : ‘ 
and 2 ‘ There are in this series of due sts the sweetest t 3S 
No. 4, ‘April,’ and No. 5s * May,’ 


2d y “ tte teas ever met with. » are 
ee bat 4 special favourites he one being delightfully ae de th 1¢ other. tende 
” 3c, | JT melodious. Things to be treasured in 1 ‘ 
pee 3d . a Ae frie E s 2s 


j 5 delight in joining voices. The pia 
| 














” 3. wae a ; Bos wee well writ ten, and s ich a hog sir ary pi 

» €ach3é i \ Practical Guide for Vocalists and Teachers. with | take."—Birm am De ” 

t, W. x ‘ - Ex Se ’ l P AY ‘ PT B BR nee | s.d 

‘on Arcade, numerous Vocal REVEISES (DY SEEDER E ie EAC, PartsIandII. ... ... es - ww. etch z O 

x Author of “*On Musical Education and Vocal Cul- Complete, paper cover hs eae ee ee 

\. | a} ture.’ Crown Svo, 6s. Ditto, paper boards sa pre = ene m 42% 
: : Ditto, scarlet cloth ' oa sa is ie? 3G 

London: Novetto, Ewer and Co. 


SATURDAY REVIEW. 
“The work merits the 2st praise ut can be given, and wes ’ 
wartily recommend it as a safe and practical guide to the attainment | at 
ithe att of singing,” ORIGINAL cou Ost I [ONSE forthe ORGAN 

MORNING POST. 

“A work whose value is unquestionable. It would be qu 
write at length in praise of the work, espe 
cal examples, and to commend its exce 
iples are set forward so clearly and agrees 2 
ary to do mere than heartily recommend all who ar t 
gbject to buy the book and master its contents for the en 





JOSEPH C. RIDGE, M. A., Mus. Doc., Oxon 

















Juasi Pastorale in A. 
nte in D 





aa Wis 
ST. JAMES'S GAZETTE. hu 












a ust published, 
pe “Tothe student of music the book should be invaluable.” THE CE L EBRATED 
. 7 .Y * # ; , 4 ry. 
SCOTSMAN. LARGHETTO 
age “The production of one who is at the same time an experienc eee eS Pate hE ‘ 
&c., by teacher and an enthusiastic and accomplished artist. It dese the FROM SCHUMANN’S B FLAT SYMPHONY 
i tention of every student of singing.” ARRANGES WOM Cite ona iG 
LIVERPOOL COURIER. W. LYLE BIGGS 
“A reliable guide alike to teachers and vocalists, even the most F Organist of St. Peter le Bailey Church, Oxford. 
t need of whom may derive valuable hints and { helps f from the Price ts. 6d. net. Post-free from the Arranger, 8, Queer St., Oxford. 
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28. 6d, WirtrAM Biackwoop and Sons, Edinburgh and London. il e 3 HU RC H ORG ANI iE if 
San Grecially adapted for Musical Students.—2nd Edition, royal Svo, 2 Se A COLLEC TT ee CE ~ ply USE DURING 
JK for 0’ THE SENSATIONS OF TONE AS A gag 
— PHYSIOLOGICAL BASIS FOR THE THEORY OF By CHARLES co LLIN. 
Book i. 2s. 6 
By HERMANN L. F. HELMHOLTZ, eg ' Offertoir 
Pa Se foreign Member of the Royal phen ies of London and Edinburgh, Postlude. 
Songs. Professor of Physics in the University of Berlin. Elevation. } Offertoire. 
Suitable Second Enelish Edition, translated, thoroughly revised, and cor- 1 Il 
0) rected, rendered conformable to the Fourth (and last) German Editi: Oifextoive for the Be Se ee ee ase 
2 f187; with numerous additional Notes and a new additional “of P ee i — | — 
LIGHT sppencix, bringing down information to 1885, and specially ad: ipted iy, ES CHTEE OSE: | M ooh 
Price 34. ‘othe use of Musical Students. By ALEXANDER J. ELwi 3A, tei ee : | p ae 
in F, 6d ERS. F.S.A., &c., formerly Scholar of Trinity College, C amb ridge ; | =ceereene m rel. ees 
; Magni iY Figures engraved on Wood, and 42 Passages in Musical Notes. = ; bO lil. 2s, 6d * 
L ondon: L ONGMANS, Grrr EN and Co. a erat Communion, 
. anes —_ Stludium, -vation. 
~~ Now re idy, with Portrait, crown Svo, 6s. Otfert iy | sade ‘ 





WIFE OF JOHN HULLAH, LL.D. iid Boox IV. 


2s. 6d. 
by Miss BY HIS WIFE Offertoire. Grand Cheeur. 












Elevation, | 
;, net London: LonaMans, Gree EN and Co Book V.. 2s. 6d. 
as ‘ iia rh .. II DmRwT ares | Communion or Offertoire. Offertoire for Easter-d 
I Hie Ol ERE ‘hg AS Prelude on the Hymn of Otfertoire or Com 
P St. Joseph. | 
- “ ” (a4 ~ Yr > y ~ 4 ine > ae uJ z. 
f LAILA” & “GENEVIEVE” | ’ Boox VI. 2s. 6d. 
ten by | Allegretto, Allegro-Fanfare. 
R.G.W. TONIC SOL-FA EDITION now ready. Price 6d. Elevation. 
” 500K VII. 2s. Gd. 
these works were written for Schools and Singing-Classes of ae ‘ape March mney SE Andantino 
Folks and can be given as C: antatas, without action or scent Communion Giand Ch a 


ws iia This is the correct edition, and authorised by the Sedeace te. 
MR. G. W. STRATTON. London: Novetto, Ewer and Co. 

Send orders to Messrs. J. THIBOUVILLE-LAMY & CO., | 

lection 10, Charterhouse ogee NOVE 1p y O, E W Dy R AND CO, S 


< he ahh Holborn Circus, LONDON, 
1 by tne ——. 


ces BVTUSIC FOR THE NEW CODE. —<tne| PIANOFORTE ALBUMS 























_—_—_— SINGING-CLASS MANUAL,” by the late Witt \CKSON | = a TRS 

3. 1 Masham), is admirably suited for use in the Public ‘Hemenary | Epitep by BERTHOLD TOURS. 

GAN: Bf Schools, Ree (with Appendix containing eight pieces of mus | 

P.0.0. to iiferent keys) 2s, No. 13. COMPOSITIONS BY WOLLENHAUPT 
London : N 0, Ev i i Bookeelters PNET) seats egies peareteay ’ 

seaabe 1: NoveLic ), EWER andCo., and all Mus ic ellers and] = kselle | , 14. COMPOSITIONS BY WOLLENHAUPT. 
ART OF PLAYING AT SIGHT. Price S 15. COMPOSITIONS BY WOLLENHAUPT. 

4th Ed. ! . 

HOW TO FORM AND TRAIN A CHOIR. Price 1s. | snepiednanninaaasanies 

———— HOW TO TUNE YOUR OWN PIANO. Price rs. | Or 1n One Votume, CLotn, Girt, Four SHILLING 

really RULES OF SIMPLE HARMONY, ts, grd Ed, I ; ied 

ae HARMONIUM: HOW TO PLAY IT. 1s. Lists of Contents, Gratis and Post-free, 

ess, E.C. Tuos, Smitu, Music Warehouse, Bury St. Edmunds, London: Nove.to, Ewer and Co, 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 


The complete work, containing 751 Tunes and Chants. s. d. 

No.9. Limp cloth ove one wee one oo os we @ 8 
» 10, Cloth boards. oes 5. 9 

» Ix. Smalledition .. eee eee ioe ose eve ow 3 0 

» 12 Tonic Sol-fa we 3 0 

First and Second Resin can n still ‘ wits separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use we 2-3 


(Offered in quantity at reduced price per iia ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.to, Ewer and Co,; Bristol: W. and F. 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK, 


RepucepD Pricrs, 


AORGAN; 





SeconpD EDITION, 
Words and Music, q4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
_Lonion 4 NovELLO, Ewer and Co.; and Simpxin and MARSHALL, 








rE DEUM LAUDAMUS, set to music in the 
key of G. By ALrrep J. DyE, Price 4d 
London: NovELLo, Ewer and Co. 








Reduced Price, T hreepenc c. 


* A. MACFARREN’S CAN TATE DOMINO and | Large type, price 2s. 6d. This Psalter, having been collated with the 


| Ge ¢ 
For Voices in Unison and Organ, Sealed Books, is free from the errors contained in all other po 


e DEUS MISEREATUR. 


Bvo, | London: NovELLo, Ewer and Co. 
REDUCED TO THREEPE NCE E/ ACH, 
A. MACFARREN’S TWO-PART ANTHEM 


SY 
G. for emall Choirs. First Series. Boys’ aiid Female Voices. 
Second Series, Female and Male Voices. 
These Anthems are available as D: for private use. 
London: Nove.to, Ewex and Co. 








rice 38. 6d., cloth, red edges. 
‘HE TUNE- “BOOK, with the additional Tunes 
as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Met: i 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproact the Seven Last Words; and 
Lita any Tunes, &c. London: Nove.zo, Ewer and Co. 


.HURCH MUSIC. By Dr. E. J. sa ow 
Te Deum and Jubilate in ae 

Magnificat and Nunc dimittis in A ‘ ne ie es <5 
Cantate and Deus misereatur in G ae sa ‘Gs oe sein BG 
Harvest Hymn. (6s. per 100) 

London: Nove LLO, E wi Rand Co. 
M 
iV 









AGNIFICAT and NUNC DIMITTIS in E fat, 
by Henry T. TittTMAn. Price 6d. 








London: Nove LLO, Ewer and Co, 
M.- AGNIFICAT and NUNC DIMITTIS in G.— 
i An Easy setting, suitable for Parish Choirs and Choral 
‘estivals, by D. Heminaway, F.C.O. Price 3d. 
London: NovVELLO, Ewer and Co. 
Just published. “Price F< yurpence. i = - 
THE 


OFFICE FOR THE HOLY COMMUNION 
Including Kyrie, Gloria Tibi, Gratias, Sursum Corda, Sanctus, 
Gloria in Excelsis, and Antiphon 


Set to Music in the Key of F by 
GEORGE KETT. 
Merbecke’s Credo (Barnby’s Setting in the Key of F) is to be used | 
with this Service. 
_ _. ae ondon: Novetto, FE WER and Co. 
H. -R. COULDREY’S TE DE UM, BENEDICITE 
(in Chant form) and KYRIES. Published together, price 4d. 


London: Nove.Lio, Ewer and Lo 


Inscribed (by permission) to Dr. STAINER, 


‘HOIR FESTIVALS.—Characteristic Tunes to 
both. ‘Brightly gleams” and ‘O Praise our Great” (A. & M 

294, 390!. Stamp for copy to J. J., 19, Lee Bank Road, Birmingham. ' 
MPORTANT to ORGANISTS and CHOIR- 
MASTERS.—SING PRAISES UNTO THE LORD. By 
IrvINE DearNacey. 4d. I WILL GREATLY REJOICE. By 
Dr. Haypn Keeton, 4d. In order to introduce these two fine 
Anthems, we wiil supply orders of not less than 12 Copies at id. each; 


postage, 3d. pe ar dozen extra, 


This offer will not appear again. 
HORSFALL and BatLry 


, 48, John William Street, Hud dersfie'd, 
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—_——__, 
Now ready. Small gto. Price 1s. Vocal parts, 12mo, price 6d. each 
1st and 2nd Series bound together, cloth, 2s.9d. Vocal parts, Ist and 
and Series, bound together in limp cloth, 1s. 4d. each, 
ECOND SERIES, 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandment; 
Edited by the Rev. SiR F. A. G. Ousevey, Bart., &c., and Epwiy 
GrorGe Monk. This work contains a selection of Double (besides 
additional Single) Cnants; together with special settings of “Ben, 
lictte,” and a coliection of K yrie Eleisons, old and new, 
London: Novecro, Ewer and Co, 


"[HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G, Monk, Mus. Doc., Oxon, In paper, 9d.; cloth, 18,64, 
London: Novetzo, Ewer and Co. Oxford: Parker, 





Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, Is, 6d. ; cloth, 28, 63, 
Large edition, cloth, 3s.6d. London: Nove.Lito, Ewer and Co. 


( USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author. 
sed by His Grace the Arc hbishop of York, 24mo, without Chants, o4.. 

with Proper Psalms, 1s.; Proper Psalms, separately, 30.° small 4to, 

with Chants, 4s.; each voice part, separately, Is. 6d. Canticles, score, 
small gto, 9d.; separate parts, 3d.; words only, 24mo, 14d. Novetuo 

B WER and Co. : and PARKE R and Co. 


E PEHeente Edition, 
OULE’S COLLECTION OF 527 CHANTS, 5 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6;, 
limp cloth; separate voca! parts, 2s. each.—Tonic Sol-fa Notation 
Score, Is, 6d, 
The Chants are selected with due reference to the position of th: 
| Reciting- note, 


‘HE PSALT ER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joutz, 








Psalters, through printing from the incorrect copies commonly sold by 


the Stationers, N.B.—A small edition is in preparation. 
: Eighth Edition, 
OULE’S DIRECTORIUM CHORI  ANGLI. 
CANUM. 18mo, price 18.5, in cloth, Is. 6d. 
Fourth Ec 


i1tion 
DIRECTORIUM ANGLI. 


Quarto, in cloth, elegant, price 





’ CHORI 


9s. 6d. 


OULE’S 
J CANUM. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J..8. Joute. Price ‘3d Nov ELLO, EWER and Co, 


use, 








Jus st publishe 4, price rs. 6d. 


The Lowestoft Supplemental Tune Book 


Tunes set to well-known Hymns by J. DOWNING- 


Containing 56 ] 
“Gladness” to “ Saviour, Blesséd 


FARRER, author of the tune 








Saviour.” 
London: Sampson Low and Co., 188, Fleet Street. 
Just published. 
2nd Edition, Koyal 8vo, 3s. 6d. 
yu E PRAYER-BOOK PSALTER and _ the 
& CANTICLE S. Pointed for Chanting, and with ts 
adapted thereto, or specially composed for this W ork, 


By Sir HERB is RT OAKELEY, M.A., Mus. Doc., LL.D., 
Professor of Music at the University of Edinburgh, and Composert) 
Her Majesty in Scotland. 
“We cordially recommend this Psalter as one of the very best eve: 
produced.” She fhiel daily Telegraph 
JAMES Nise rr and Co., 21, Berners Street, W. 


ite "Just Le im 
TE DEUM AND JUBILATE DEO 
SET TO MUSIC IN E MAJOR 
BY 
JOSEPH MOSE 
Organist and Choirmaster of Calvary Church, 
Price Sixpence. 
Novetto, Ewer and Co. 


M LAUDAMUS 


THE or A 
FOR CONGREGATIONAL USE 





NTHAL, 


New York. 
London: 
TE DEU 
In 
SETTING 


Aes td 
JLEY 


A PLAIN 


BY 
W. de M. SERGISON, 
st of St. Peter’s Church, Eaton Square, S.W. 
Price Sixpence. 
Novet_o, Ewer and Co, 


Organi 


London: 
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hird edilion, enlarged. Simaill 
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REDUCED PRICE. 


cé 2S., paper COV Fs 3S., cloth lettered. 


ANGLICAN 


reAakh TER 


SINGLE 


Bey. SER F. 4 


EDWIN GEORGE 


contains nearly 400 Chants, which 


This Work 


Daily and Proper Psalms, &c.; those for each Service occupying « 
Series, suitable to each daily portion of the Psalter, from which 


been selected with especial reference to the pi 


Loxpon: NOVELLO, EWER & CO., 1, Bers 
CHURC sh MUSI 


F RANK BATES. 


C 


DR. 
TE DEUM in B flat 
JUBILATE * 
VAGNIFICAT and NU NC D1 
HEAR MY PRAYER. 
GOD IS OUR HOPE 
Parish Choirs) ... 


London: 
CHURCH 
By E. BUNNETT, } ; 
MAGNIF IC. AT and NUNC DIMIT TIS. in ee 


Solo and Chorus) 


Anthem (Sopr: aay 
NGTH, Anthem (for 


AND STRE 


pepe” 


NOVELLO, 






Y Octavo ... 
tus and Jut ilate, inE 
Magnificat and Nunc d Jimittis, in A 
Ofice of the Holy Communion 

Ifwe believe. Easter Anthem 
0,how amiable. Soprano Solo and 
Outofthe deep. 130th Psalm 


PART-SONGS. 
Four Voices 






Chorus ee 


The Rhine Maiden. 

Spring 

Beware wee 

And all other Works by the same Composer. i 
london: NovELLo, Ewer and Co, 


JUST PUBLISHED. 
CHYVUECH Vore 
By E. BUNNETT, Mus.D. 


Chant Form 
Renedictus and Jubilate in E. 








Te Deum in E. aes aes Gs 
Chant conan 


MITTIS ae . oa . 4d. 
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RS STREET, W., AND So & 
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A complete Hymn-Book for Public ar od Priv ate t Wor i 
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QUEEN STREET, E.C. 


Book for England: 
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1. PALI 





Ik MAGAZINE 
PART-MUSIC OF 
SCHOOLS 


CHO 


London: } 
BACH 
SELECTED VOCAL 

DIFFERENT 


THE 


OTTO GOLDSCHMIDT. 


Mot 


tt ) 


STRINA. ctt 





Temple 
Temple. 

















VITTOL 
JOH, 1 of Christ in the 
, Mot t ix voice aan ie i 
ALESTRINA.—Hodie Christus Motett for two 
‘on , = ss deg ad ‘“ si A ao Gd 
}. a a BACH. Now is Christ risen from the dead. Motett 
3d 
“ Missa Papa Marcelli” 6d 
on’ Dei (d litto) 6d 
#, G. f Mag t (Latin). (Eight voice 6d 
B. J. Ss. 'B ACH Now hall the grace (double chorus) $d 
9. SPOHR.—God is my shepherd; Psalm xxiii. (Qu 
Eight-part chorus) ... re ied wie ond «. 9d 
10, PALESTRINA.—Adoramus Te. Motett  ) 4 
VITTORIA.—O quam gloriosum. Motett) * ce se 
11. J. S. BACH.—Sanctus (Latin). er «we ‘60 
12, PALESTRINA.—kyrie (“ Missa Pap? 2 M. arcelli’ ase ink, Ge 
13. —— Gloria (“‘ Missa Papa Marcelli”) — ... ee 6d. 
Credo (* Missa Pape Marcelli’’) od 
TWO GER MAN VOL KSLIEDER 6d 


Harvest or Festival Hymn Tune as rhe : 1d. 
Anthem—“ I will magnify Thee.” Four Voices 3d. 


London: NovELLo, z& WER and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANL ry Lucas, WEBER and Co., 84, New Bond crt, i ondon, W. 


ESPER MUSIC, No.5, now ready. Magnificat 
and Nunc dimittis, by W. Haynes, Org: inist, Priory Chi irch, 
Malvern. These Settings have been sung at several Choral ‘Festivals. 
No, 1, 2d.; Nos. 2, 3, 4, and 5, 3d. each. 
London: Nove.to, Ewer and Co. 


\TOW READY, by G. H. Swirt (Organist, Parish 
id =z Hungerford, Berks), EVENING SERVICE in E, 
Tice 
SING PRAISES UNTO THE LORD. 


SHOW US THY MERCY. Anthem. Price 6d. 
O SING UNTO THE LORD. Anthem. 3rd edition. 
London: Nove.io, EwEr and Co, 








Anthem. Price 3d. 


Price 34. 


. Insilent night. 
The enchanted nightingale. 
PURCELL. tal 1ova quam mu Iti sunt hi 
P “7 (Latin and English words) 
. J. S. BACH.—Sanctus (No. Il.) - Ga pe pee a: 
. PAL b STRINA.—Assumptaest Maria. Motett for six voices $d 
TWO ceaamamieg > SONGS it ide ‘si sas 
. How splendid is crystal. 
<. — sounds, 
eady shortly. 
2. JOH. CHRISTOPH. ‘BACH. —Eight-part Motett al 
; MICH. PRAETORIUS.—Marienlied. Four saute 
lc. MODERN.—Marienlied. Four parts aed 


> ie ystes. Five-part 


(a. FELICE ANERIO.—Alleluja Christus surrexit. Four-) 
21. part Motett. Edited by W. S. Rockstro ae 
(bo. G. GABRIELI.—Beata es virgo. Six-part Mot tett “al 
22. —— Three P opular Songs — 
23. —— Two Popular sates er sdited b y A.H.D. Pren- 
dergast ove P 





London: NovELLO, Ew ER “a Co. 
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VOICE-TRAINING EXERCISES 


(FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, BARITONE, & BASS VOICES) 


EMIL BEHNKE 


CHARLES W. PEARCE. 


Price Eighteenpence et In Cloth Boards, Three Shillings each. 


“I am much obliged to you for sending me your “TI like the Vocal Exercises very much; they are 
Voice Exercises. They seem to me admirable, and scientific, systematic, and ingenious. ; 
doubtless will prove of great utility. fa Te 7 

“ Preperick A. G. OuSELEY.” Joux Sraixer. 


= ‘ ~~ = ‘ 
CHAPPELL & Co’s TUTORS 
ARE USED BY ALL THE PRINCIPAL PROFESSORS. 
SINGING. 


RIMBAULT’S NEW SINGING TUTOR, adapted from the celebrated Tutor of 
Lablache, for Soprano, Tenor, Contralto, or Bass Saf re nr ~~ @ach § 0 


LAGLACHE. 


LABLACHE’S INSTRUCTION FOR SINGING: 


The complete work for Tenor or Soprano Voices ie veh vr dk oo. SES 
Ditto, Mezzo-Soprano or Contralto Voices - es Sah Sas ss <ve. oend 
Ditto, Bass Voice... sia sii si 24 a ss is dee 2S 


LABLACHE’S PROGRE SSIVE SOLVEGGI for Contralto or Mezzo-Soprano ve 50 
This Edition can also be used for a Bass Voice. 
LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor... Sus on —o 
LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices i as. 
THE SINGER’S DAILY PRACTICE—1. For Soprano or Tenor; 2. For Contralto; 
3. For Basa ... ae dee she as ae ws Qn <4 
LABLACHE’S VOCAL E XE RCISE S ove sin dis me a ie 


PIANOFORTE. 


RIMBAULT’S COMPLETE PIANO TUTOR, containing the First Rudiments of 
Music, a Gradual and Progressive Series of Exercises, Scales, &c., including a 
Selection of Popular Music, arranged by Epwarp F. Rimpautr; the whole revised 
and enlarged by JouHN Hires a sin ‘ sole sa or P 4 


CHAPPELL’S AMERICAN ORGAN TUTOR 


Eprrep sy DR. BRIDGE, Organist of Westminster Abbey. 
Price Five Shillings. 
LONDON : 
CHAPPELL AND CO., 50, NEW BOND STREET, W. 
City Brancn—15, POULTRY, E.C. 


Printed by NoveLLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C,) 
Sold also by Kent and Co., Radin Row (E.C, )—Thursday, April 1, 1886, 
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